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ae Men Eye 
Studio Raises 
As Palms Itch 


Hollywood—The musicians who 


supply the music for the many 
transcontinental airshows origi- 
nating here are eyeing the wage 
increases secured by movie musi- 
cians and grumbling that it’s 
- about time that radio scale was 
A fhen Local 802 says no jam- | jacked up to meet higher living 
that’s what they mean! |costs. Like the movie players, 
atest to find out was Herbie | the radio men also point to the 
is, who now fronts his own |fact that the industry in which 
ew band. Herbie, in a similar | they are employed has been pil- 
1 to that which BG went /ing up huge profits on the war 
th previously, was dragged |and post-war boom in advertis- 
the union on charges of |ing revenue. There has been no 
in with his ex-boss, Lion- | increase in the basic scale for 
(Hampton. Herbie stated (and | network broadcasts — $30 per 
moved) he had received pay- | half-hour show and three hours 
ent of $16 for the occasion, and | of rehearsal—for many years. 
were dismissed. The union permits a musician 
Lee is replacing Ginny | not otherwise employed to work 
mon the Borden airer for | 4; many as four shows per week 
General weeks, with the strong poss- | byt yery few have succeeded in 
of taking over permanently. | reaching the full quotas for any 
will find a new sponsor. . . - | Jength of time due to conflicting 
Rhodes, who will get a tre-| rehearsal periods. Furthermore 
buildup, has been signed | the work is seasonal in charac- 
a RCA Victor contract and made | ter 
eee i : 
1 first sides earlier this month in ‘Staff orchestra men have had 
g secure berths at g pay 
aw eS club | Put the future of these staff jobs 
? i. Trummie Young, trom- is a question mark now that 
’ and Marlowe Morris, pi- 
no, are with him. Booking 
mings together again Grimes 
ag. Art Tatum, of the now fabu- 
ws Tatum Trio, which included 
Stewart... . Several south- 


congress and the President have 
okayed the so-called “Anti-Pe- 
lam Ste 
ballroom operators have in- 
rated a new system of 
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Nancy Sings | 


New York—Hal MclIntyre’s 
Nancy Reed is snapped with the 
boss and the band at a Cosmo 
recording session. Nancy’s first 
recordings with the band are 
just hitting the music stores, It 
Couldn’t Be True and Cement 
Mixer. Hal and his crew are cur- 
rently at the Commodore. 


Taft Must Pay 
Off Girl Singer 


New York—Marcia Dale, 24- 
= old titian-haired singer 

ere, won $5,000 from the Hotel 
Taft for “mental anguish” caused 
when hotel employees broke into 
her room Februa 5, 1944, to 
find her in bed with a man later 
identified as her husband, then 
army private Robert Kirstein. 
The Taft’s defense was that she 








trillo bill.”- The networks are 
not permitted to use the staff 

k booking bands on a nine- 

circuit of hotels, ballrooms 


had been previously noticed in 
the company of other men. 





orks for commercial shows. They 
have been maintained largely by 
compulsion from the AFM and 
their continuance after present 
contracts expire is a matter of 

lubs. First outfit to be used 

is Dean Hudson’s ork. 

Armstrong missed a recent 
wesda: at the Aquarium be- 
we of . . « « Ditto Woody 


conjecture. 

for a couple of nights at 
Sherman. Chubby Jack- 
. «+ Harry Cool’s open- 
at the Glen Island Casino 
set for June 1. ... Alvino 
a May 20 (tonight) open- 
the Astor Roof... . They 
that Vaughn Monroe’s ten- 
disc was just pressed by 

| Victor! 

ose great Boyd Raeburn scores 
’ published by the firm owned 
yu © same guy who put out the 
c Ben Pollack. . . . Wash- 
lon’s AFM local ordered a six- 
'Y week as of June 1... . Benny 
; m dropped a trombone to 
‘a French horn. .. . Sara Dunn, 
Victor publicity head, out in 
p move, with Jane Mac- 


taking over. 
Tatum is talking to book- 
| He is due free from his Wm. 
fis contract soon... . Nick 
former Boston band lead- 
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Ethel Waters Waxes 
With J. C. Heard Band 


New York—J.'C. Heard’s band, 
at Cafe Society Downtown cur- 
rently, and Ethel Waters record- 
ed recently for the Continental 
label. Reginald Beane, Ethel’s 
personal accompanist for many 
years, played piano on the date. 
Mary Osborne, guitarist; Ray 
Perry, violinist and alto man; 
George Treadwell, trumpet; 
Dickie Harris, trombone; and Al 
McKibbon, bass, were also on 


We 
ep 
: 


Eddie Heywood Just 


Forgets Em 


New York—Just in case you think the music business is 
sane, latch onto this one: Spotted into Dark Corners, a 20th 
Century-Fox B pic, Eddie Heywood wanted to play Begin the 
Beguine but got a nix because of high royalty charges. He 


finally ended knocking out an origi- 
nal 


Publisher Jack Robbins, catch- 
ing a sneak prevue in NYC, decided 
the pic and Heywood’s spot would 
be a hit, called him to set a deal for 
the original tune. 

Five minutes later a frantic 
Heywood called 20th Century- 
Fox in NYC to see a run-off of 
the picture. He told them he had 
just sold the blues piece he did in 
the picture, and couldn’t even 
remember the lead phrase from 
the tune. 


End result: it comes out as 
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on eeeegerde’s NBC show, 
a Vaughn Monroe, Carmen Cav- 
Ted Lewis and Guy Lom- 
4 tompeted for the band job 
ly to have Cataleno’s rhumba 
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pat Les = to record some 
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D?) arrangements, and 
nm, Cafe Society singing 

+ «+ Sigmund Romberg, 
x“ |, is working on the 
Sunny River, a musical he 


0 : , Giammerstein Il did on 
Re d Face Dept. 
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m been replaced in the 
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was The lass 
with the Herd and 

to do so. 
York office and the 








New York—Pat Dane, celluloid 
and Gene Krupa, whose band is the 











| Subject—Gene’s RKO Contract | 


junction looker and wife of TD, 
eurrent attraction at the 400 Club, 


talk over Gene’s new RKO contract which has him returning to the 
coast in June as Nat Moss 400 Club owner listens in. Gene is at pres- 
ent on a sweet kick and doing very well. 





Railroad Crisis Stops 
Music Biz In Its Tracks : 


New York—The nation-wide coal crisis threatened, at press 
time, to stop a large segment of the music industry dead in its 


tracks—its railroad tracks. 


Barring prior settlement of the coal strike, all steam- 


operated American railroads were 
forced after 12:01 A.M. Thursday 
(May 10) to refuse shipments of 
band instruments, sheet 
music, posters and, in some in- 
*, om eh. 





Eastern record manufacturers 
and sheet music distributors will 
be unable to send their products to 
the middle and far west and any 
other points not able to be prac- 
ticably served by motor trucks. 
Over 300 theaters and clubs have 
already closed in Chicago, the city 
hardest hit by the fuel shortage. 

New York amusement spots 
have not yet felt the hot breath 
of power curtailment. They are 
apparently expecting a miracle 
to save them from a situation 
that is bringing about “the most 
drastic measure in transporta- 
tion history,” to use the words 
employed by the Eastern Director 
of the Office of Defense Trans- 
portation in describing the forth- 
coming freight embargo to this 
writer. 


Offices Not Worried 


Headquarters of MCA, Wiliiam 
Morris, GAC and Frederick Broth- 
ers did not seem especially dis- 
turbed by the impending freight 
and travel directives. All their big 
attractions, with rare exceptions, 
travel by chartered busses, which 
are unaffected by the coal shortage. 
Although there will be a 50% re- 
duction in passenger train service, 
the offices anticipate little trouble 
in getting seats for those attractions 
requiring them. 

Although manufacturers (or, 
for that matter, anyone) are not 
permitted to ship instruments, 
musicians—according to current 
interpretations — will be per- 
mitted to place drums and other. 
heavy instruments in baggage 
cars provided the musicians 


themselves are traveling along) 


with such freight. 


None of the top agencies re- 
ported cancellations of attrac- 
tions in hard hit cities like Chi- 
cago. Only sore points for them 
are the actual strike areas of 
Pennsylvania and West Virginia 
where striking miners, their buy- 
ing power cut off, can not sup- 
port one-nighters. Biggest future 
problem, according to the book- 
ers, will be the inability to ship 
window cards and other advance 
hoop-la. Huwever, other means 
of shipment, mail if necessary, 
will probably circumvent this 
obstacle. 


Record Cos. Hardest Hit 


Record companies, with great- 
er mechanical problems, were 
correspondingly more concerned 
by the imminent Embargo. The 
shipping shut-down will become 
the latest and biggest of a long 
list of production and distribu- 
tion headaches. Decca’s Chicago 





Paramount 


Records Due 


Hollywood — First releases on 
the new Paramount label, intro- 
duced by bandleader Johnny 
Richards and his brothers, which 
have been delayed for several 
months, were due this month. 

Initial waxings of new firm 
feature Dizzy Gillespie and 
rhythm section from band he 
had recently at Billy Berg’s com- 
bined with a combo consisting of 
six fiddles, two violas, cello, four 
woodwinds, French horn and 


Combo is billed as “Dizzy Gil- 
lespie with Johnny Richards or- 
chestra.” Four sides, all Jerome 
Kern standards, were cut. 





New Opera For NYC 


New York—Town gets itself a 
new opera company, Opera For 
America. James Cox, a director 
of the Metropolitan Opera Guild, 
and Reginald Tonry, formerly 
with the Met’s Company, are top 
execs. 








pressing plant is on a part-time 
operation schedule and Victor 
fears as much for its 

plant in the immediate future. 

Most finished records are sent 
to distributors and, in turn, to 
retail outlets, by trucks. But long 
distance movements to the west, 
a job handled by trains, are in 
serious jeopardy. 

Loss of coal power means cur- 
tailment of the manufacturing es 
well as the transportation process. 
That means less shellac as 


albums, less machine parts and 
especially, according to Victor, less 
of the critically short copper used 
in plating masters. 


Sheet Music Standstill 


Music Dealers Service, jobbers 
for the bulk of the sheet music 
sold, are expecting almost com- 
plete cessation of rail shipments 
to western points as well as a 
similar stoppage of incoming 
shipments of sheet music from 
west coast publishers. This out- 
fit points out that it could turn 
to parcel post in place, of rail 
freight; but this would not actu- 
ally relieve the railroad burden, 
would be prohibitively expensive 
and since everyone will get the 
same idea would hopelessly jam 
the postal system. Nor, for much 
the same reasons, could everyone 
expect to switch to trucks. There 
just aren’t enough to carry the 
rail burden. 

The all-important directive, 
scheduled to go into effect May 
10, is known as Embargo 237. It 
was issued by the President of 
the Association of American 
Railroads in response to a re- 
quest from Col. J. Monroe John- 
son of the Office of Defense 
Transportation. It provides that 
only food, fuels, medicine, over- 
seas relief materials, magazines, 
newspapers and certain emer- 
gency articles can be shipped by 
steam-operated trains. 

got 


Thornhill Will 
Get Turnout 


New York—Band circles here 
are really planning to turn out 
for the NY opening of the Claude 
Thornhill band May 29 at the 
redecorated Boston Post Lodge, 
in Larchmont, N. Y. With ar- 
rangers Gil Evan and Bill Borden 
on hand, plus pre-war Thorn- 
hillites Rusty Dedrick (trumpet), 
Bob Jenney (trombone) and Ted 
Goddard (tenor), musicians here 
are anxious to see how much of 
the old “Thornhill sound” will 
be heard. Thornhill is still using 
Snowfall as his theme, and will 
spot Buddy Hughes and Betty 
Bennett as vocalists. 

Another interesting facet to 
the opening is that it follows by 
only a few days the first record- 
ing session by Elliot Lawrence’s 
band from Philadelphia. Both 
Lawrence with Thornhillish 
soundin arrangements, and 
Tho record for Columbia 
Records. 











Drum & Voice 
On the Cover 


The young leader of a new 
band, Buddy Rich, and his prin- 
cipal sponsor, Frank Sinatra, 

er for the cover of 


sey band, the former as drum- 
mer and the latter as vocalist. 


cially when he left service and 
started his own band. Buddy, 
who records for the Mercury la- 
bel, opens at the Sherman in 
Chicago on May 
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Vogue Overcomes All 
To Get Platters On Sale 


New York—After withstanding fire, flood, famine and a 
new recording session of Clyde McCoy’s same Sugar Blues, 
Vogue’s long awaited multicolored platter made its debut at 


Gimbel’s department store in 
mame omitted from the lashy 


New York, only to have its trade 








press releases and newspaper ads 
emanating from the big depart- 
ment store. 

The Detroit disc firm has been 
plagued with grief from the be- 
ginning. Some months ago, just 
before pressing time, a fire de- 
stroyed almost every one of its 
carefully accumulated masters. 
Then the company had to hit 
the perilous Wall street trail to 
pick up a cool million necessary 
for starting over again and for 
otherwise coping with a few un- 
foreseen hundred-thousand-dol- 
lar items of expense. Finally, 
Vogue officials suffered from 
mechanical production problems 
(the most common stumbling 
block of new record manufac- 
turers) and had to comb the 
country for an engineer who 
could cure the company of its 
most persistent deficiency: the 
overplating of masters. 

Premier At Gimbels 

After months of advertise- 
ments announcing the imminent 
distribution of Vogue Records, 
the new disc, with its full color 
pictures impressed into Vinylite 
sides, finally had its world pre- 
miere a day before press time. 
Gimbels, the first big outlet, 
widely publicized the record's 
artists, the mechanical quality, 
the beautiful appearances. 

Press releases even pointed 
out that “these colorful records 
make an interesting decoration 
for the walls of children’s rooms. 
Bobby soxers will like to hang 
their favorite records on the 
walls around the phonograph in 
the game room.” 


Where's the Name 

But nary one wee mention, 
even in agate type, of the label 
name, Vogue. 

Featured on the initial release 
is Phil Spitalny’s Study in Blue, 
(an album containing Rhap- 
sody In Blue and other num- 
bers with the “blue” peg). Other 
sides released include the afore- 
mentioned Sugar Blues of Clyde 
McCoy and sides by Art Mooney, 
Shep Fields, Art Kassel and 
Frankie Masters. 

—pot 





Sympho Platter Firm 
Pays Royalty To Men 


Los Angeles—Symphony Rec- 
ord Co., formed here to issue 
platters under that label record- 
ed by the Santa Monica Sym- 
phony under Conductor Jacques 
Rachmilovich, will pay musicians 
employed by the firm a royalty 
amounting to 25% of the net 
proceeds on each disc in addition 
to regular scale. First release 
will be Tschaikowsky’s 2nd Sym- 
phony in an album of four rec- 





Not Beale St. 


Philadelphia—Jitterbugs may 
be losing caste. The Temple 
News here in an editorial asked 
that the Chuck Gordon band, 
set to play a school dance on 
April 27, be reminded they were 
playing at Broad and Berks (ad- 
dress of the school) and not at 
Basin and Beale streets! 


Butterfield Gets 
Colonna Show 


New York—Billy Butterfield’s 
new band landed the prized six 
week Jerry Colonna plum for 
which Jimmy Palmer and Johnny 
Bothwell had both angled previ- 
ously. Starting June 15, the one- 
nighter tour will run from New 
England thru Canada towards 
the coast, with Fay McKenzie, 
Bonnie Lou Williams (ex-TD 
songstress), and Tony Romano 
(singing guitarist with Bob 
Hope’s USO tour) added stars. 

Band’s personnel besides Billy 
on trumpet and Allan Wyle on 
vocals shapes up with: Bob Peck, 
Fern Caron, and Archie John- 
stone-trumpets; Dick Carey-alto 
horn; Jack Green and Marshall 
Hawk-trombones; Bill Stegmeyer 
and Lenny Hambro-altos; Bob 
Levine and Bill Cervantes-tenors; 
Bronc Hornor-baritone; Mickey 
Carreno-piano; Bass, drums, and 
guitar unset at press-time. 

On its recent date for Capitol 
Records, when the band cut 
More Than You Know, What Are 
You Gonna Do, Along With Me, 
and a Stegmeyer original, Bob 
Haggart (bass), Morey Feld 
(drums), and Barry Galbraith 
(guitar) finished up the rhythm 
section personnel. 


Hamp-Tone Seek 
Negro Sales 


New York—In announcing the 
formation of Hamp-Tone Rec- 
ords, Inc., with Gladys Hampton, 
Lionel’s wife, as president, Mu- 
sicraft Records here indicates a 
desire to tap a large market in 
Negro sales, not only for dance 
music, but classics and dramatic 
works as well. The new company, 
which is backed by three large 
Neero newspapers, also is par- 
tially controlled by Jefferson- 
Travis Corporation, the outfit 
which owns Musicraft and Guild 
Records. An indication of the 
firm’s pressings can be seen in 
the first release: a two-sided 
version of Hey Ba-Ba-Re-Bop as 
done by the “Hamp-Tones”! 























ords. 





| Bothwell Trains Before Tour | 





New York—Lots of this rehearsal stuff has been going on among . 
Johnny Bothwell and crew and there is more to fallow as the band 
will soon cut out on the road for GAC. That’s arranger Paul Villi- 
pigue preping vocalists Claire Hogan and Don Darcy while the 

Johnny looks on. Bothwell recently recorded more sides for 


ture with Claire Hogan, Dave Lambert and a vocal group 

























Crown He Will Never Wear 


New York—The new King of 
Swing, Woody Herman, is pre- 
sented with a beautiful crown 
molded out of ice from Dale 
Belmont. Woody laughs nerv- 
ously as he fears the crown too 
big for his noggin. We bet the 
King’s new crown melted to size 
as the cool (ahem) looking 
giver placed the sparkler on the 
woodchopper’s head. In the shot 
at the left Dale shows us that 
she’s a big girl now. Hey Dale! 
Seems if we recognize that 
sweater! Isn’t that the one you 
gave to Phil Brito for the cloth- 
ing drive for Europe? Tsch, 
tsch—Indian giver! 








Even Pegler Thought 
Musicians Were Nice! 


New York—The Beat thought you might be interested in 
the remarks printed below about the standby situation with 
respect to the AFM: “If special seats or lights are needed (at 
a big ¢harity ball game for service relief funds), nobody 


would think of employing amateur 
carpenters or electricians and the 

y of the workers, who will be 
Toval and respected citizens, is 
charged to the normal cost of pro- 
duction and deducted from the re- 
ceipis. Nobody objects to that, nor 
are the carpenters or electricians 
held up to scorn. 

“But the musicians of the com- 
munity find themselves out of 
their particular job, which is 
legitimate work in their line, and 
accused of preying on charity if 
their business agent puts in for 
stand-by pay for them. Not only 
in war but in times of peace they 














Scotch Re-bop 


New York—Two weeks ago 
the Hotel America just got too 
quiet to stand—especially for a 
pair of Scotchmen and ex-mu- 
sicians to boot, named Alexan- 
der McLean and Edward Locke. 
So out on 48th st. they did sally 
looking for some good, clean 
innocent fun. Then, police 
said, the plate glass window on 
Manny’s Music Store looked just 
too perfect, so the boys heaved 
an ash barrel through it, and 
removed a French horn, a saxo- 
phone, and a bass drum. No 
one is quite clear on how the 
two men managed to carry the 
three instruments, let alone play 
them. But 48th st and Sixth 
avenue shortly awoke to the 
strains of The Camphells Are 
Coming, which woke the cops 
who eventually found the pair 
in their hotel room playing folk 
tunes. The journey to the jug 
was enlivened by The Rocky 
Road to Dublin, but on arrival 
the men were held for grand 
jury action in Felony Court. It 
seems they both had been ar- 
rested over ten times before. 
Manny is probably looking for 
the author of that old gag about 
music having powers to soothe 
the savage beast. On him a bill 








for plate glass should hang well. 





find themselves competing with 
amateurs, and usually under 
conditions which make them 
seem not only to lack public 
spirit but to be anti-Boy Scout 
or anti-Shriner or anti-Ameri- 
can Legion or whatever. 

“I do not. suggest that profes- 
sional stand-bys should be paid 
every time a post band gives a 
concert on a reservation or plays 
in a parade, but I do propose that 
the public consider the musi- 
cian’s side of each case, and that 
where admission is charged, he 
be considered as a fellow citizen 
who has to make a living, too.” 

This is from a Scripps-Howard 
syndicated column written by 
Westbrook Pegler in July 8, 1942! 
His current columns read slight- 


Gene KrupaTrio 
Breaks Up Last 
Condon Bash 


New York—Gene Krupa’s 
Trio broke up the last re Jam 
scheduled Eddie Condon Town 
Hall Concert here two weeks 
with the ebullient Gene forceg 
to take a curtain call with Cop. 
don in order to bow off. 

Spotted second on the 
gram, Krupa, tenor saxist be 
lie Ventura, and pianist T, 
Napoleon started with Idaho 
Body and Soul, far. 
famed Dark Eyes. 

Random notations on the 
Trio’s playing were that this js 
one of the few small 
around which consciously tries 
to achieve shifting dynamics as 
part of an arrangement; that 
Krupa’s technique is superia. 
tive, but his backing beat at 
times rather brittle sounding: 
his showmanship so integrated 
into his playing as to make yoy 
wonder if he flips his mane 
when turning in his sleep; Na. 
poleon has some fine right hang 
ideas, spoiled by a constan 
descending scale figure in 
left hand that gets a little mo 
notonous; and that Charlie Ven. 
tura is too good a saxophonist tp 
use some of the tricks he does 
occasionally—specially the trite 
unison figures in Body. 

Other highlights were Buster 
Bailey’s clarinetings on Some. 
times I’m Happy and I Know 
That You Know. Max Kaminsky 
who. had opened with a supemia- 
tive bit on Love Is Just Around 
the Corner, joined with Wild Bil 
Davison and Vernon Brown tp 
make the final walk-out blues 
really brilliant instead of just 
a clam-bake. Joe Bushkin 
ported everyone superbly all 
ernoon at piano and got ina 
touch of Serenade in Thirds 
= ae ery towards ae 
ntermission that really sparkled 

Immediately after the pp- 
gram, the Condon mob retreated 
to its West 3rd st Village haunt 
only to fly to New Orleans aid 
Baton Rouge for scheduled ¢on- 
certs. ~-mix 
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Carpenter Writes 


New York—Charlie Carpenter, 
co-writer of You Can Depend On 
Me, and road manager of the 
Earl Hines band before pdm | 
entry, has reached an 
agreement with the Fatha’, and 
returns to song-writing in NYE. 
Carpenter is scribing tunes with 
vocal coach Al Scofield in hopes 
of a fall revue. 


Cut Chicago Combos 


Chicago—Two local jump com- 
bos, Eddie Wiggins 
Saunders, recorded earlier ts 
month for the new Sultan 



























ly different. 


of Detroit. Wiggins cut 
sides as Saunders waxed 
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Tex Takes the Mrs. Touring | 


































































































New York—Tex Beneke and his attractive wife, Marguerite, 100% 
tour through the RCA-Victor plant in Camden on the day they ™ 
ressing records made by the Glenn Miller-Tex Beneke Be 


CA-Viector employee looks on as 


pressing of Hey-Ba-Ba-Re-Bop, which the boys 
and crew just closed their Downtown theater, 
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Django Reinhardt To 
Tour America Soon 


Paris, France—Django Reinhardt, who recently returned 
here from England, revealed that he and manager Charles 
Delaunay are making plans for an extensive tour of the U. S. 
this summer. Though no final arrangements have yet been 
made, and no contracts signed, ne-_——————————————eeeeeeseesesesss 

tions are proceeding smoothly. 

On his recent London trip Djan- | Dobat. 

0 visited his old partner Stephane! About the only other interest- 
Grappelly and arranged for a Brit-| ing combination here at the mo- 
jsh tour for the duo. Plans had to| ment is Hubert Rostaing’s band 
be cancelled, though, because of | now playing at the Ranelaugh 

*s sudden illness and it now |club in Montparnasse. Rostaing 
seems likely that he will delay the | is a tenor and clary man of well 
toor until his return from the | above average ability, and his 
states. individual style and terrific at- 

As well as having his small/tack have earned him the ad- 
band at the Camargue club in| miration of fellow musicians and 
rg ty oor a aoa epenee- fans alike. 

ent, Django is also busily en- | : . 
Med in work in the classical | Delauney Keeping Busy 
eid. putting finishing touches; Charles Delauney, best known 
to his first symphony, Le Manoir |for his Hot Discography, is at 
De Mes Reves. present, as well as band manag- 

Django’s Brother Working }ing, presiding over the Hot Club 


the solid drumming of Lucien 


of France and publishing the 
Leading a five-piece outfit at|monthly music mag Hot Jazz, 
hard at work on what he claims 
to be the final edition of his Hot 


the Ambiance club on the Rue 
e is Joseph Reinhardt, 


Django’s brother. Outfit has | Discography. Afterwards he will 

been attracting some attention,|bring out yearly supplements 

not only for Joseph’s capable | and additional data and correc- 
tar work, but also for the/ tions needed. 


stylish tenoring of Alex Gaia and | —Peter Tanner 


Ethel Knows Kresge 
From Ming—Rent Cut 


New York—Ethel (Tico Tico) Smith’s ability to distinguish 
a Louis XIV chair from a Louis XV—or at least a harpsichord 
from a Hammond organ—proved to be worth $3000 to her 
and her actor-husband Ralph Bellamy when the OPA ordered 





Mrs. Bellamy’s landlord to return | 
that amount of money for renting 
the Bellamys a 57th street apart- 
ment at above-ceiling prices. 

For a moment, the case hinged | 
on the worth of the “antiques” | 
with which the apartment was 
furnished and which accounted 
for the difference between a 
£240 a month “unfurnished” base 
oe and the $750 a month that | 

y and wife were shelling 


out. 

“Mrs. Bellamy just doesn’t ap- 
preciate the value of antiques,” 
the landlord wailed. But the 
authorities evidently took Ethel 
Smith’s word for it when she 
stated she not only appreciated 
antiques but also recognized | 
junk left ‘over from auctions, 
when she saw some. 

New York papers made a big 
to-do over the incident, giving 
& billing to husband Ralph 

, who is the lead in the 
Pulitzer petse_winning play, 
State of the Nation. Bellamy, 
who was first propositioned to| 
By $240 a month for rent plus 

000 for outright purchase of 
the furniture, eventually settled 
for the $750 a month rental fig- | 
ure, with 10 months paid in a | 


When Chirpers 


vance. With his play turning out 
to be a long-run affair, Bellamy 
thought he’d try to get the mat- 
ter straightened out. The OPA 
subsequently lowered his rent 
and granted him the $3000 re- 
fund. 

“The state of the nation is 
good!” was Bellamy’s verdict 
when he pocketed the check. 
Meanwhile, the landlord is la- 
menting the fact that he failed 
to listen to Ethel Smith record- 
ings before charging her with 
ignorance about ancient furni- 
ture. After all, it was she who 
waxed the antique dealers 
theme: Antico-Tico. 

—got 


Barrymore Fantasy 
To Get ARA Waxing 


New York—Listed as a “fairy 
tale in music,” Lionel Barry- 
more’s fantasy Hallowe’en, twice- 
heard via radio, gets an ARA 
waxing with Miklos Rosza of 
Spellbound directing a 40-piece 
orchestra. ARA, involved last 
month in merger talks with Cos- 
mo Records, continues on its 
own. 


Get Together—! 


—We wonder what kind of chit-de-chat goes on when a 
rs get together at an opening like Tony Pastor and 
the Hotel Pennsylvania? Judging from the gal’s expres- 


ony breaks in, it must 


have been trés interesting. The 


(left to right) are Marion Hutton, Eugenie Baird (who used 
with Tony) and singer Baby—ooops, forgot she’s a big girl 


Marie 
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| ‘Night Club Boom’ Features Condon Band | 











Kelly Filled Stables : 
With Stars for $998 Page Starred In 


New York—Checking over Kelly’s Stables with owner 
Ralph Lynch and his plans for its rejuvenation, the Beat 
found this program, booked complete for $998 in 1941: 
Benny Carter’s band (including Dizzy Gillespie on trumpet), 


the King Cole Trio, Art Tatum, 
Thelma Carpenter, Billy Daniels, 
Claudia McNeil, Baby Lawrence, 
and Ann Robinson. Current list 
prices for the same show would 
run $2200 for the ork, including 
Gillespie, $3500 for King Cole, 
$1650 for Tatum, $350 for Billy 
Daniels, $1000 for Thelma ‘Car- 
penter, $300 for Claudie McNeil, 
and $200 for Ann Robinson for a 
grand total of $9700—and this 
doesn’t include a couple of hun- 
dred for Baby Lawrence who is 
currently visiting friends up- 
state. 

Either lots of people fell into 
something at the same time, or 
a ten-fold inflation has really bit 
home. In this case, we suspect 
it’s the former. 


Krupa And Band With 


Philharmonic In Fall 

New York—Gene Krupa, his 
drums and his band, will join 
forces with the New York Phil- 
harmonic orchestra this fall to 
present a new symphony in three 
movements to be written b 
David Broekman. The work will 
have a blues atmosphere and 
the Krupa band will be treated 
and introduced as a solo unit, 
with the Philharmonic carsying 
the legit portion of the load. 

Krupa is headlined here at the 
Aquarium now. 


| Co-featured | 


New York—ZImprovisation for 
the March of Time, soon to be 
released by Decca is the title of 
the number being played (top 
picture) by Eddie Condon and 
his Town Hall band in the March 
of Time film, Night Club Boom. 
(Left to right) Schroeder, Con- 
don, Parenti, Tough, Davison, 
Les , Gowans. This surreal- 
ist shot (center) from Boom 
catches cornetist Wild Bill Davi- 
son in a mirrored pillar of the 
club. The bemused lady getting 
her kicks at the lower right is 
Maggie Gowans, wife of trom- 
bonist Brad Gowans. Lower left 
shot is of Brad Gowans playing, 
no, not a trombone but a “Val- 
ide” (half-valve, half-slide). 
Drummer Dave Tough, numer- 
ous award winner of the Eddie 
Condon group, is shown at lower 
right in a drum solo in same 
film, 


New Jazz Bash 


New York—‘“Hot Lips” Page 
was featured star of a jam ses- 
sion scheduled for May 19, Lin- 
coln Square Center, New York, 
under the sponsorship of “The 
Esquire Jazz Society.” 

The Society, though not con- 
nected with the magazine, fur- 
thered the implied tie-up by 
scheduling Charles Cooke, of the 
Esquire jazz staff, as narrator. 
Featured players were Page, 
Trummie Young, Dexter Gor- 
don, Tony Scott, Jimmy Jones, 
Gene Ramey, Rector Bailey, John 
Levy, and Eddie Benart. Benart 
is a drummer and president of 
the Society. 

The session was to have been 
held at Town Hall but the man- 
agement had just nixed all hot 
music functions except Condon’s 
long-established bashes. 

This is the Society’s second 


i|session. The first was held in 


New York—Co-featured with 
Morton Downey and Jimmy Ly- 
tell’s orchestra, Leah Ray sings 
Monday through Friday on Mu- 
tual’s Songs By Morton Downey 
which salutes Big, Little Ameri- 
can—American citizens chosen 
for special recognition. Leah 
will be remembered for her vo- 
eal work with Phil Harris years 
ago. 


Chicago a year and a half ago. 


Frank Luther .Heads 
Children’s Program 


New York — Frank Luther, 
famed ex-member of the Revel- 
er’s Quartet, and with millions 
of childrens’ records to his credit, 
was named Director of Children 
Interest programs at WNEW 
here. Station for many years has 
ballyhooed its name y interest 
in sustaining and public service 
features. Luther’s first programs 
will include some of the Irving 
Caesar Songs of Safety. 
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Getz Greets Down Beat Staffers on Their Honeymoon 


right, Don C. Haynes, assistant editor of the Beat; 
his bride, the former Dale Johnson, receptionist at 
the Beat; Eddie Getz, the host; Mrs. Phil Hays and 
Mr. Hays, production manager at the Wisconsin 
Cuneo Press, which prints Down Beat. 


Milwaukee—Eddie Getz, alto saxman and leader 
of the fine little combo reviewed in the April 8 issue 
of the Beat, recently helped two honeymooners from 
the Down Beat staff, Mr. and Mrs. Don C. Haynes, 
celebrate at the Stage Door here. Here are, left to 


Chicago — Buddy Rich and | open at the Panther Room of the 
band, back from the west coast,| Hotel Sherman Friday (24th) 


Herman. 
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The sweetest 

the smoothest, the finest 

instrument you will ever play 

It's a Reynolds it's a MASTERPIECE! 


F. A. Reynolds COMPANY, INC. 


2849 PROSPECT AVE. © CLEVELAND, OHIO 


Division of Scherl & Roth, inc. 


for four weeks, following Woody 
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The dim-out this month, while 
costly in other places, found lit- 
tle effect up to the time of this 
writing, in the night club and 
bar biz in town. Loop drinkeries 
and spots such as the College 
Inn and Band Box kept operat- 
ing with but little drop in trade. 

People found little else to do but 
go dancing or night clubbing with 
movies shut tight. A few clubs 
were suffering, those mainly after- 
theater hangouts, and it seemed 
probable that some would shut 
down. At deadline most operators 
didn’t know which way to turn, 
were keeping their fingers crossed 
against a complete black-out. That 
would mean utter chaos in the mu- 
sic and entertainment trade here. 


Rainbo Going Great 
The Rainbo ballroom, which 
had its own power plant, kept 
operating though the Aragon 
and Trianon were forced to close 
because of the regulations. With 
Les Brown and Stan Kenton in 
at the time, a lucky break in 
bookings, the spot did phenome- 
nal business. Les Brown drew a 
tremendous 7000 for the dim- 
out’s first week-end (4-5). 
Joe Glaser was due back in town 
to talk over final stages of the 
Band Box deal to bring in a couple 
of his top bands—Lionel Hampton 
and Louis Armstrong—at the Ran- 
dolph street dancery. While plans 
are indefinite, and no contracts have 
yet been signed, contrary to other 
reports, it looks like the spot will 
take on a name-band policy next 
month. Tentative lineup is Hamp- 
ton, Basie, Armstrong; followed by 
top white and sepian swing bands. 
The Box will be redecorated fur- 
ther, plus adding an_ elaborate 
| cooling system. They'll operate on 
ja policy of admission (not over a 
dollar per), plus regular prices. 
| Semme, who will draw about five 
{grand per.week for four weeks, will 
|do an hour concert each evening. 
Jimmy Jackson’s excellent local 
outfit holds on until. 
Combos Getting Sack 
One Loop chain of drinkeries 
is blowing its top with notices 
out to several of their combos, 
including their better ones. So- 
so business was the only, rather 
vague, reason given. Tay Voye, 


who actually was too good for 
the spot, leaves the Capitol, as 
Barrett ms and_ Ronnie 
Wayne are out of the Brass 
and Band Box, respectively, 
Other spots in the chain werg 
also turning over units. 


Around the Town 


Stuff Smith’s trio, with Genera} 
Morgan recently added on Piano, 
at the Argyle Lounge, Duke Grone, 
Trio the alternate. . . The 
and Flats Trio are at the Bar 9° 
Music. . . . Rudy Martin, out of 
the army, is the new pianist with 
Red Saunders at the Garrick’s 
Downbeat room. Jump Jackson’, 
five-piecer proving the best “seg, 
ond” band Joe Sherman has yp. 
covered at his spot in a long time, 

Sonny Thompson, pianist and 
singer, at the Normandy. , , , 
Billy Samuels Trio left town for 
a tour, including the Apollo jn 
NYC. ... Buster Bennett’s quar- 
tet at the Tradesman’s Lounge 
south side. . . . Walter Fuller 
who closed last month at Kelly's 
Stables, in NYC, back in town 
reorganizing. 

Lonnie Simmons holds on at the 
Pershing Lounge, with Gerald Wij. 
son’s very fine band downstairs q 
the El Grotto. . . . Drummer Alvin 
Burroughs is with Joyce Dickson’, 
new outfit at the Circle, on 63rd 
st. . . « Dallas Bartley has left his 
south side spot to rehearse a new 
outfit. . . . Eugene Smith is doing 
a single at the Silhouette. 

Joe Vera, just out of service 
where he struggled through four 
years of army life to rise to rank 
of pfc, goes into the New Hori- 
zons Room of the Hotel Conti- 
nental on the 23rd. He will have 
a seven-piece unit, and replaces 
George DeCarl. 

Bassmen had ample opportunity 
to dig the new amplifier unit for 
bass fiddles that Everett Hull de. 
signed. Eddie Safranski of the 
Kenton band, Chubby Jackson of 
the Herman Herd, Les Brown's 
bassist, and Jack Fonda of Eddie 
Wiggins combo, all use it. Recep- 
tion to the unit, which enables 
bassists to play easier and obtain 
fuller results, has been unanimous 
ly good. 

Ray Anthony’s 19-piece outfit, 
which was pulled out of their 
Glen Island Casino _ booking 
when ‘that spot was placed on 
the musicians’ union unfair list, 
are currently at the Rainbo on 
a 17-day date. They'll be fol- 
lowed by Jimmy Dorsey and 
Charlie Barnet. The Anthony 
crew has been searching for a 
male vocalist. —don 


| Chicago Stars Appear at Rainbo | 





Chicago—Two of the Windy City’s leading jazz stars, pianist - 


nie Tristano and vocalist 


Rainbo ballroom jazz fest. Ballroom 


June Davis, were featured recently af 


has been featuring the 


every Sunday evening, before regular band time. Tristano, ome ®) 


the favorite musicians around town and almost legendary because 
his infrequent appearances, went back into hiding after his perf 

ance. June Davis (who was reviewed with the Teddy Phillips 
last issue) is the wonderful singer who left the Joe Burton trio at 
north side’s Tailspin to join the Phillips crew during their week 


sal 


the ballroom. Band and Juhe then went into St. Louis’ Chase 
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DOWN BEAT 5 





By Michael Levin 


The following item fell in from 
the April lst Newsweek: ‘Dur- 
ing the week of March:11, Sugar 


Chile (Robinson) played the Re- | 


theater in south side Chica- 
go. For grossing $36,000 and thus 
peating Duke Ellington’s previ- 
ous house record, he got $11,000. 
Because the Music Corp. of 
America, his agent, wants to 
puild him slowly and safeguard 
his health, he won’t have anoth- 
er theater date until April 4 
in Newark.” 

A couple of bandleaders read it 
at Charlie’s, shook their heads, and 
walked away muttering, “And to 

we got ulcers from the Moth. 
ers’ Club of America!” 
* * * * oe 

Lately the New York news- 
paper PM has been running a 
series of music reviews by a 
critic nicknamed Nostradamus. 
Coyly headed “Crystal Ball 
Music Criticism” and pointed 
up by the remark that ‘His 
identity is our secret”, the 
columns have been appearing 
occasionally on Mondays cov- 
ering a wide range of musical 
subjects. The writer’s identity 
is neither known to me nor 
important enough to find out. 
But it seems that the smallest 
courtesy a critic can pay the 
victims of his wrath is to sign 
his stuff so that they can send 
their seconds around to the 
proper address. There’s enough 
apoplexy these days as it is 
without a prideful sheet like 
PM going in for what is at 
best cheap journalism. 

s * * hd 7” 

This is merely a small complaint 
from the sidelines which has noth- 
ing to do with the current contro- 

* C. da le 


versy 4 > 
Gillespie-ites, Ellington-ites, and 
splinter 


back from the ETO, where at one 
time or another, there was consid- 
erable noise. 


Believe me, the ETO at its 
loudest was a breakfast belch 
compared to what is going on in 
the music business at the present 
time. If you really want to be 

aware of it—forcibly—take 
around to five or six 

yr a night for a whole 

Week. At the end of that time, 
your head will be ringing every 

: known to Shostakovich 
| a few from the Hindu mu- 





For some reason, everybody’s 
‘band, from the little combos in 
the Village on up through the 








_ HARRY FINKLEMAN 
This is the true name of this 
tumpet player, a consistent Down 
Beat poll winner, who rose to fame 
‘ with his horn in 
the Benny Good- 
man band of 
the ‘thirties. He 
later became a 
star in Tommy 
Dorsey’s ork, 
made several 
records with 
small combos 
under his own 
name. He is 
married and his 
permanent 
home is now in 
a was in maiotm for 
years, conducting a 
band on the west coast. 
discharge, he rejoined 
aggregation and is playing 
tly, although there 
discussion about 
his own dance 
this musician as: 
49237 





Hollywood. 
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lush outfits in the hotels, seem 
to feel that pianissimo is some- 
thing Sinatra only should’ do . 
There may be exceptions, but I 
sure wish I could find them. 
Nobody denies that music 
played “up” has more life and 
color. But also nobody should 
deny that contrast and a little 


}ear rest occasionally go well. I 


had to come home to appreciate 
what the word “atomic” means. 
” e os ae a 
Did anybody hear the marvelous 
Bob Crosby show recently where 
Robert, faithfully reading his 
script, introduced Oscar Hammer- 
stein II as “Oscar Hammerstein 
Eleventh”. Them is the things that 
make radio interesting. 
* 2 © * @ 


The Duke of Ellington and 
John LaTouche have been ru- 
mored working for a long 
time on a musical work first 
entitled Beggar’s Opera and 
now set under the title Street 
Scene. However, Duke received 
the completed libretto, due 
last September, only a month 
ago; and after he finishes the 
music, it has to go to Orson 
Welles for production plan- 
ning. I am not planning on 
ordering my tickets immedi- 
ately. 

a * a a 


A gentleman from Los Angeles 





| King Cole’s Managers Three 


Hollywood—King Cole was a merry old soul and gay too are his 
managers three. Bullets Durgom, personal manager to King Cole, 
hears no evil; Mort Ruby, road manager, sees no evil and Max Lurie, 
mgr. of King Cole Room at the Trocadero here, can’t say a single 
wicked thing! The Troc is practically the trio’s home port but their 
music kills the customers wherever they go. 





named J. Arthur Lewis, chief of 
that city’s Bureau of Music, stated 
that entries in the Artists of the 
Future contest must be confined to | spectacle of some local Pooh-Bah 
music of a “classical or semi-classi- | deciding for us who is going to 
cal character”, and that “so-called 








popular type music will not be con- 
sidered in the contest”’. 
We are thus faced with the 


happens to be wrong, and the 
mere fact that he happens to be, 
is our tough luck. I find this 
kind of statement as you do:' 
pomacus, stuffy, and unjust to a 
ot of young musicians who hap- 
— to prefer a genre with which 
hey are familiar and with which 
they grew up. 

Suppose the J. Arthur Lewis of 
old-time Vienna had tried similar 
tactics on the Strauss family—and 
I still think that you can find as 
much music in pop music today as 
you can find in much of Strauss. 
The lusion is obvious, and Mr. 
Lewis silly. If he wants to run a 
contest, fine. And if the personal 
predilections of the judges run only 
to what is ki as classical music, 
too bad. But at least a lot of young 
talent running at the ears with 
ideas should be given its day in 
court, 








* ot * * * 


C=’ 

“I don’t know what prompted 
this boy to do this thing and I 
sympathize with all underprivi- 
leged persons”—-Leopold Stokow- 
ski in the N.Y. Daily News, when 





be the artist of the future. If he 


refusing to sign a larceny com- 
plaint. 











Get more volume, more brilliant tone, fully controlled tone from your 


regular guitar just by adding this clever little pick-up. Takes but a 
minute or two to attach it to any round-hole or F-hole type guitar. 


Used with any amplifying unit it gives your guitar, in solo or orches- 


tra, wonderful new musical qualities that you never before imagined 


possible. 


The DeArmond is the choice of outstanding bandleaders and guitarists 


from coast to coast because it truly reproduces and amplifies the string 


tones without reproducing pick noises. 


FOR ALL REGULAR 


GUITARS 


F-Hole or Round-Hole Type 


Either type with or without volume 
control. Complete with volume control 
is best because it gives the player abso- 
lute control of his instrument. For 
band work, be sure to specify “with 
volume control” when you get your 


DeArmond. 


ASK YOUR DEALER 


Musical Instrument Dealers through- 
out the country now have the DeAr- 
mond or can get one for you quickly 
through any jobber. We are working 
to the limit producing DeArmonds now 
because production was stopped during 
the war. Either F-Hole or Round-Hole 
with volume con- 
pc usually sells at $27.50 
$5.50 less without volume control. All 
prices slightly higher west of Rockies. 


DEALERS ... Your Jobber Can Supply You! 
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Turn Your 


Regular Guitar into an 
Electric with the Famous 
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Teen-Agers Work on Paramount Lot 


Hollywood—First Negro musi- 
cian to hold a contract as regular 
studio staff orchestra member is 
drummer Lee Young. He signed 
a year’s contract with Columbia 
Studios as of May 6. Lee is broth- 
er of tenorman Lester. 

Terms of the contract will be 
subject to formula for salaries 
of studio contract men to be 
worked out following recent 
agreement between the AFM and 
producers to effect that the 
former rate of $5,200 annually 
would be raised some 33 per cent. 

The only other Negro musi- 
cian employed in the studios on 
a contract basis is Calvin Jack- 
son, MGM composer-arranger. 
He is the former Harry James ar- 
ranger. 





Nilsson Twins. The Nilsson gals used to have to put 
up with Spike Jones and his music for art’s sake 
aggregation. 


techni- 


Hollywood—On the set in Paramount's 
short, Double Rhythm, is Jimmy Higson and The 
Teen-Agers orchestra. Down front in the shot are the 
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Lee Young In Studios; — 
Others Fight Radio Ban 











Hollywood—A group of 
Negro musicians are organi 
here for a campaign to break 


top 


down racial bars on work in the By 
radio field. Since se 
Members of Local 767, Negro sic, which 
AFM local, are excluded from syious | 
staff orchestra jobs by the fact pre ht u 
that radio networks and stations caug. 1 5 
employing staff orks signed cur- musical si 
rent contracts with Local 47 only, so we'll de 
Negroes are excluded from orks issue to a | 
on network commercial shows come. Pro 
(staff orks, by union rule, may more thar 
be used on network sustainers terest are 
only) by the union steward or don’t expe: 
contractor system, under which Right ne 
Local 47 officialdom has arbit; movie musi 
power over the employment of is an opus ! 
radio musicians. rin is plann 
Leaders of the group, who ho of the Thin 
to find a way to break down the other murd 
bar against them, are Wilbert old friend ' 
Barranco, Karl George, Joe Com. 
fort, Britt Woodman, Buddy Har- Have J: 
per and Oscar Bradley. The stor 








Eddie Heywood is going into 
the Troc’s King Cole Room, as 
of June 10. The Page Cavana' 
Trio plays on until that date, 
with Eddie Oliver’s society unit 
in the main room. . .. Dean Ben- 
edetti’s rebop was too much for 
Morocco patrons, with 
Manone tagged for a trial 
as follow-up. Another in a 
growing line of rebop units to 
fall by the wayside. 

Barney Bigard and combo back 
in Hollywood at the Streets of Par , 
is... . Art Tatum into Billy Berg’s 
Vine St. hottery around June 1,.., 
Noni Bernardi, well-known 
sharing stand at Aragon with 
rence Welk. . . . Deacon 
over at the Club Donroy. ... Kid 
Ory and band are taking their first 
vacation in ages as Papa Mutt Carey 
gets his teeth fixed. ¥ 

New men in Ray Bauduc com- 
bo at the Suzy-Q are pianist Ray 
Sherman (son of bandleader 
Maurie) and tenorman Al Pelle- 
grini. . . Freddy Goodman 
here as rep for Benny’s Regent 
pub house. 

Arranger Jimmy Mundy, who has 
been heading recording orks for 
indie waxeries, is toying with idea 
of taking a crack at the band bis. 
Plenty of backers are ; 
and Jimmy has a library of his own — 
scores that’s worth plenty. «. + : 
Orpheum date for the Milton De 
Lugg band and Frankie Laine has 
been set back to June 18 because 
of a spot for them in a Columbia 
pic. And there’s talk of the unit 
and Laine (whose singing of the 
blues and some fine old standards 
is attracting a lot of interest) going 
into a top NYC spot this fall. 


Billy Berg Gets 
LA Sepia Spot 


Hollywood—Billy Berg, opera- 
tor of the hotspot on Vine st 
that bears his name, has taken 
over Shepp’s Playhouse, sepia 
section nitery, which has 
in financial difficulties and W 
recently folded after 
767 pulled orks off stand. 

Berg will re-open spot in J 
with Joe “Honeydripper” Li 
as featured band and @ 
show.” Later he plans to § 
his attractions from the 
wood spot to the downtown I 
tion. 


Corbin Heads Band 


Philadelphia—The Dukes 
chestra, pre-war outfit, is 
ganizing with Carlyle Corbin 
the helm. Corbin is arranger # 
Andy Kirk. 2 

Walt Sullivan will return: 
vocalist, Linwood Elwell will B 
at the drums, Wesley Walker 
the 88, Corbin in att 
Rest of the outfit not set as 
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ON THE BEA 





By Charles Emge 


Since seeing Make Mine Mu- 
sic, which we wrote about in our 
vious column, we haven't 
caught up with a movie with a 
musical side worth mentioning, 
so we'll devote our space in this 
issue to a few notes on things to 
come. Prospects for pictures of 
more than routine musical in- 
are encouraging—if you 

don’t expect too much. 

Right now the most promising 
movie musical venture in the offing 
is an opus MGM producer Nat Per- 
rin is planning under the title Song 
of the Thin Man, This will be an- 

other murder mystery starring our 


old lead William Powell. 


Have Jazzmen Background 


The story will have a musical 
background and will teem with 
characters (and “charicature’’) 
from the jazz world. We sense a 

g note of satire in the 
news that Keenan Wynn will en- 
act the role of an “intellectual 
jaz critic’, and Perrin tells 
there will be no bobby sox — 
chatter cluttering the ~~ 
Perrin was scouting the H olly- 
wood hotteries for musicians to 
record and appear in the five 
jam session sequences called for 





in the present script. 

As we have reported previously, 
producer Jules Levy is preparing 
to do a picture combining the mur- 
der mystery element with a jazz 
background, Conspiracy in Jazz, 
from a story by Elliot Paul. Di- 
rector Herbert Biberman plans to 
use several authentic jazz musi- 
cians. 


Nothing New On G.M. Pic 


There is nothing new to report 
on the Glenn Miller picture, pur- 
portedly a biographical treat- 
ment of the late bandleader, to 
be produced by Harry Romm. 
The present Glenn Miller band 
under Tex Beneke will, of course, 
be featured. The leading role, 
that of Miller, will be taken by 
an actor. Dick Powell seemed to 
be the best bet at this writing. 

Young Man with a Horn is still 
months away on Milton Sperling’s 
production schedule at Warner 
Brothers. The only progress on it 
to date is the preparation of a pre- 
liminary screen treatment—a_re- 
hash of the novel—by Les Koenig. 
No one has been signed to play the 
role of the trumpet player in the 
picture and those who report that 
a certain bandleader is “under 
consideration” for the part are 
merely falling for publicity plugs. 


James and Krupa 


Harry James and band are at 
work on a musical at 20th Cen- 
tury-Fox, while Gene Krupa re- 
ports ,to RKO in a month or so 
for assignment on Beat the 
Band. Both James and Krupa, 
especially the latter, will be 
heavily featured but there is 
nothing to indicate that either 
picture will be anything but an- 








| Happy Pair Break Bread | 








Hellywood—Two happy movie city personages are Janet Blair 
and her husband, Louis Bush, caught by the Acme cameraman at 
recently. Lou was Hal Kemp’s pianist when Janet was singing 

with the band. 


_ 


Combine Opens 
Key Negro Spot 


Los Angeles—Opening of a new 
key spot for top Negro bands is 
seen in acquisition of the Lincoln 
theater, 2000-seater located in 





other routine musical. 

Charles R. Rogers’ production, 
The Fabulous Dorseys, should be 
in production within a couple of 
months or sooner. However, we'll 
have to admit that our feeling 
about The Fabulous Dorseys is not 
one of anticipation but rather of 
mild curiosity as to just what kind 
of mess this will turn out to be. 





heart of Negro section here, by 
combine consisting of Metro- 
politan theaters, Principal thea- 
ters and Fox west coast theaters. 

Metropolitan also operates Or- 
pheum theater. Sherrill Corwin, 
manager of Orpheum, will have 
guiding hand in operation of the 
Lincoln. Corwin says he plans to 
present top Negro bands and 
Stage attractions at the Lincoln 
and will also play ofay units 
in the house. 





New York—Lenny Kaye’s ork, 
at the Palladium here was signed 
for a Gruen Watch commercial 
series with Danny Thomas. Kaye 
also has a little piece of paper 
from Coronet Records. 





Martin Launches A 
New Record Label 


Los Angeles—Freddy Martin, 
who opened his Ambassador Rec- 
ord Shop in quarters at hotel 
formerly oo by Officers’ 
Club there, will also launch new 
phonograph record label under 
name of Ambassador. First opus 
will be an album of songs by Stu- 
art Wade, Martin’s vocalist. 
Bandleader says he is not plan- 
ning extensive invasion of the 
platter field, merely wants a spe- 
cialty label as adjunct to his rec- 
ord store. 





Down Beat covers the music 
news from coast to coast. 





drummers . . 


pementa'’s Greatest 
DRUM STYLISTS 
By GEORGE WETTLING 


Drum solos in the styles of 22 great 
. Dave Tough, Ray McKinley, 
Buddy Rich, Zutty Singleton, Ray Bauduc, 
and many others. Adapted from Wettling’s 
famous Down Beat column. 































COZY COLE MODERN ORCHESTRA DRUM 


A study of rudimental drum techniques and their application to modern 
orchestra rhythms. Includes 6 drum solos os played by Cozy Cole. 


RAY BAUDUC’S DIXIELAND agmeeranscie 


d-dh 


The famous Bob Crosby Dixiel 






i of Dixieland 





drumming. 


Includes Bauduc's extroordinary ‘solo = “Pagan love Song.” 


DRUMOLOGY 


tol and 


Budi 





dance rhyth 


» plus the military drum system . . 


by Andrew V. Scott, internationally known percussion expert. 


MODERN RUDIMENTAL SWING SOLOS 


32 distinctive swing solos for the advanced drummer by Chas. S. Wilcoxon 
- plus a concise review of drum fundamentals. 


SWING DRUMMING 


An instruction method in the essential fundamentals of dance drumming, 
arranged in progressive form graded from simple to difficult, by Wm. F. 


ludwig, Jr. 


STICK CONTROL FOR THE SNARE DRUMMER 


‘A wealth of exercise material for the development of mechanical skill in 


‘oll syst of dr 





i . by George Lawrence Stone. 
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MUSIC KINGS and 
GLAMOUR QUEENS 
of SWING 
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312 practical modern American dance rhythms, and tango, rumba, conga, 
beguine, and oriental dance rhythms . . . by Simon Sternburg- 


GENE KRUPA DRUM METHOD 


Original and amazingly versatile, Gene Krupo here offers a different approach 
to drumming. Written in collaboration with Rollo Laylon. 


LEEDY MODERN DRUM METHOD 


The twenty-six drum rudi tely, with practice material 
for immediate use . . . by Haskell w. Horr, 


BUDDY RICH’S SNARE DRUM RUDIMENTS 


Modern interpretation of snare drum rudiments, edited by Henry Adler. 
for begi , teacher, and professional alike. 


INSTRUCTOR IN THE ART OF SNARE DRUMMING 


Elementary studies in st d and tal drumming with empha- 
sis on martial and field music. By Sanford A Moeller, teacher of Gene Krupa. 
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MUSICAL INSTRUMENT EXCHANGE, Dept. 479 
112 West 48th Street, New York 19, N.Y. 
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4 
Wats BANE 


For the past two weeks, I have 
been sweating trying to sort out 
all the records piling in for re- 
view, and so far without too 
much luck. We are making up a 
list of all the known record com- 
panies and their addresses which 
we'll publish in the next issue, 
but in the meantime getting in- 
formation out of some of the 
newer companies is like keeping 
track of a good-looking blonde. 

A welcome exception is Cosmo 
Records which this week mailed out 
to every major record reviewer and 
dise jockey in the country, not 
only a complete catalogue of re- 
leases, but an exact description of 
what they had released in the past 
and what they planned to do in the 
future, both with bands and tunes 
record 





In the midst of the tremendous 
flow of wax flowing past you every 
week, you can’t help feeling grate- 
ful towards a company that helps 
you do something other than won- 
dering frantically which one of 29 


DUBLIN'S 
RED HOT 
SPECIALS 


Prompt Service and Dependa- 
bility Has Made DUBLIN’S Fa- 


mous From Coast to Coast. 











(0 LOVER MAN; THAT OLE DEVIL 79¢c 
—Billie Holiday ASF PERT 

(CD LET’S MOP IT; HOW COULD $1 0 
YOU—Willie The Lion Smith. 

( STRICTLY DRUMS; WHY REGRET 79-1 
—Cozy Cole All | Peat cance 





oO ph IN F; BABY WON’ 
YOU PLEASE COME HOME— $1 
Chicago Loopers............ ° 
co] SUNDAY: MM COMIN’ VIRGCINI 
Laveres Chicago $1 
Q UP’A LAZY tive ‘Wei oh 7 
BOOGI ey Uy ‘$1 0 


ROYAL Tesh o “BLUES: 
Q IN THE pues CSI. 


G LOVER COME BACK; JAMMIN’ 





WITH LESTER—Lester Young. 
(AFTER YOU'VE CONE; IT’S “ONLY A 
PAPER $1 0 
Lester Young............... ° 
EAST OF — SUN; YOU. WER 

MEANT FOR ME 
Tough intette....... ° 
OO LOVE WALKED IN; WHEN YOU'R 
—_. , 
ntette....... 


Dave Tough ° 
Oo - a CATS JOIN IN; AIN'T 79¢ 
T A SHAME—Roy Eldridge. . 
on rs 's Ad ny WOOGIE; LOVER 53¢ 
jie Dorsey 


‘DO sweer FT GEORGIA & BROWN: IT’S 53 
: oa AL BE—King Cole Trio. Cc 
Fi f= — soo 





Witte Smith. ee ee 7 iC 
FLYING HOME; PART 1 & 2 
—illinois Jaquet 


_ THE oe a. Louis 7 
hg 794 


aurice 





OG NIGHT po foe 
GARDEN—Ed. Hall.......... $1 5 

ofan eae: $1 9 
sou y H LAND—Sidney B hot 1B 5 


CALL OF THE BLUES; “EVERYBODY 
ay A BABY— 


Send 10c in Coin for Catalog “| 
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iscography on 


ALBUM—Victor 
Commodore, Savoy mayest, Sine Blue N 
and Gther fot fans feceras 
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1220A KIMBALL BLDG. 
CHICAGO 4, ILL. Wolf 
Division Quality Mustic String Co., Inc. 


labels a certain artist is on. 

New companies had best re- 
member that the biggest hole in 
distribution and merchandising 
these days is at the retail stores. 
Clerks feel just as swamped as 
the reviewers. The company 
which manages to keep them 
straightened out best is going to 
be the company who sells the 
most discs. 








Hot Jazz 








Eddie Safranski Quartette 


iif Spellbound 
iI Lem Me Go 


This started out as a six man 
session, but two of the guys went 
home so Savoy recording director 
Teddy Reig found a lead sheet 
of this pretty score and turned it 
over to bassman Safranski, Vido 
Musso, pianist Sanford Gold, and 
drummer Denzil Best. Side is one 
of the prettiest in recent months. 
Reverse is a riff jumper with al- 
toist Lem Davis added, playing 
excellently. Gold blows up a 
breeze. (Savoy 601) 


Big Sid Catlett Quartet 


If Sleep 
be oval Awhile 


Tempo reminiscent of the 
famed Carter rendition of the 
Waring theme, with Ben Web- 
ster and Marlowe Morris (piano) 
pacing. Sid’s drum solo breaks 
the continuity up less than those 
things usually do. Reverse is 
played faster than the usual 
bounce, and has a novel chase 
chorus between drums and bass- 
ist John Simmons. Catlett holds 
a powerful beat right up to the 
8 bar taper-off. (Commodore 564) 


Harry Carney's Big Eight 


iif Minor Mirage 
iii Candy Cane 


Steve Smith tells me people 
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DUR-A-GLO and 
LEKTRO-MAGNETIC 
FLAT WIRE WOUND 
STRINGS 


Used All Over the World 
by Leading String 
nstrumentalists 
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ility of Ecoosew 3.30 
* * eo 
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GUITAR TUNES YOU WANT 
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0 ~\° A Dink. C Cater Solo, 
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YOUR DEALER CAN SUPPLY You 


On Record Orders, Add 
25¢ for Postage; 35c 
West of Rocky Mountains. 








Retail. 








MILTON G. WOLF 


The String Master 
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Milton G. Wolf 











Symbol Key 


fills Tops 
iif Tasty 

oe Pleasing 
P Boring 


For the first time, Down Beat 
is using symbols to tell you at a 
glance something about each 
record reviewed by “Mix”, who, 
of course, is Michael Levin. One 
word of caution about their use: 
review symbols are as bad as 
B’s used to be on grammar 
school report cards; namely, 
drawing the fine lines between a 
fair and a good record is a dif- 
ficult process. A 4 note rating 
one week might draw only 3 
notes if issued the following 
week, solely because the whole 
group of releases the next week 
might be better on an average. 
No critic can carry comparative 
ratings from week to week, save 
in an approximate fashion. 














have been complaining because 
there is “paper” used at his ses- 
sions. Brother, give me a ton of it 
if this is what comes because of 
it. Not only are the ideas pretty, 
but they flow with an easy grace 
that comes only from men who 
are consummate musicians as 
well as good hot men. Carney not 
-— bolsters the section, but 
ays one earful solo right before 
pt heen Brown’s trombone fin- 
ish. Reverse has baritonist Car- 
ney all over it, though the sur- 
face isn’t too good. (HRS 1020) 


Benny Morton 


ii 2 My Old Flame 
if Limehouse Blues 


A very Ellingtonish intro at 
the mood tempo introduces Bar- 
ney Bigard playing a restrained, 








Turnover 


-New York—Tommy Dorsey 
got hit by a chain reaction and 
it was certainly physical too. 
Bruce Branson (baritone) left 
the band to join a Kansas City, 
Mo. radio station as a dise jock- 
ey. Bob Dawes from the Barnet 
band replaced him. Then Mary 
Clarke withdrew from TD’s vocal 
group the Sentimentalists to fol- 
low hubby Branson to Kansas 
City. So then the Sentimentalists 
left TD to be featured on the 
WOR Sponsored By Dorsey. Next 
month Tommy leaves Dorsey. 
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Ist Choice at NBC—CBS— 
Mutual! 


In 2 few short weeks Perma-Cane Reeds 
have become the first choice of the finest 
musicians on the air, theatres, and night 
clubs. Perma-Cane’s success is due to 
their ability to out-perform any reed made. 
The finest of specially cut cane reeds is 
used and each reed is coated with a plastic 
that makes it durable, waterproof, and 
builds a “heart” in the reed never obtained 
in any other type of reed. No harshness or 
buzz. Every reed plays. Money-Back 
| Guarantee. 


Clarinet 50c @ Alto Sax 65¢ 
Tenor Sax 75c 


Sold by all leading dealers or write to: 
PERMA-CANE 
Dept. DB 


5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadian 
orders to Whaley Royce & Co., 
Toronto, Canada) 





tasteful 16 bars of clarinet into 
equally good sections by Morton 
and Ben Webster. Rhythm is just 
a shade stiff back of the latter, 
and Eddie Dougherty has 
drummed better. Reverse opens 
with a parody on the old White- 
man side, and goes into an up 
tempo unison where the balance 
shifts consistently between trom- 
bone, clarinet, and tenor—unin- 
tentionally I suspect. Both Mor- 
ton and Webster are in form 
with an added piano bit by Sam- 
my Benskin. (Bluenote 47) 


George Wettling's 
New Yorkers 


IJ Somebody Loves Me 
22 You Brought A New Kind of 
Love to Me 


Talk about hybrid bands! 
Wettling, Teagarden, the Hawk, 
Chittison on piano, Joe Thomas 
(trumpet), Billy Taylor’s bass, 
and Hank D’Amico (clarinet) 
just about cover all the major 
jazz styles save for the groovy- 
movie school. Hawkins plays bet- 
ter than usual on Love to Me 
while Chittison — how goo 
a firm left hand can sound be- 
hind the Teagarden vocal. The 
Thomas trumpet is simple and 
effective. Loves Me is played up, 
‘bout the same speed Hawkins 
did it ten years ago with Benny 
Carter. Thomas shows technique 
and excellent ideas—wish there 
were more who could play as 
well. I know Teagarden is sup- 
posed to be extremely old-fash- 
ioned but he sounds very suit- 
able here. Final chorus doesn’t 
quite come off. (Keynote 1318) 


Red Norvo's All-Star Septet 


fil 1 Got Rhythm 
ff Blues a la Red 


Done at the relaxed lay-back 
tempo which characterized Nor- 
vo’s early sides, this sounds good 
compared to some of the frantic 
operas which have been per- 
formed on Rhythm lately. Ex- 
planation lies in Specs Powell 
(drums), Teddy Wilson (piano), 
and Slam Stewart (bass). Vic 
Dickenson sfeaks and _ slides 
around some effective trombone 
while Joe Thomas pops up again 
to play good trumpet. I suspect 
Harry Lim must like his trum- 
pet. playing too. Final ensemble 
really walks. Reverse is fast 
blues, credited to “Mr. Tradi- 
tional” justly for a change, with 
listen-worthy Aaron Sachs pear. 
Slam, Norvo, Remo Palmieri gu 
tar all linked by a clever hoe- 
down riff. (Keynote 1319) 


Coleman Hawkins 
All-American Four 


I If Make Believe 
SILL Just One of Those Things 


First chorus here is a sample 
of liquid, lovely Coleman with no 
squawking or reaching for high 
ones. Same goes for the Wilson 
chorus that follows. Hawk comes 
on again and can’t top himself. 
It’s a topnotch side. Flipover has 





Hot Jaz 
Just One of Those Things 
Coleman Hawkins Four (Key. | 
note 
Swing 
Boyd Meets Stravinsky 
Boyd Raeburn Ork (Jewel) 
Vocal 
They Say It’s Wonderful 
Frank Sinatra (Columbia) 
Dance 
Sweet Eileen 


No Restricted Signs 
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Tommy Dorsey (Victor) : P 
Ee 
Novelty fe 


Enoch Light (Continental) | 











d|tangled in the middle; 





that fantastically crystalline left left 
hand of Theodore Wilson at a 
fast bounce tempo, with Hawk’s 
following chorus getting * trifle 
the way Wilson plays on this side 
would be enough to scare a 
body—everything and not 

opare extra is there. (Keynote 


Baby Dodds 


J Drum Improvisation No, 1 
if Wolverine Blues 


if Albert's Biues 
Manhattan Stomp 


First side is completely solo 
with Dodds showing some 
ideas, but as a tour de force, it 
can’t stand up to what the more 
technically able drum men to- 
day can do. Reverse has Al 
Nicholas (clarinet) and Don 
Ewell (piano) added. I all 
the arguments of the Golden Era 
adherents as to the genuine en- 
thusiasm and sincerity shown on 
records like this. But I know that 
bands like the Herman Herd are 
sincere and enthusiastic in their 
style too. I wouldn’t like to see 
the tradition represented by Al- 
bert’s Blues disappear from 
American jazz, but I would like 
to see it combined with some of 
the changes the music has made 
7 the last 25 years. (Circle 1001- 


Guarnieri Quartet | 


I'd Do Anything for You 
Armand the Groove 


Sophisticated Lady 
if Dot's My Baby 


J. C. Heard’s drumming behind 
Joun the Guan’s piano are 
good but balanced a shade loud. 
Brother and madman Leo 
nieri along with tenorist Don 
Byas back well, tho some 
brought the gain up in the 
dle of the bass solo. You is up 
while Armand coasts along in @ 
very dainty groove, Y Sie 

(Modulate to Page 16) 
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Bloomington, Ill.—A music appreciation crowd 
of about 200 packed a small private club room here 
to capacity when the beloved Big Gate Teagarden 
took over for an after-the-job jam session that made 
local music history. Involved in the session, besides 

were Tex Williamson, trumpet, Eddie Critch- 
low, guitar, from Jackson’ s band and Don Huber, 
who has been doing a piano single hereabouts but 


Gate Rocks Bloomington Out of Illinois: 


tenor man, showed up later. Job before the 
marked the opening of Mackinaw Dells ballroom on 
a name band policy two nights a week. Lenny Lewis 
and Les Brown follow Teagarden into the spot. 


is now with Johnny “Scat” Davis. Wilson Burton, 
blues-singing waiter at the club, helped out on the 
vocal and Johnny MacDonald (not in photo) Tea’ ~ 






Jazz Me Blues 


This great number, certainly 
one of the most popular jazz 
tunes of all time, was Tom Dela- 
ney’s chief contribution to hot 
music. It has been played and re- 
corded by every type of band, by 
exponents of every style. Nearly 
two dozen discs deserve mention 
here. Bunny Berigan, Victor 
26244; Lucille Hegamin, Black 
Swan 2032; Sidney Bechet, Blue 
Note 44; Harry Roy, Decca 1095; 
Milt Herth, Decca 1727; Glenn 
Hardman, Columbia 35263; Bix 
Beiderbecke, Okeh 40923 (reis- 
sued Vocalion 3042, Columbia 
36156); Original Memphis Five, 
Columbia 2588 (reissued Colum- 
bia 36064); Joe Venuti, English 




















Les Schriber’s new label, Swan, 
gets off to a flying start with four 
records by the Emperors of Jazz 


under 

rg The couplings are Musk- 
rat Ramble, Swan 1, and Little 
Emperor Blues, 2; At The Jazz 
Band Ball, 3, and Clarinet Mar- 
malade, 4; Fidgety Feet, 5, and 
Nobody’s Sweetheart, 6; Royal 
Garden Blues, 7, and Tiger Rag, 


The Emperors are a carefully 
» selected group of outstanding 
jazmmen, excellent individually 
and perfect in combination. They 
consist of trumpeter Phil Napo- 
kon and pianist Frank Signorelli 
from the Original Memphis Five; 
tarist Chuck Wayne and bass- 
Felix Giobbe, famous for their 
work in several New York rhythm 
sections; Lou McGarrity, ex- 
Goodman trombonist; Joe Dixon, 
ex-Dorsey clarinetist, on the first 
four sides; Peanuts Hucko, ex- 
Miller clarinetist, on the last 
four; and Tony Spargo, kazoo ex- 
and drummer of the Origi- 

nal Dixieland Jazz Band. 

Great Dixieland 

These four discs provide the 
most authentic, the most consistent, 
the cleanest and best Dixieland of 
196. Nothing could be saner, 
surer, — yet more exciting 
than J — : led so 
eloquent y y apo leon. Phil’s 
flawless trumpet furnishes the epi- 
tome of taste, of impeccable tone 
and technique linked with inspired 








igen. 


could be more appro- 
Plate, more inventive, more 
worthy of of repeat listening than 
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Sista 


| the solo work of the other Em- 
perors, McGarrity in particular. 
These platters establish Lou once 
and for all as a rival of Brunis in 
ensembles and Georg’s master in 
solos! 

Muskrat highlights Dixon’s clar- 
inet, Wayne’s guitar, and Spargo’s 
kazoo. Emperor contains a mag- 
nificent intro and chorus by Me- 
Garrity, plus some more Dixon. 
Signorelli, Dixon, Wayne, Spargo, 


| and Giobbe take off on Jazz Band. 
the direction of Tony | 


Marmalade showcases Dixon and 
Signorelli, with McGarrity supply- 
ing a colossal chorus and a series 
of breaks. McGarrity, Signorelli, 
and Hucko divide individual hon- 
ors on Fidgety. 

Sweetheart offers solos by 
Hucko, Signorelli, and Spargo, 
with breaks by Giobbe and 
Hucko; intro by Hucko, and coda 
by McGarrity. Besides Signorel- 
li’s solo Tiger Rag includes solo 
and breaks by Hucko, likewise 
by McGarrity. Spargo’s closin 
breaks on Muskrat, Jazz Ban 
Marmalade, Fidgety, and Tiger 
will satisfy those who’ve been 
wondering just how much Tony 
drums! 

Chicago Classic 

Sunset 7559 presents for the 
first time two of the Windy City’s 
unsung brass giants, cornetist Pete 
Daily and trombonist Bud Wilson. 





The standard Sugarfoot Strut, taken 
at a much faster clip than the Bob 
Crosby and Lu Watters versions, 
features remarkable choruses by 
both. Clarinetist Rosy McHargue 
also plays a solo, bass saxophonist 
Joe Rushton a bridge, pianist Don 
Owens a half-chorus, and drummer 
Sleepy Kaplan a couple of breaks. 

The reverse, Redlight Rag, is a 
truly superb original by leader 
Daily. To Owens’ piano, complete 
with mandolin attachment, goes 


the intro. After the initial en- | 


semble Rosy, Pete, Bud, Joe, and 


Don solo in rapid succession, but | 


the final ensemble is the best 
chorus of all. Dick Fisher on ban- 
jo and Country Washburne on 
tuba. contribute their share, too, 
to the finest Chicago waxings of 
the year! 


Set Up Office For 
Resort Bookings 


New York—A resort entertain- 
ment unit has been established 
by the U.S. Employment Service 
at 40 East 59th street here, to 
book musicians, dancers, singers 
and other entertainers into sum- 
mer resorts without fee. One sea- 
son’s experience or one year with 
a GI entertainment unit is re- 
quired. 











CIRCLE SOUND, INC., 





CIRCLE RECORDS 


WOLVERINE me sy b * ay Dodds Trio (Albert Nicholas, clarinet; Don Ewell, 
he IMPROVISATION iio. 5 Pian solo by Baby Dodds. 


iL by the Baby Dodds Trio. 
ALSEATs itr, piano solo by Don E Ewell with Baby Dodds, drums. 


Lisueus Im MI Bertha ‘“‘Chippie” Hill, vocal, accompanied by Lovie 

etd tohe BLUE: Austin’s Blues Serenaders and Baby Dodds Stompers, 
a ony a aoe, Caan, tr n —, “. 
say, bass; odds, drums; Lovie Austin . 

GARELES Love Shayne, piano). ‘ 

HARLESTON BLUES 


Ten inch records, $1.00 each plus taxes, from your dealer or write 


38 East Fourth Street, New York 3, N.Y 


current releases 

















IDELITONE 
MASTER 


F 


A new Fidelitone . . . Master of them 
. less record scratch 

greater kindness co records. Gets 
more out of your records... PERMO, 
Incorporated, 6415 Ravenswood Ave., 
Chicago 26, Ill. 


all. Longer life . . 


AGED IN A USEFUL 
RECORD BRUSH 








Kidelitone 


aSTES 














Your Chance To Jam 

With Nationally Fa- 

mous Name Musicians 
In Your Own Home 


Play your own solos against 
the all-star rhythm back- 
grounds provided by the 
noted Nick Fatool, drums; 
George Van Eps, guitar; 
Stan Wrightsman, piano; 
and Phil Stephens, bass. 
Improvise at will against a 
“beat” that rocks like Good- 
man’s band! 


RHYTHM RECORDS 
presents a series of exciting 
rhythm - section recordings 
of accompaniment to stand- 
ard tunes — individually 
styled and performed by 
brilliant Hollywood musi- 
cians. 


It's your show when you 
jam with RHYTHM REC- 
ORDS. Ask for them at 
your favorite record or 
music shop today. Profes- 
sional or amateur, you'll 
agree it’s fun to play with 
RHYTHM RECORDS — 
the records, that never get 
old. 


if your dealer can't supply you, 
write direct. Address Dept. D 


Columbia 686 (reissued Decca 
18168; Yank Lawson, Signature; 
Original Dixieland Jazz Band, 
Victor 18772; New Orleans 
Rhythm Kings, Decca 162; Wingy 
Manone, Bluebird 7198; Bob Cros- 
by, Decca 3040 (reissued Decca 
3523) ; George Hartman, Keynote 
601; Wolverines, Gennett 5408 
(reissued HRS 25); Charlies 
Pierce, Paramount 12640 (reis- 
sued UHCA 72); Frank Tesche- 
macher, UHCA 61; Gene Krupa, 
Parlophone 2268 (reissued Decca 
18115) ; Joe Marsala, Variety 565; 
Jimmy McPartland, Decca 18042. 





Special Military Rate of $3 a 
year has been extended to in- 
clude all honorably discharged 
service men and women. Effec- 
tive to December 31, 1946. 





HOT JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 





om SIMEON TRIO ALBUM—Omar 
Simeon, Clarinet; — P. johnson, 
Piano Lng py Foster, Bass. 
LORENZO'S LUES, HARLEM HOTCHA; 
BANDANNA DAYS, CREOLE LULLABY. 
2-10” records—$2.63 





Oo pd DUKE ALBUM—Hot nt by Duk 
Mington, Johnny Hodges, ney "Bigard, 
Cootte illiams, 
LIGHTNIN’, MERRY-GO-ROUND; LAZY 
RHAPSODY, BABY 
Phan aH BUNDLE 
WISHES; BLUE RAMBLE, DROP ME 
OFF AT HARLEM. 4-10” records—$2.89 


(1 GEORGE CERSHWIN JAZZ CONCERT 

vee by Eddie Condon, 
= turing Lee Wiley. WONDERFUL, 
SOMEBODY LOVES ME; MY ONE AND 
ONLY, OH, LADY BE GOOD; SOME- 
ONE TO WaTCH OVER ME, THE MAN 
! LOVE; ANEE, I'LL BUILD A 
STAIRWAY To PARADISE. 4-10” rec- 
ords—$3.68 


C) BENNY GOODMAN SEXTET SESSION 
ALBUM. Goodman, Red Norvo, Siam 
Stewart, Mel Powell, Morey Feld, Mike 

IGER RA AIN'T MISBE- 


RACHEL'S DREAM. 4-10” 


(1 ART TATUM PIANO SOLOS ALBUM— 
aoe. HUMORESQUE; SWEET LOR- 
GET HAPPY; LULLABY OF THE 
LEAVES, TIGER RAG. 3-10” records— 


(C GEMS OF JAZZ ALBUM (Vol. 1)—Gene 
Krupa, jesse Stacey, Israel S 
Meade Lux Lewis, Bud Freeman, Mildred 
Bailey. HONEYSUCKLE ROSE, SQUEEZE 
ME, HONKY TONK TRAIN — 
DOWN HEARTED BLUES, etc. 
records—$3.95 


(C0 GEMS OF JAZZ ALBUM (Vol. 4)—Cole- 
man Hawkins, Ez Carter, Fletcher 
Hi “Chu’ T Ison, 

Max Kaminsky, ete STAR —, Lig 

~ wee THEN: i Lost A FOC, 

"T GOT NOBODY; rs “rie "TALK 
oF THE TOWN, NAGASAK = GOT 
‘0 SING A TORCH SONG, NIGHT LIFE; 

mLuE INTERLUDE, ONCE UPON A 

TIME; ea 4 LOVES ME, PARDON 

+ PRETTY BABY. 6-10” records— 


©) BUNK JOHNSON NEW ORLEANS wage 


KATE; ONE SWEET LETTER FROM 
YOU, FRANKLIN STREET BLUES. 4-10” 
records—$4.20 


7 AUN Loa a AMERICAN 1946 JAZZ 
. a Duke Elling- 
No _ vers, Don 
emo Palmerieri, etc. L 
“fouaney, SNAFU: THE ONE TH 
GOT AWAY, CONE * aes THE WIND. 
2-12” records—$3.1 


oO = FREEMAN = IN SWING 
egy Ny Wee Russell, Max ~~ 


Feld, Eddie Condon, 
Bic bor” arte gt OH, BABY. 
SEN! 1 NEED SOME PETTIN’. 
TIA JUANA; sit. FIDGETY FEET. 
4-10” records—$2.89 
(CD FRANK TESCHEMACHER ALBUM—Eddie 
Condon, Gene Krupa, Wettling, 
Bud Freeman, Art Hodes, etc. I'VE 
FOUND A NEW BABY, THERE'LL L 


‘OU 

To STOP MY CRYING; COPENHAGEN, 
PRINCE OF WAILS; WAILIN’ BLUES. 
BARREL HOUSE STOMP. 4-10” rec 
—$3.95 





WATCH FOR NEW RELEASES 


CURRENT RELEASES | | 


Title Reverse 
EXACTLY LIKE YOU — OUT OF NOWHERE 
GLUE SKIES ——— AIN'T MISBEHAVIN' 
EMBRACEABLE YOU - HONEYSUCKLE ROSE 
MOONGLOW ———— Of LADY BE 6000 














oD rye! OLIVER G DIXIE SYNCOPATORS 
M—joe Oliver, Thomas oy, 
Soe Kid 


Girney Bigard, Reeds; Locle Res- 
Simeon, Barney Bigar is Rus- 
sell, Piano; Bud Scott, Banjo; Lawson 


SPEAKEASY BLUES, SUGAR 

pity . SOMEDAY SWEETHEART, etc. 
-10” records—-$3.95 

Check Albums Wanted. Mail Entire Ad. 





RECORD RENDEZVOUS 
300 Prospect Ave., Cleveland 15, Ohio 


Please Ship To: 


seen eee wn eerneee 


Add 25¢ to cover packing and mailing 
In Ohio add 3% Sales Tax. 


| ENCLOSE Seno cB a ORDER 
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MEMBER OF AUDIT @ BUREAU OF CIRCULATIONS 


Overpriced Geese 


Dead Hip Chicks! 









around Jewel Record-head Ben Pollack after the show to find 
out where they could buy the record. 

Pollack told them, and casually added that the record was 
$1.05. The audience looked at each other, and with a general 
clatter of folding tents, the throng of eager questioners dis- 








ap R 

Thus Pollack found that $1.05 was just too much per disc 
for the average pop music-buyer in the audience, even for his 
admittedly excellent product. 

Jazz has been sold before at far more than $1.05. It will 
be again. But this by and large will be to specialized 
audiences who either have the dough to spend, or else an 
overwhelming urge to buy. The ordinary John Q. just can’t 
see coughing up that much for a piece of shellac no matter 
how much artistry is running in its grooves. 

Here is a valuable lesson for the record companies and the 
whole industry as well. Right now, as with everything else in 
the country, this is a sellers’ market. If you have any kind of 
product at all, you stand a pretty good chance of vending it. 

Records, bands, musicians are all getting higher prices than 
ever before. However there is such a thing as stretching the 
band till it won’t snap back. 

Over-saturation of the market with badly made records, 
poorly recorded and over-priced, is going to make very tough 
sledding when the present boom drops and that buck is harder 
to come by. Manufacturers who are milking the public for 
all they can get now, will merely take a beating when times 
get rougher and competition stiffer. 

The same thing goes for bands. In the last few weeks, some 
name outfits have found that there is a limit to prices in Hol- 
lywood. Ballroom operators have finally put the foot down and 
said no—as a result, at least three bands are now floating 
around looking for jobs, having asked for such exorbitant 
sums as to make even a Dorsey or Goodman blink, 

Likewise musicians. There are a lot of young men in New 
York, Chicago, and Hollywood today, lucky enough to remain 
out of service during the war, who became accustomed to very 
high wages, and in addition allowed themselves great liberties 
in regards to reporting for work, conduct on the stand, and 
other activities. The musicians’ market by the very nature 
of the profession, as Petrillo has pointed out over and over, 
is one of surplus. Sooner or later, this minority element of 
the business is going to find itself squeezed out of work for 
its over-pricing and its slip-shod work. 

Nobody will ever condemn you for trying to make a buck, 
whether you are a musician, a recording exec, or a band- 
leader. But there is a big difference between earning a buck 
and making a fast buck, the latter process consisting of over- 
pricing an inferior commodity. Granted you may make more 
dough now—but, oh, oh when these wolves catch up to you! 

Basically the music business is a small, closely knit enter- 
prise. With all its reputation for “sharpness”, it demands a 
lot of friends to keep going for any length of time. Over- 
pricing and under-selling are two ways not to make friends, 
even though they slap you on the back and take your trom- 
bone playing or your tango albums now. 

Sooner or later the music business is going to be back to 
its pre-war competitive status for record companies, bands, 
and musicians. Those outfits who kept an eye out for the 
stretch run, rather than a fast sprint for the long green, will 
probably end up on top as they have in the past. 

We repeat: make all the dough you can. But for your sake 
and the future of the business, clip your customer gently be- 
low the ear where the marks won't show. It behooves all 
chickens who would be hip to treat the golden goose with the 
care and respect to which it is entitled. 



























Two weeks ago, a WOR-Mutual studio audience heard one |/] 
of Boyd Raeburn’s new records on the Allan Courtney record || 
show. The disc made a tremendous hit, and listeners flocked |’ 





Bye Johnny— | 


New York—Mrs. Johnny Long, 
the former Patricia Powers, bid 
her orchestra leader husband 
goodbye as she sailed for Eng- 
land recently to settle the estate 
of her father, the late Captain 
Powers-Watters, British theatri- 
cal manager. 








[ Changes Jobs 


coo 





New York—Betty Thornton, 
Hampton graduate and former 
Baltimore school teacher, is 
steadily climbing in popularity 
among the torch singing fans 
and juke box followers. Betty 
plays her own piano and writes 
the lyrics. Her latest recording 
You Will Want Me Back When 
I Don’t Want You is soon to be 
released. 








“Musical” Shorts 
Elkhart, Indiana 


To the Editors: 

Regarding the Art Mooney 
short recently seen at a local 
flicker palace, I’ve a few ques- 
tions to ask: 

1. Is it true that he and 
that crew of squares really get 
paid for doing what they do 
to music? 

2. Has Bing filed suit yet 
against that “San Fernando” 
boy who did such a horrible 
job of imitating him? 

3. How did Spike Jones ever 
win the King of Corn title 
with this guy around? 

The release of shorts like this 
proves that movie producers have 
really given up the fight against 
television. 

Yours for more music and less 
“individualism”, “styling”, “im- 
provisation”, etc. 

A Small-town Square 


Not Good, Not Good 


Haarlem, Netherlan 

To the Editors: . 
Things ain’t what they used to 
be. What happened in the world 
of jazz during the war? I’m not 
going to answer this question be- 
cause J can’t, having been se- 






















ain’t back on his feet yet!” 


“This is his first job since his discharge—I guess he 















place, I think it’s pretty disap- 
ss. Almost every big band 
as gone commercial and plays 
a kind of sophisticated swing 
music that they call “solid,” in 
a way which is always sensa- 
tional (in the bad sense of the 
word) and often uninspired. 
Good jazz is preferred to band 
swing music, that’s what a lot of 
Dutch youngsters think. If you 
want to find out whether they 
are right or not, then do what I 
did: Take a real jazz record, for 
instance grandfather Condon’s 
fine Homecooking, and play it 
25 times in succession. I am sure 
you will feel better every time 
you hear it played. Now try the 
same with any new record of a 
big band and after the tenth 
time you’re going to smash it. 
Why? Because Mr. Condon plays 
jazz music. The “musical aggre- 
gations” of nowadays do not. No, 
fellows, things ain’t what they 


used to be. 
buc Prins 


Leave Us Face It 


Hollywood 

To the Editors: 
In the last issue of Down Beat 
I read trumpet solos on Raeburn 
records were accredited to Ray 
Linn, not me—he could sue you. 
I am also the “anonymous” 
trumpet on Boyds Nest and Out 
4 Nowhere. Might as well face 


Tom Allison 
ee a 


Red Allen And Jazz 


Tacoma, Wash. 
To the Editors: 

Was glad to see the fine re- 
view you gave the new Allen rec- 
ords. Re 
band. It is certainly jazz, great 
jazz. Red can be boisterous or 
subtle; even humorous without 
a tinge of commercialism. 
think his endings are marvelous, 
especially on the Crawl. Allen 
achieves the same end that Her- 
man strives for with a third of 
the manpower and you can dis- 
tinguish every note of each in- 
strument. Victor has a steady 
customer here especially if they 
record some of the great stuff 
that Red knocks out in the night 
clubs. We who have seen him 
in person have seen a sincere 
and tremendous jazzman. 


@Your recent editorial panning 
this Ted Steele character who 
mickeys out of L.A. was the 
greatest editorial you have ever 
printed. Of all the small charac- 
ters. He is a disgrace to the 
music biz. 

Final note and another gripe— 
this miserable Coca Cola show 





with the three bands of corn, 
Lombardo, Cugat and James. 


cluded from the outer world for |The latter an obvious half-heart- 
five years because of the Germanj|ed attempt at appeasing true 





occupation. As for the result of | music lovers, 


the many changes which took 


Mason C. Halligan © 


Allen has a unique | ©° 





NEW NUMBERS 
FERRAR—A son to Mr. and Mrs. Don 
Ferrar, recently in Pittsburgh. Father is 
tenorman with McCoy Roads. 
JEROME—A son, Jerry, to Mr. and Mrs. 
Jerry Jerome, April 25 in NYC. Father is 
NBC ork leader. 
AXTON-—A son to Mr. and Mrs. George 
Paxton, April 29, in NY. Father is bend 


leader. 

STABLER—A daughter, Sherry Dee, 
Mr. and Mrs. Benny G. Stabler, A) i, 
in Dayton, Ohio. Father, just out 4 
was with Herman Herd before entering 


service, 
TIED NOTES 


STEPHENS-ENGLER — Chuck Stephens, 
trumpet man U.S. army band, to Frances 
Engler, March 2, in Chicago, Stevens form- 
erly had local band in Calif. 

STAUFFER-DORN — Ted Stauffer, ork 
leader, to Faith Dorn, screen actress, Janu- 
ary 28 in San Diego. 

TANNEN-BRISSETT — Sammy Tannen, 
drummer with Eddy Howard, to Malvina 
Brissett. in Chicago, 

TROMPETER-ZLOKICK—Glen Hog 4 
er to Pauline “Polly” Zlokick, of the 
staff May 11, in Streator, Ill : 


FINAL BAR 


FISCHER—-Walter S. Fischer, 
of Carl Fischer, Inc., April 26, ene 


So What, Irving? © 


Yokohama 
To the Editors: ; 


In the good old days, when the 
only numbers attached to my 
name were my address 

hone number, I used to a 
ot of time chasing around Las 
Angeles and Hollywood 
for records by the old ; 
Scott Quintet, but with all of 
looking I still have no. ( 
with a zero) records by him. 
shopkeeper said, “If I had any} 
d sell twenty this afternoon. 
Another clerk said, “It’s too bad 
Columbia doesn’t bring ot al 
album of Scott stuff. 'd sel 

















ak: million of ’em.” 


How about a campaign iF 
Ses, a. —_ bebe. —_ f 
ng Jazz Symphonies, : 
way to get the old Quintet 
back again is to reissue it. 

And while Scott is writing 
ous music, he ought to 
dirge for the quintet. 
Ewen says in his Men of 
Music, “He (Scott) has often 
that, though composition is. 
major interest, he : 
abandon his work as a | 
a jazz ensemble because it a 
fords him such enviable pes 
tunities for research, study an@ 
experimentation with jazz 
terials.” What, never? . 
hardly ever. T/4 Bob Downer 


Joins Raymond Scott 

New York—Newest member at 
the Raymond Scott band, now 
on the road, is trombonist Tom 
my King, who knocked off 






















the pit band at the / 
to take the job. 
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c¥ EFER, Jr. 
ORGE HO 
By CEO ee al 


Al Wynn is one New Orleans 
porn jazz musician who didn't 
start playing until after he had 
moved to Chicago. Wynn took 
up trombone while attending 

h school in the Windy City 
He belonged to a kid band called | 
The Bluebirds and in this group 
he played with Lionel Hampton 
(drums), Les Hite (C-melody | 
saxophone), Jimmy Strong (ten- 
or sax) and George Orondort | 
(trumpet) . 

Back during the middle twenties | 
Ma Rainey came into Chicago to | 
record at the Paramount studios on 
Wabash avenue. To back her up| 


she recruited some Chicago musi-|Fort Worth 
years ago on opposite sides of a' 





So Ma Rainey and Her 
Georgia Band included Al Wynn, | 
b : Th Dorsey, piano | 


par writer of many blues; Cedric | 
Odom, drums; Fuller, trumpet and 
a forgotten sax player—all of Chi- 
cago. After recording Paramount 
12364 Broken Hearted Blues 
(248) and Jealousy Blues 
(451); Paramount 12352 Seek- 
ing Blues (2452) the band left | 
town with Ma to play the TOBA) 
dreuit through the south. Prob- | 
ably other sides listed in William 
Love’s Ma Rainey discography in 
Jess Information Sept. 6, 1940, | 
were waxed by this same group. 

Al Wynn also was in on the riv- 
erboat deal. He played with 
Charles Creath’s Jazz-O-Mani- 
acs on the steamboat St. Paul. 


In 1925, Al took his own record- 
ing group into the Okeh studio in 
Chicago and cut That Creole Band 
and When, the latter with Lillie 
Delk Christian. The record was is- 
med on Okeh 8350 and the per- 
sonnel included Barney Bigard, | 
who was with King Oliver at the | 
time. Later for Vocalion Al waxed 
Down By The Levee, Parkway | 
Stomp and Crying My Blues Away, 
which records also included Punch | 
Miller. 


During the early thirties Wynn | 
played in Sam Wooding’s orches- 
tra all over ae 2 Other fa- | 
mous jazzmen playing in the| 
Wooding band were Tommy Lad- 
nier, Adolphus Cheatham, Eu- | 


| Philly Comers } 





rot Eleanor Hunter, Annette 


+ and Pete Pellicano. 
Eleanor is the boss and handles 
tenor sax; Murray the vibes; 
Annette the bass; Pete the gui- 
+ The group is booked as 
Eleanor Hunter and her Debon- 
naires and the be report they 
t little group play- 

oy town. Little Johnnies 
now their home, 


#3 








gene Cedric and Jerry Blake. 
They played in most of the large 
cities such as Berlin, Madrid and 
Paris. While in France Al met 
Panassie and after returning to 
the States became an American 
correspondent for Panassie’s 
magazine Hot Jazz. 

Since his European jaunt, Wynn 
has played in many bands mostly 
around the Chicago area. With 
Fletcher Henderson he recorded 
Trees, Moten Swing and What Do 
You Hear From The Cang, all on 
Decca. In 1940, Al played in a 
band at the Cabin Inn here in Chi- 
cago under the direction of the 
late Jimmie Noone. Since that 
time he has jobbed and been the 
proprietor of a record shop. Today 
he is part owner of the Ebony 
Lounge on Chicago avenue. This 
spot has become a rendezvous for 
musicians and features a hot band 


Walter Fischer 
Publisher Dies 


New York—Walter S. Fischer, 
president since 1923 of Carl 
Fischer, Inc., died here three 
weeks ago of a heart attack. 

Upon the death of his father, 
Carl Fischer Sr., Walter Fischer 
assumed full responsibility in 
the firm. In 1923 the publishing 
house of Carl Fischer moved into 
its present twelve-story struc- 
ture at 56 Cooper Sauare. At the 
same time, the business was in- 
corporated, and Walter S. Fisch- 
er became its president. 

A recognized leader in the in- 
dustry, he was on the board of 
directors of the Music Publishers 
Protective Association for many 
years. From 1924 until the time 
of his death he was a director of 


under the direction of Fulton Alex- ASCAP 


ander. 


Two bands played Billy Rose’s 


xposition several) 





lagoon. On one side Paul White- 
man’s Concert orchestra ovened 
the early evening performance. 








Mr. P. W. led with an illumi- 
nated baton. After Whiteman’s 
set Joe Venuti came on. Joe had 
a twenty foot pole rigged up 
with a lone 100-watt bulb on the 
end. That brought the house 
down. 

Collectors’ Catalogue: Five of 
the busiest collectors the Hot Boxer 
has ever seen are Annie, Bonnie, 
Jeanne, Marge end Barbara who 
collect and file hundreds of records 
daily in a record store on Randolph 
in Chicago. 

Torsten Holmdahl, Gransgatan 8, 
Hudiksvall, Sweden. Wishes to 
correspond with American collec- 
tors and sends all stomp-wishes 
from Sweden, 

Charles Gilbert, 4927 Argyle 
ave., Dearborn, Michigan. Has 
many hot jazz records for trade 
and auction. 

Stanley Clingman, 84 Eckstein 
st.. Mountain View, Johannes- 
burg, Transvaal, South Africa. 
Wishes correspondence with boys 
or girls of seventeen who are in- 
terested in Glenn Miller, Tom 


Dorsey, Woody Herman, Lionel 
Hampton and Count Basie. 
Thos. Whitfield, 63 

Ave., Walker, Newcastle-on-Tyne, 
England. New Orleans jazz with 
Morton, Ory and Spanier. Would 
like to contact someone in the 
States with similar interests. 








WHERE 1S? 


BOBBY GOODMAN, Chicago singer, 
also known as Bob Merrill 

HENRI NOLETTE, trumpet man, for- 
merly with Sammy Kaye 

FRED D BENNETT, cornet man, for- 
merly with KSAN, Frisco 


WE FOUND 


JOE DE SALVO, 5535 North Artesian, 
Chicago 

SY NATHAN, now doing studio work 
in N. Y. and listed in union directory 

FREDDIE STEWART, singing in the 
Blue Room, Roosevelt hotel, New Or- 


—_ LAING, 1063 Howard st., San 
co 
EVAN VAIL, working out card in Hol- 
lywood 
CLAUDE & CLIFFORD TRENIER, 
Cleb, 


featured singers at Cotten Sun- 
set Strip, Les Angeles 





dee 


Blackwell? 
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CHOICE OF THE ARTISTS * &*® * CHOICE OF THE CHAMPIONS 


W. C. Handy, famed Negro composer, fathered the blues back in 1910 when 
he wrote “The Memphis Blues.”* Even then, these six Conn Craftsmen were 
helping Conn build band instruments which already had won wide acclaim 
throughout the world as “Choice of the Artists.” 

Now, after an average of 36 consecutive years of experience, each man’s 
outstanding skill and know-how are contributing to the advantage which 
new Conn instruments offer in playing ease, accurate intonation and beautiful 
tone quality. These men are not alone, for there is a total of 124 seasoned 
Conn veterans with a minimum of 25 years each whose craftsmanship keeps 
Conn band instruments the leaders in the field. 

Please don’t blame your dealer if he is unable to supply immediately the 
Conn you want... it’s not his fault. The demand for Conn instruments 4s 
greater than ever before in history. It will be several months before we 
be able to produce enough for everyone. 


@; CONN BAND INSTRUMENT DIVISION, CG. CONN LTD., ELKHART, IND. 


will 
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Fy This advertisement is the fourth 
%) of a series devoted to Coum 
° Craftsmen. 
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Dawn Of Dixieland— 
Famous Orks, Sidemen 


By JOHN LUCAS 





(The first of two articles in an outline history of white jazz) 


It started in New Orleans some fifty years ago and reached | 


ew York and Chicago almost simultaneously about two | 


| 


ecades later. The Crescent City bands chiefly responsible | 


for bringing Dixieland north 


were the Original Dixieland | 





Jazz Band, which hit the Windy 
ity first and then moved on to 
anhattan, and the New Orleans 
hythm Kings, who were content 
‘step for good with the Toddlin’ 
‘own. 

| The instrumentation of the ODJB 

was basic: cornet or trumpet, trom- 

bone, clarinet, piano, and drums. 

Although the alto or tenor saxo- 
hone, the banjo or guitar, and 
é tuba or string bass have since 

Bren added to make eight-piece 
nds, only the original five were 

and are essential in producing 

pure, authentic Dixieland. 

I shall limit myself therefore to 
considerations of this traditional 
quintet from the first days of the 
ODJB to the last days of the Five 
Pennies, disregarding for the mo- 
ment such gifted and important 
jazzmen even as Bud Freeman and 
Eddie Lang. 

Original Dixieland Jazz Band 

The starting personnel of the 
ODJB included trumpeter Nick 
La Rocca, trombonist Eddie Ed- 
wards, clarinetist Larry Shields, 
pianist Harry Ragas, and drum- 
mer Tony Spargo. By the time the 
band made its sensational trip to 
England Ragas had died and 
Edwards had dropped out tem- 





porarily, being replaced by J.|! 
Russell Robinson and Emilie 
Christian respectively. | 

Throughout its brilliant ten- | 
year career the ODJB was led by | 
La Rocca. Edwards and especial- 
ly Spargo are the only ones active | 
today. 

The repertoire of the ODJB 
consisted largely of original rags | 
and blues, by far the greatest | 
body of jazz literature contrib- 
uted by any single hot group. 
More than two dozen numbers 
composed by members of this 
historic unit are standard items 
in every Dixieland library today. 
(For some of them see Best Tunes 
of All by Jax, Down Beat, 1/1/46- 
6/17/46.) Despite the fact that 
the ODJB made literally hun- 
dreds of records, not one has been 
reissued. The only available ex- 
amples were recorded at the time 
of the band’s reunion in the late 
1930’s: Tiger Rag & Skeleton Jan- 
gle, Victor 25524; Bluin’ The 
Blues & Clarinet Marmalade, Vic- 
tor 25525. 

The original line-up of the 
NORK included Paul Mares on | 
trumpet, George Brunis on trom- | 
bone, Leon Rappolo on clarinet, ! 








CANDID SHOT, teken at the 
_ New York Capitol theater, shows 
BOB LEININGER, 5 string Kay 
artist, in action during a recent 
LES BROWN engagement. 








| Holiday Like the Busman’'s | 
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with the drums. 


New York—Jimmie McPartland and his English bride headed for 
Eddie Condon’s club and a bit of jamming when they reached this 
side after their USO barnstorming tour of the British Isles. 
leader of Chicago’s historic Austin High gang gave out on the trum- 
pet while wife Marian played the 88 as WOJG’s Bob Sales made hot 
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Elmer Schoebel on piano, and 
Frank Snyder on drums. Eventu- 
ally Rappolo lost his mind, Brunis 
joined Ted Lewis, Schoebel or- 
ganized his own crew, and Snyder 
dropped out. Mares, the leader, 
brought in clarinetist Sidney Aro- 
din, trombonist Santo Pecora, 
pianist Mel Stitzel, and drummer 
Ben Pollack. Brunis is now the 
most active of all. Rappolo is 
dead. Arodin and Pecora play 
seldom, and then usually in New 
Orleans alone. 

Farewell Blues and Tin Roof 
Blues are two of the best-known 
tunes written by the NORK. The 
band played most of the ODJB’s 
songs plus a lot of King Oliver’s. 
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RECORD REVIEWS 





It recorded both as the NORK 
and the Friars Society Orchestra, 
and the following have been reis- 
sued: Maple Leaf Rag, UHCA 45; 
I Never Knew What A Gal Could 
Do, HRS 6; She’s Cryin’ For Me 
& Everybody Loves Somebody 
Blues, Bluebird 10956. 

The trombonists and clarinet- 
ists of these two New Orleans 
outfits have never been surpassed 
at their own style, Dixieland. Ed- 
wards and Brunis still today play 
the most dependable tailgate in 
the country, while Pecora is 
equally good when given the op- 
portunity. Shields set the classic 
pattern for the Dixieland clari- 
net, Rappolo rose to even greater 
individual heights, and Arodin 
has maintained the tradition 
right up to the present. 

Austin High Gang 

Two of Chicago’s leading Dixie- 
land musicians, McPartland and 
Teschemacher, got their start 
with the jazz crew at Austin High 
School. The nucleus of the early 
Chicagoans contained cornetist 
Jimmy McPartland, trombonist 
Floyd O’Brien, clarinetist Frank 
Teschemacher, pianist Dave 
North, and drummer Dave Tough. 

Alternates soon included Mugg- 
sy Spanier on cornet, Joe Sullivan 
on Pomme and George Wettling 
on drums. Tesch was the driving 
force of the whole group, and his 
death in 1932 came as a great 
blow. All the rest except North 
are very active in jazz today. 





atively few tunes of their own, 
Prince Of Wails and Nobod 

Sweethearts among them. For 

most part they depended on 
numbers from the ODJB and 
NORK libraries. They recorded 
with Elmer Schoebel, Charles 


, Pierce, McKenzie and Cond 


and also as the Jungle Kings an 
the Chicago Rhythm Kings. 

Reissues with Tesch: 8 Sides, 
Columbia Album 43; 8 Sides, 
Brunswick Album 1017; Ching 
as a Bull Frog Blues, UHCA 1-2; 
Friars Point Shuffle & Darktown 
Strutters Ball, UHCA 3-4; Jazz 
Me Blues, UHCA 61; Jazz Me 
Blues, UHCA 71; Isn’t There a 
Little Love, HRS 14. 

The Wolverines 


Beiderbecke was the star of an. 
other band famous in and around 
Chicago in the middle twenties, 
the Wolverines. This group at 
first used Bix on cornet, Al Gande 
on trombone, Jimmy Hartwell on 
clarinet, Dick Voynow on piano, 
and Vic Moore on drums. Later 
on Jimmy McPartland came in 
for Beiderbecke, Jimmy Lord for 
Hartwell, and Vic Berton for 
Moore. Voynow was the director 
from beginning to end. Only Me. 
Partland and Berton are stil] 
playing jazz. 

The Wolverines too played OD 
JB and NORK tunes almost ex- 


clusively. Bix wrote Davenport 
Blues for them, Hoagy Carmi- 
chael wrote Riverboat Shuffle, 


but these two were nearly ir 
only original numbers. Few Wol- 
verines reissues are available: 10 
Sides, HRS Album 2; Lazy Daddy 
& Riverboat Shuffle, HRS 9; Co- 
penhagen, UHCA 46; Dear Old 
Southland & A Good Man Is Hard 
To Find, UHCA 100. 


Chicago’s cornetists, pianists, 
and drummers reached a Dixie- 
land peak. Beiderbecke, McPart- 
land, and Spanier each improved 
in his own way on the playing of 
La Rocca and Mares. Sullivan 
brought the jazz i. to perfec- 
tion. Tough and Wettling are 
still without equals. Although 
OBrien and Teschemacher 
proved exceptional stylists, their 
work was actually no better than 
that of the ODJB and NORK 
trombonists and clarinetists. 

Original Memphis Five 

New York’s first im t 
jazzband was the Original Mem- 
phis Five, led by Phil Napoleon. 
The earliest Memphis Five found 
Napoleon on trumpet, Miff Mole 
on trombone, J Lytell on 
clarinet, Frank Signorelli on 
piano, and Jack Roth on drums. 





The Austin High boys used rel- 
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For the 
been swea 
all the reco: 


t two weeks, I have 
Fins trying to sort out 
~% iling in for re- 
view, and so far without too; 
much luck. We are making up a 
list of all the known record com- 
panies and their addresses which 
we'll publish in the next issue, 
but in the meantime getting in- 
formation out of some of the 





newer companies is like keeping 


labels a certain artist is on. 

New companies had best re- 
tiember thet *he Wecett hale in 
distribuliun and merchandising j 
these days is at the retail stores. 
Clerks feel just as swamped as 
the reviewers. The company 
which manages to keep them 
straightened out best is going to 
be the company who sells the 
most discs. 


Hot Jazz 


Eddie Safranski Quartette 


iif Spelibound 
if Lem Me Go 


This started out as a six man 
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Symbo! Kev 
lil? Tops 
iil Tasty 
if Pleasing 
P Boring 


For the first time, Down Beat 
is using symbols to tell you at a 
glance something about each 
record reviewed by “Mix”, who, 
of course, is Michael Levin. One 
word of caution about their use: 
review symbols are as bad as 
B’s used to be on grammar 
school report cards; namely, 
drawing the fine lines between a 








fair and a good record is a dif- 





tasteful 16 bars of clarinet into 
equally good sections by Morton 
4nd Ren Wehster Rhvthm is just 
a shade stiff back of \he iatter,: 
and Eddie Dougherty has 
drummed better. Reverse opens 
with a parody on the old White- 
man side, and goes into an up 
tempo unison where the balance 
shifts consistently between trom- 
bone, clarinet, and tenor—unin- 
tentionally I suspect. Both Mor- 


ton and Webster are in form | 


with an added piano bit by Sam- 
my Benskin. (Bluenote 47) 


George Wettling's 
New Yorkers 


Somebody Loves 








f ’ 
2 You Brought A 


Me 
New Kind of | 


Just One of Those Things 
Coleman Hawkins Four (Key- 
note 


Boyd Raeburn Ork (Jewel) 





BEST BETS 
Hot Jaz 


Swing 
Boyd Meets Stravinsky 


Vocal 
They Say It’s Wonderful 
Frank Sinatra (Columbia) 
Dance 


Sweet Eileen 
Tommy Dorsey (Victor) i | 














NEWS-—FEATURES 


a baritone, get a pretty and full 

tone. Shading, which is impor- 

tant in this outfit, is too often- 
*|times overlooked That and oc- 
casional lackadaisical phrasing 
are the only irregularities ob- 
served. Clarinets were used oft- 
en and well. With Joyce’s trum- 
pet, usually muted, inserted in 
the voicings, and with the won- 
derful beat and tone Basie lends 
the rhythm, the band is capable 
of nice jump stuff. With Fos- 
ter’s piano, melodic, often 
moody, the extremes of a high- 
class commercial hotel or night 
spot band are nicely effected 
and maintained. 

Score—one of the most agree- 
able commercial dance units 
possible, proving conclusively a 
tenor band can sound good even 
great. Foster, Joyce and Breese 
are exceptional soloists, the lat- 
ter dominating as an _ instru- 
mentalist and arranger. 

Personnel—saxes: Earl “Bat- 
ty” Bartel, lead tenor; Al Liskay, 
Vince Marcantonio, tenors; 
Wayne Cowell, baritone and ten- 
or; trumpet: Johnny Joyce; bass, 
Walter “Basie” Breese; drums, 
Johnny Zucaro; piano and lead- 
er, Jimmy Foster; vocalist, Joe 
(Vaccaro) Carr. 


BANDS 


pY THE 


JIMMY FOSTER 


Reviewed at Chin’s Restaurant, 
Cleveland, Ohio 


An eight-piece ork with a 
four-man tenor sax section, this 
gombo proves for once and all 
that a tenor-sax band can be 
interesting and musical, even 
exciting. The band’s sound is as 
different from the average loggy, 
dead tenor band as Woody Her- 
man is from Lombardo. 

The success of the Foster out- 
fit is due mainly to the scoring 
of Walter “Basie” Breese, who 
also makes certain the success | 
of his arrangements by leading | 
the band and rhythm section 
with his exceptional bass work. 
Basie’s scoring, perfect for the 
pand and its instrumentation, 
extends from a bouncy Indiana 
through some very well selected 
standards to gorgeous jobs of 
Debussy’s Reverie (taken from 
Debussy and not Larry Clinton’ 
and Duke’s Day Dreams. Resulg 
are always good musically an 
particularly pleasant to the e{ 
and feet. d 

Basie, his writing and his bag 
fiddle work, highlight the kic} 
in this fine unit. Others con 
from the nice jazz trumpet | 
Johnny Joyce and the leader 
easy-to-listen-to piano. The sax 
es, utilizing tenor lead in the up 
per register, with two tenors an 


First Mixed Grou; 
Hits Pittsburgh 


Pittsburgh—Joe Kennedy, re 
ative of Benny Carter, is no 
heading a quintet of sepia an 
ofay cats, the first combo of it 
kind to hit the Smoky City. . 
Errol Garner’s brother replace 
George Spaulding on the 88 ¢ 
the Hollywood Showbar, whe 
leroy Brown’s quartet is feg 
tured nightly. 

The Pittsburgh Symphony 
well represented in the jazz o 
fits around town: Joe Wallad 
Morry Susman and Buddy M 

y, KQV staff artists.... J 

, ex-Shep Fields guitar 
stationed at Camp Lee, Virgi 
+... The Dom Trimarkie fo 
some, one of the finest comb 
in town, is plenty busy th 
days doing six nights of dinn 
and supper sessions at \ 
Roosevelt hotel, and jumping 

antown, W. Va., for a S 
day night stint... Frank Andr 
ni, local guitarman, has open 
anitery on the coast. 

Jimmy Pupa, trumpeter wh 

yed with practically all th 

rate bands, is back in tow 

0 join the new Del Lucas ork. . 
One of the finest sights the: 
ys *e see the Local 60 clu 
tfooms here once again pack 
with familiar faces, and t 
walls rocking with the solid se 
that occur almost night 
—Sinbad A. Condeluci 
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Flack Foibles 


New York—Our little story 
last month about the foibles of 
the flacks drew requests for a 
repeat so we dug these two little 
items out of the morning’s mail 
for your amazement and amoose- 
ment: 

Coca-Cola press agent Don 
Walsh of the Steve Hannegan 
office, tells us that “Harry James 
will shatter precedent on Spot- 
light Bands over the Mutual Net- 
work by playing a waltz.” Seems 
to us that Harry’s theme song 
used to be a waltz Ciri-Ciri-Bin. 

Then there is the press re- 
lease we got from Dixon Gayer, 
space-robber for Hal McIntyre, 
who raves on about “Hal, of 
course, is the tenor-sax-playing 
bandleader who is a perennial 
favorite at the Hotel Commod- 
ore, N. Y.” We don’t dispute 
Hal’s undoubted popularity, but 
we do want to know the name 
of the gleemy who has been 
playing alto all these years 
under the name of McIntyre. 


Down Beat covers the mu 


be 


RECORDS-NEWS 


DOWN BEAT 


| Correspondent 
A Modern Rip 


| New York—Our Athens, Ohio, 
| correspondent has been listen- 
jing to Rip Van Winkle too much 
| these days. He captioned a pic- 
ture of Bobby Byrne’s vocalist 
| with the monicker Jeanne Brad- 
|ley Miss Bradley, formerly with 
the band, left several months 
ago and is now singing with Al 
Trace’s madmen. Peggy Coffey is 
with the Byrne crew at Roseland 
Ballroom here. 


‘Jimmy Dorsey Has 
‘New Men in Band 


New York—Load of replace- 
ments in the Jimmy Dorsey band 
| this month with Sonny Lee, nine- 
| year veteran with band, being re- 
| placed by Chauncey Welsch in 
|the trombone section. Other 
| switches found Tony Faso mov- 
|}ing into Bob Alexy’s lead trum- 

pet chair, Alexy going on the 
| road for his father’s shoe com- 
pany in Allentown, Pa. Reed 
section got a replacement with 
ince Fran Bro ae bao . 


— ~ ~ ~~ 
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Jazz Me Blues 


This great number, certainly 
one of the most popular jazz 
tunes of all time, was Tom Dela- 
ney’s chief contribution to hot 
music. It has been played and re- 
corded by every type of band, by 
exponents of every style. Nearly 
two dozen discs deserve mention 
here. Bunn Berigan, Victor 
26244; Lucille Hegamin, Black 


Swan 2032; Sidney Bechet, Blue 
Note 44; Harry Roy, Decca 1095; 
gy Bee . : 


Industry Eyeing 
Disney Disc Stunt 


Hollywood—Notable success of 
an exploitation stunt in which 
the Walt Disney Studios supplied 
radio platter spinners with spe- 
cially made recordings of songs 
from new picture Make Mine 
Music is likely to set new pattern 
for promotion of not only pic- 
tures, but also songs and bands. 

Special discs supplied by Dis- 
ney to all disc jockeys were made 
by name singers and orks of 
hand-picked musicians under 
direction of Charles Wolcott, 
studio music director. 

Treatment was designed to 
make platters appeal to radio 
audiences. Interesting angle is 
that big. demand has been built 
for the records, which are not 
for sale 


Special Military Rate of $3 a 
year has been extended to in- 
clude all honorably discharged 
service men and women. Effec- 
tive to December 31, 1946. 
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Columbia 686 (reissued Decca 
18168; Yank Lawson, Signature; 
Original Dixieland Jazz Band, 
Victor 18772; New Orleans 
Khythm kings, Decca Uz, Wins, 
| Manone, Bluebird 7198; Bob Cros- 
| by, Decca 3040 (reissued Decca 
| 3523); George Hartman, Keynote 
601: Wolverines, Gennett 5408 
(reissued HRS 25); Charles 
Pierce, Paramount 12640 (reis- 
sued UHCA 72); Frank Tesche- 
macher, UHCA 61; Gene Krupa, 
Parlophone 2268 (reissued Decca 
18115): Joe Marsala, Variety 565; 
Jimmy McPartland, Decca 18042, 


Special Military Rate of $3 & 
year has. been extended to in- 
clude all honorably discharged 
service men and women. Effec- 
tive to December 31, 1946. 
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t = weeks, I pare 

trying to sort ou 
all the penenes piling in for re- 
view, and so r without too 
much luck. We are making up a 
list of all the known record com- 
panies and their addresses which 
we'll publish in the next issue, 
but in the meantime getting in- 
formation out of some of the 
newer companies is like keeping 
track of a good-looking blonde. 

A ti is Cosmo 
pe te which this week mailed out 
te every major record reviewer and 
dise jockey in the country, not 
only a A yaad catalogue of re- 
leases, but an exact description of 
what they had released in the past 
and what they planned to do in the 
> both with bands and tanes 
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In ~~ o. midst of the tremendous 


flow of wax past yeu every 
week, you can’t help feeling grate- 
ful towards a company that helps 


you do something other than won- 
dering frantically which one of 29 
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bility Has Made DUBLIN’S Fa- 
mous From Coast to Coast. 
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labels a certain artist is on. 
New companies had best re- 
‘wiember that *he Were hale tn 


these days is at the retail stores. 
Clerks feel just as swamped as 
the reviewers. The company 
which manages to keep them 
BABY 2:02, men out best is going to 
be the company who sells the 
most discs. 
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Hot Jazz 











Eddie Safranski Quartette 


iif Spetibound 
it Lem Me Go 


This started out as a six man 
session, but two of the guys went 


of this pretty score and turned it 
over to bassman Safranski, Vido 
Musso, pianist Sanford Gold, and 
drummer Denzil Best. Side is one 
of the prettiest in recent months. 
Reverse is a riff jumper with al- 
toist Lem Davis added, playing 
excellently. Gold blows up a 
breeze. (Savoy 601) 


Big Sid Catlett Quartet 


if Sleep 
ff Sune Awhile 


Tempo reminiscent of the 
famed Carter rendition of the 
Waring theme, with Ben Web- 
ster and Marlowe Morris (piano) 
pacing. Sid’s drum solo breaks 
the continuity up less than those 
things usually do. Reverse is 
played faster than the usual 
bounce, and has a novel chase 
chorus between drums and bass- 
ist John Simmons. Catlett holds 
a powerful beat right up to the 
8 bar taper-off. (Commodore 564) 


Harry Carney's Big Eight 


i] Minor Mirage 
iii Candy Cane 


Steve Smith tells me people 


home so Savoy recording director | 
Teddy Reig found a lead sheet | 


Symbol! Key 


Paes 

fiz Tasty 
i? Pleasing 
P Boring 


For the first time, Down Beat 
is using symbols to tell you at a 
glance something about each 
record reviewed by “Mix”, who, 
of course, is Michael Levin. One 
word of caution about their use: 
review symbols are as bad as 
B’s used to be on grammar 
school report cards; namely, 
drawing the fine lines between a 
fair and a good record is a dif- 
ficult process. A 4 note rating 
one week might draw only 3 
notes if issued the following 
week, solely because the whole 
group of releases the next week 
might be better on an average. 
No critic can carry comparative 
ratings from week to week, save 
in an approximate fashion. 
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have been complaining because 
there is “paper” used at his ses- 
sions. Brother, give me a ton of it 
if this is what comes because of 
it. Not only are the ideas pretty, 
but they flow with an easy grace 
that comes only from men who 
are consummate musicians as 
well as good hot men. Carney not 
only bolsters the section, but 
plays one earful solo right before 
Lawrence Brown’s trombone fin- 
ish. Reverse has baritonist Car- 
ney all over it, though the sur- 
face isn’t too good. (HRS 1020) 


Benny Morton 


iif My Old Flame 
IJ Limehouse Blues 


A very Ellingtonish intro at 
the mood tempo introduces Bar- 
ney Bigard playing a restrained, 








Turnover 
New York—Tommy Dorsey 


got hit by a chain reaction and 
it was certainly physical too. 
Bruce Branson (baritone) left 
the band to join a Kansas City, 
Mo. radio station as a disc jock- 
ey. Bob Dawes from the Barnet 
band replaced him. Then Mary 
Clarke withdrew from TD’s vocal 
group the Sentimentalists to fol- 
low hubby Branson to Kansas 
City. So then the Sentimentalists 
left TD to be featured on the 
WOR Sponsored By Dorsey. Next 
month Tommy leaves Dorsey. 
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| vo’s early sides, this sounds good 
| compared to some of the frantic 


(Slightly higher in Canada. Canadian 


couiiy aged susttams ip seecton 
eq y sections by Morton 
4nd Ren Wehster Rh is just 
a shade stiff back of ‘he iatter, | 
and Eddie Dougherty has 
drummed better. Reverse opens 
with a parody on the old White- 
man side, and goes into an up 
tempo unison where the balance 
shifts consistently between trom- 
bone, clarinet, and tenor—unin- 
tentionally I suspect. Both Mor- 
ton and Webster are in form 
with an added piano bit by Sam- 
my Benskin. (Bluenote 47) 


George Wettling's 
New Yorkers 


II Somebody Loves Me 
Ii 2 You Brought A New Kind of 
Love to Me 


Talk about hybrid bands! 
Wettling, Teagarden, the Hawk, 
Chittison on piano, Joe Thomas 
(trumpet), Billy Taylor’s bass, 
and Hank D’Amico (clarinet) 
just about cover all the major 
jazz styles save for the groovy- 
movie school. Hawkins plays bet- 
ter than usual on Love to Me 
while Chittison | gee ng how g 
a firm left hand can sound be- 
hind the Teagarden vocal. The 
Thomas trumpet is simple and 
effective. Loves Me is played up, 
’bout the same speed Hawkins 
did,it ten years ago with Benny 
Carter. Thomas shows technique 
and excellent ideas—wish there 
were more who could play as 
well. I know Teagarden is sup- 
posed to be extremely old-fash- 
ioned but he sounds very suit- 
able here. Final chorus doesn’t 
quite come off. (Keynote 1318) 


Red Norvo's All-Star Septet 


fIf 1 Got Rhythm 
22 Blues a la Red 


Done at the relaxed lay-back 
tempo which characterized Nor- 


operas which have been per- 
formed on Rhythm lately. Ex- 
planation lies in Specs Powell 
(drums), Teddy Wilson (piano), 
and Slam Stewart (bass). Vic 
Dickenson sneaks and _ slides 
around some effective trombone 
while Joe Thomas pops up again 
to play good trumpet. I suspect 
Harry Lim must like his trum- 
pet playing too. Final ensemble 
really walks.. Reverse is fast 
blues, credited to “Mr. Tradi- 
tional” justly for a change, with 
listen-worthy Aaron Sachs z- 
Slam, Norvo, Remo Palmieri 

tar all linked by a clever iee- 
down riff. (Keynote 1319) 


Coleman Hawkins 
All-American Four 


III Make Believe 
ILL Just One of Those Things 


First chorus here is a sample 
of liquid, lovely Coleman with no 
squawking or reaching for high 
ones. Same goes for the Wilson 
chorus that follows. nowt comes 
on again and can’t top himself. 





BEST BETS 


Hot Jaz 


Just One of Those Things 
Coleman Hawkins Four (Key- 
note 


Swing 


Boyd Meets Stravinsky 
Boyd Raeburn Ork (Jewel) 


Vocal 
They Say It’s Wonderful 
Frank Sinatra (Columbia) 
Dance 


Sweet Eileen 
Tommy Dorsey (Victor) 


Novelty 


No Restricted Signs 
Enoch Light (Continental) 

















It’s a topnotch side. Flipover has 


that fantastically crystalline left 
hand of Theodore Wilson at a 
fast bounce tempo, with Hawk’s 
following chorus getting a trifle 
tangled in the middle; though 
the way Wilson plays on this side 
would be enough to scare any- 
body—everything and not an 
compe extra is there. (Keynote 
1317) 


Baby Dodds 


I Drum Improvisation No. 1 
IJ Wolverine Blues 


if Albert’s Blues 
¢ Manhattan Stomp 


First side is completely solo 
with Dodds showing some good 
ideas, but. as a tour de force, it 
can’t stand up to what the more 
technically able drum men to- 
day can do. Reverse has Al 
Nicholas (clarinet) and Don 
Ewell (piano) added. I grant all 
the arguments of the Golden Era 
adherents as to the genuine en- 
thusiasm and sincerity shown on 
records like this. But I know that 
bands like the Herman Herd are 
sincere and enthusiastic in their 
style too. I wouldn’t like to see 
the tradition represented by Al- 
bert’s Blues disappear from 
American jazz, but I would like 
to see it combined with some of 
the changes the music has made 
in the last 25 years. (Circle 1001- 
2) 


Guarnieri Quartet 
Ii! Pd Do Anything for You 
iJ Armand the Groove 
IJ Sophisticated Lady 
if Dot’s My Baby 


J. C. Heard’s drumming behind 
John the Guan’s pianoings are 
good but balanced a shade loud. 
Brother and madman Leo Guar- 
nieri along with tenorist Don 
Byas back well, tho somebody 
——. ig gain A in the mid- 
dle of th solo. You is up 
while pB. coasts along in a 
very dainty groove, spotting 
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Chicago, May 20, 1946 RECORDS—NEWS DOWN BEAT 3 


| Gate Rocks Bloomington Out of Illinois 








Columbia 686 (reissued Decca 
18168; Yank Lawson, Signature; 
Original Dixieland Jazz Band, 
Victor 18772; New Orleans 
hy hythm Aings, Decca 12; Wing 
wo Bluebird 7198; Bob Cros- 
by, Decca 3040 (reissued Decca 
3523) ; George Hartman, Keynote 
(reissued “HRS” 25); Charles 
(reissu F arles 
Jens Me Blues Pierce, Paramount 12640 (reis- 
This great number, certainly} sued UHCA 72); Frank Tesche- 
one of the most popular jazz/macher, UHCA 61; Gene Krupa, 
tunes of all time, was Tom Dela- | Parlophone 2268 (reissued Decca 
ney’s chief contribution to hot} 18115); Joe Marsala, Variety 565; 
music. It has been played and re- | Jimmy McPartland, Decca 18042. 
corded by —2 type - sane. by ——$— —____— 
exponents of every style. Nearly 
two dozen discs deserve mention mR ay FARE. 
here. Bunny Berigan, Victor|cjude all honorably discharged 
26244; Lucille Hegamin, Black | service men and women. Effec- 
Swan 2032; Sidney Bechet, Blue tive to December 31, 1946. 
Note 44; Harry Roy, Decca 1095; > 
Milt Rig ® ee 2 5 
Hardman, Columbia ° , 
Beiderbecke, Okeh 40923 (reis- | MNAAEA MEN Mt U4 Amn ie Eh Dol 
~- : sued Vocalion aa ne Five 
36156); Original Memphis Five 
Bloomington, IllL—A music appreciation crowd is now with Johnny “Scat” Davis. Wilson Burton, Columbia 2588 (reissued Colum- CHECK THESE FAST 
of about 200 packed a small private club room here blues-singing waiter at the club, helped out on the | bia 36064); Joe Venuti, English SELLING ALBUMS 
to capacity when the beloved Big Gate Teagarden vocal and Johnny MacDonald (not in photo) Tea’s ee — 
took over for an after-the-job jam session that made tenor man, showed up later. Job before the 
local music history. Involved in the session, besides marked the opening of Mackinaw Dells ballroom on 
Jack, were Tex Williamson, trumpet, Eddie Critch- a name band policy two nights a week. Lenny Lewis 
low, guitar, from Jackson’s band and Don Huber, and Les Brown follow Teagarden into the spot. 
who has been doing a piano single hereabouts but 






















ogee sneoee TRIO es a 
seme. rinet; james LM 


Bass. 
Lonez0%s LUES, WARLEM 1 HOTCHA: 
BANDANNA DAYS, CREOLE LULLABY. 
2-10” records—$2.63 


(0 THE DUKE ALBUM—Hot jazz by Duke 
Giingten, loheny mny Hodges, Barney Bigard, 
illiams, juan Tizol, etc. 

LIGHTNIN’, MERRY-GO-ROUND; LAZY 











}| the solo work of the other Em-_| The standard Sugarfoot Strut, taken 
| perors, McGarrity in particular.| at a much faster clip than the Bob 
| These platters establish Lou once|Crosby and Lu Watters versions, 
and for all as a rival of Brunis in| features remarkable choruses by 
ensembles and Georg’s master in| both. Clarinetist Rosy McHargue 
solos! also plays a solo, bass saxophonist 

Muskrat highlights Dixon’s clar-| Joe Rushton a bridge, pianist Don 
inet, Wayne’s guitar, and Spargo’s | Owens a half-chorus, and drummer 


. kazoo. Emperor contains a mag-| Sleepy Kaplan a couple of breaks. 
|nificent intro and chorus by Me-| The reverse, Redlight Rag, isa 


Les Schriber’s new label, Swan, | Garrity, plus some more Dixon.| truly superb original by leader 
gets off to a flying start with four | Signorelli, Dixon, Wayne, Spargo, | Daily. To Owens’ piano, complete 
pa by the Emperors of Jazz and Giobbe take off on Jazz Band.| with mandolin attachment, goes 





OFF AT HARLEM. 4-10” 


(CO GEORGE GERSHWIN JAZZ CONCERT 
ALBUM—Directed by Eddie Condon, 
featuring Lee Wiley. WONDERFUL, 
ran —S ME; MY ONE AND 
ON OH, LA BE iD; SOME- 
ONE %ro Water ‘OVER ME, THE MAN 

ANEE, LL BUD A 





















































LOVE; SW. L 
under the direction of Tony | Marmalade showcases Dixon and | the intro. After the initial en- | STAIRWAY TO PARADISE. 4-10” rec- 
Spargo. The couplings are Musk- | Signorelli, with McGarrity supply-| semble Rosy, Pete, Bud, Joe, and | 
rat Ramble, Swan 1, and Little | ing a colossal chorus and a series | Don solo in rapid succession, but | Oe Gow eer 
Emperor Blues, 2; At The Jazz | of breaks. McGarrity, Signorelli,| the final ensemble is the best | Stewart, Mel Powell, Morey Feld, Mike 
Band Ball, 3, and Clarinet Mar-|and Hucko divide individual hon- | chorus of all. Dick Fisher on ban- Bryan. TIGER RAC. AIN'T MISBE- 
malade, 4; Fidgety Feet, 5, and | ors on Fidgety. jo and Country Washburne on COT RHYTHM: rIUST ONE. OF THOSE 
Nobody's Sweetheart, 6; Royal| Sweetheart offers solos by | tuba contribute their share, too, TH CHINA BOY; SHINE, 
Garden Blues, 7, and Tiger Rag, | Hucko, Signorelli, and Spargo,| to the finest Chicago waxings of RACHEL'S DREAM. 4:10" records 
8. with breaks by Giobbe and/the year! Your Chance To Jam $2.89 

The Emperors are a carefully | Hucko; intro by Hucko, and coda With Nationally Fa- (C0 ART TATUM PIANO SOLOS ALBUM— 
selected group of outstanding | by McGarrity. Besides Signorel- Ss Up Offi F ationally — avant ity 
a, a :' ee tai li’s — ied + eee _ et P ice For mous Name Musicians LEAVES, TIGER RAG. 3-10” records— 
and perfect in combination ey|and breaks by Hucko, ewise + $2.36 
a by —— a Napo- by McGarrity. Soerers — Resort Bookings In Your Own Home C) GEMS OF JAZZ ALBUM (Vol. 1)—Gene 
eon and pianist Fran gnore breaks on Muskrat, Jazz Band, New York—A ort entertain- 2 : Krupa, jesse Stacey, Israel Crosby, 
from the Original Memphis Five; | Marmalade, Fidgety, and Tiger a Bo has oo established Play your own solos against Meade tux navies See guts 
guitarist Chuck Wayne and bass- | will satisfy those who've been| by the U.S. Employment Service the all-star rhythm back- ean NoNKY TON Seuas 
ist.Felix Giobbe, famous for their | wondering just how much Tony} at 40 East 59th street here, to grounds provided by the DOWN HEARTED BLUES ‘ls 6-10” 
a” te NueGanrity «<- eines Ch Cla ey a + oma ge a nored Nick Fatool, drums; oO eo onan ALBUM (Vol. 4)—Cole- 

; ar , = icago ssic and other entertainers into sum- itar: Ms - 
Goodman trombonist; Joe Dixon,| Sunset 7559 presents for the | mer resorts without fee. One sea- ne br Eps, — fg Nag EB 
ex-Dorsey clarinetist, on the first | first time two of the Windy City’s | son’s experience or one year with Can Ww FIgmteman, Peano, Man Kaminsky, ete. STAR DUST, WELL, 
four sides; Peanuts Hucko, eX-| unsung brass giants, cornetist Pete | a GI entertainment unit is re- and Phil Stephens, bass. ALL RIGHT THEN: LOST IN A FOG, i 
Miller clarinetist, on the last) Daily and trombonist Bud Wilson. ! quired. Improvise at will against a AIN'T GOT NOBODY: te ee ae 
four; and Tony Spargo, kazoo ex- : “beat” th ks like Good- eee orucH sate wicnt Lite, 
pert and drummer of the Origi- at’ that rocks like BLUE INTERLUDE, ONCE UPON A 
nal Dixieland Jazz Band. CIRCLE RECORDS t | man’s band! TIME: SOMEBODY LOVES ME, PARDON 

7 Y. rec 

Great Dixieland current reieases RHYTHM RECORDS $3.95 

These four dises provide the WOLVERINE BLUES, by the Baby Dodds Trio (Albert Nicholas, clarinet; Don Ewell, presents a series of exciting C sys jommenons tee ona, zz 
most authentic, the most consistent, y Dodds, h ; di MARCHING “ie SNAG IT: A cen 
the cleanest and best Dixieland of DRUM IMPROVISATION iio. . "aan solo by Baby Dodds. rhyt m - section recordings WALK WITH THEE, HIGH SOCIETY: 
1946. Nothing could be saner, }-1002 of accompaniment to stand- DARKTOWN STRUTTERS’ UAL. saree 
surer, sounder, yet more exciting ManHAT TaN STOMP, piano solo by Don Ewell with Baby Dodds, drums ard tunes — individually YOU. FRANKLIN STREET BLUES. 4-10" 
om ~ womens —— rd r. Lies Bertha “Ch " Hill, vocal, accompanied by Lovie styled and performed by records—$4.20 
eloquently by Napoleon. Phil's ROUBLE IN MIND ertha, “Chipple” 1: : 
flawless trumpet furnishes the epi-|| HOW LONG BLUES ‘poroanet inloder "tee Callie trumpet fhm Ling brilliant Hollywood musi- O RWUMA Louis Armstrong. Duke Elfing- 
tome of taste, of impeccable tone 1-1004 say, bass; Baby Dodds, drums; Lovie Austin and j. cians. con Red Nerve, Chectie Severs, on 
and technique linked with inspired |] ARELESS LOVE Shayne, piano). It's show when you “TOURNEY. ‘SNAFU: THE ONE’ THAT 
conception. ; . ts your CONE vem THE WIND. 

Nothing could be more appro- Ten inch records, $1.00 each plus taxes, from your dealer or write jam with RHYTHM REC- a +m pore 
priate, more inventive, more CIRCLE SOUND, INC., 38 East Fourth Street, New York 3, N.Y ORDS. Ask for them at (1 BUD FREEMAN cial IN SWING 
worthy of repeat listening than your favorite record or fag gh eagle Boge ae 
— 4 : td ' BABY. 

music shop today. Profes- Se SKTIGNe SNEED SOME. BETTING, 

STUDY ene sional or amateur, you'll 1 oe FEET: 

| agree it’s fun to play with o FRANK ‘TepcmaRACHER ALSUNS Bade 

OTTO "CES AN A RHYTHM RECORDS — bed Preomen, Art Meden’ ote. ve 

the records that never get FOUN ND A new gasy. THERE UL at 

EVERY Musician Should Be old. YOU PLEASE COME HOME. "TRYING 

TO STOP MY CRYING: COPENHAGEN, 





Able to Arrange 













nr if your dealer can’t supply you, PRINCE OF WAILS; WAILIN’ BLUES. 
CORRESPONDENCE IDELITONE whan opt 8 ||| Ba RE et 
t | ~—_ OLIVER G DIXIE SYNCOPATORS 
or F | WATCH FOR NEW RELEASES jo ALBUM og Otver + Thomas” Gray, 
AGED IN A USEFUL rempets; Wt , Trombone; Omar 
Simeon, Barney Bigard, Reeds; Louis Rus- 
AT STUDIO RECORD BRUSH CURRENT RELEASES Si Bona Baa Scat Beni towns 
They studied with Otto a 4 Title Reverse | aye SN. AKE "sLues, WILLIE une 
rr. or 3 AUN 
Van Alexander........ Van Alexander EXACTLY LIKE YOU = OUT OF NOWNERE| | SPEAKEASY BLUES, AR 
mard Love.........-- Dean Hudson | STOMP, SOMEDAY SWEETH ete. 
Herb Quigley......Andre Kostelanetz BLUE SKIES ANT MUSBENA VIN | 4- oy records—$3.95 
AlStRe Tha. cise cecsevens: Alvino Rey EMBRACEABLE YOU - HONEYSUCKLE ROSE Check Albums Wanted. Mail Entire Ad. 
Turk Van Lake.......Charlie Barnet | | _— 
Buddy Weed.......... Paul Whiteman MOONGLOW ———- OW LADY BE GOOD 
and many others. a ~~ ~:~ 15, Ohio 
NOW AVAILABLE! oe 








Course in Modern Harmony 
(Complete material)...... $3.00 
Course in Modern Dance 


Please Ship To: 
A new Fidelitone . . . Master of them 


ranging (Complete el. “$2. 00 all. Longer life . . . less record scratch NAME ....ccccccccccccccccccecress ese 
Course in Mode Counter- . —y “y 

point (Complete paatestal} or $2.00 . greater kindness to records. Gets / de Vf; 10 f7 L ADDRESS .....0++- ececeeccecess ee 
ey A eee more out of your records... PERMO, Bei id ena sss.55.. 


American Symphony No, 2 
(Score) $4.00 


W. 57th St., 
OTTO CESANA yoy York 1, Nv. 


Tel.: Plaza 5-1250 


Incorporated, 6415 Ravenswood Ave., 
Chicago 26, Ill. 


Add 25c to cover packing and mailing 
In Ohio add 3% Sales Tax. 


| ENCLOSE [) CHECK 8 MONEY ORDER 
[) SEND C.0.D. 








MA 2srer 



























































10 DOWN BEAT 


EDITORIAL 
















GLENN BURRS, Publisher NED E. WILLIAMS, Managing Ed. 
203 NORTH WABASH, CHICAGO (1), ILL.—ANDOVER 1612 _ 


BUSINESS DEPARTMENT 
ED W. PARO, Advertising Manager ROBERTA V. PETERS, Auditor 
FRANK W. MILES, Circulation Manager 


EDITORIAL DEPARTMENT 
Chicago Staff: DON C. HAYNES, JOHN DORAN, JOHN LUCAS, SHARON PEASE, 
GEORGE. HOEFER 


New York Staff: MICHAEL LEVIN, BILL GOTTLIEB, DOROTHY BROWN— 
2415 RKO Bidg., Rockefeller Center, New York, 20, N. Y.—Circle 7-4131. 


Los Angeles Staff: CHARLIE EMGE, DIAN MANNERS—648 North Rampart Blvd., 
Los Angeles, 26, California 


Subscription Rates: $4 per year in advance. Same price to all parts of the world. Special 
Military Rate, $3 per year. 





























MEMBER OF AUDIT @ BUREAU OF CIRCULATIONS 


Overpriced Geese 
Dead Hip Chicks! 








Two weeks ago, a WOR-Mutual studio audience heard one | 
of Boyd Raeburn’s new records on the Allan Courtney record | 7 


show. The disc made a tremendous hit, and listeners flocked 
around Jewel Record-head Ben Pollack after the show to find 
out where they could buy the record. 

Pollack told them, and casually added that the record was 
$1.05. The audience looked at each other, and with a general 
clatter of folding tents, the throng of eager questioners dis- 
appeared. 

Thus Pollack found that $1.05 was just too much per disc 
for the average pop music-buyer in the audience, even for his 
admittedly excellent product. 

Jazz has been sold before at far more than $1.05. It will 
be again. But this by and large will be to specialized 
audiences who either have the dough to spend, or else an 
overwhelming urge to buy. The ordinary John Q. just can’t 
see coughing up that much for a piece of shellac no matter 

much artistry is running in its grooves. 

Here is a valuable lesson for the record companies and the 
whole industry as well. R 
the country, this is a sellers’ market. If you have any kind of 
product at all, you stand a pretty good chance of vending it. 

Records, bands, musicians are all getting higher prices than 
ever before. However there is such a thing as stretching the 
band till it won't snap back. 

Over-saturation of the market with badly made records, 
poorly recorded and over-priced. is going to make very tough 
sledding when the present boom drops and that buck is harder 
to come by. Manufacturers who are milking the public for 
all they can get now, will merely take a beating when times 
get rougher and competition stiffer. 

The same thing goes for bands. In the last few weeks, some 
name outfits have found that there is a limit to prices in Hol- 
lywood. m operators have finally put the foot down and 
said no—as a result, at least three bands are now floating 
around looking for jobs, having asked for such exorbitant 
sums as to make even a Dorsey or Goodman blink. 

Likewise musicians. There are a lot of young men in New 
York, Chicago, and Hollywood today, lucky enough to remain 
out of service during the war, who became accustomed to very 
high wages, and in addition allowed themselves great liberties 
in regards to reporting for work, conduct on the stand, and 
ether activities. The musicians’ market by the very nature 
of the profession, as Petrillo has pointed out over and over, 
is one of surplus. Sooner or later, this minority element of 
the business is going to find itself squeezed out of work for 
its over-pricing and ita slip-shod work. 

Nobedy will ever condemn you for trying to make a buck, 
whether you are a musician, a recording exec, or a band- 
leader. But there is a big difference between earning a buck 
and making a fast buck, the latter process consisting of over- 
pricing an inferior commodity. Granted you may make more 
dough now—but, oh, oh when those wolves catch up to you! 

Basically the music business is a small, closely knit enter- 

ise. With all its reputation for “sharpness”, it demands a 

t of friends to keep going for any length of time. Over- 
pricing and und ing are two ways not to make friends, 
even ugh they slap you on the back and take your trom- 
bone playing or your tango albums now. 

Sooner or later the music business is going to be back to 
its pre-war competitive status for record companies, bands, 
and musicians. Those outfits who kept an eye out for the 
stretch run, rather than a fast sprint for the long green, will 
probably end up on top as they have in the past. 

We t: make all the dough you can. But for your sake 
and the future of the business, clip your customer gently be- 
low the ear where the marks won't show. It behooves all 
chickens who would be hip to treat the golden goose with the 
care and respect to which it is entitled. 


ight now, as with everything else in | 





Bye Johnny— | 





New York—Mrs. Johnny Long, 
the former Patricia Powers, bid 
her orchestra leader husband 
goodbye as she sailed for Eng- 
land recently to settle the estate 
of her father, the late Captain 
Powers-Watters, British theatri- 
cal manager. 


Changes Jobs 








+ 
* 





ain’t back on his feet yet!” 





“This is his first job since his discharge—I guess he 





place, I think it’s pretty disap- 


a kind of sophisticated swing 
music that they call “solid,” in 
a way which is always sensa- 
tional (in the bad sense of the 
word) and often uninspired. 
Good jazz is preferred to band 
swing music, that’s what a lot of 
Dutch youngsters think. If you 
want to find out whether they 
are right or not, then do what I 
did: Take a real jazz record, for 
instance grandfather Condon’s 
fine Homecooking, and play it 


you will feel better every time 
you hear it played. Now try the 
same with any new record of a 





New York—Betty Thornton, 
Hampton graduate and former 
Baltimore school teacher, is | 
steadily climbing in popularity 
among the torch singing fans 
and juke box followers. Betty 
plays her own piano and writes 
the lyrics. Her latest recording 
You Will Want Me Back When 
I Don’t Want You is soon to be 


cn 
DIScORBE 


“Musical” Shorts 


Elkhart, Indiana 
To the Editors: 

Regarding the Art Mooney 
short recently seen at a local 
flicker palace, I’ve a few ques- 
tions to ask: 

1. Is it true that he and 
that crew of squares really get 
paid for doing what they do 
to music? 

2. Has Bing filed suit yet 
against that “San Fernando” 
boy who did such a horrible 
job of imitating him? 

3. How did Spike Jones ever 
win the King of Corn title 
with this guy around? 

The release of shorts like this 
proves that movie producers have 
really given up the fight against 
television. e 

Yours for more music and less 
“individualism”, “styling”, “im- 
provisation”, etc. 

A Small-town Square 


Not Good, Not Good | 


Haarlem, Netherlands 
To the Editors: 

Things ain’t what they used to 
be. What happened in the world 
of jazz during the war? I’m not 
going to answer this question be- 
cause 7 can’t, having been se- 
cluded from the outer world for 
five years because of the German | 











occupation. As for the result of | 
the many changes which took 


big band and after the tenth 
time you’re going to smash it. 
Why? Because Mr. Condon plays 


jazz music. The “musical aggre- | 


gations” of nowadays do not. No, 


\fellows, things ain’t what they 


used to be. 
Luc Prins 
* + 
Leave Us Face It 
Hollywood 


To the Editors: 

In the last issue of Down Beat 
I read trumpet solos on Raeburn 
records were accredited to Ray 
Linn, not me—he could sue you. 
I am also the “anonymous” 
trumpet on Boyds Nest and Out 
of Nowhere. Might as well face 


it. 
Tom Allison 
o om + 


Red Allen And Jazz 


Tacoma, Wash. 
To the Editors: 

Was glad to see the fine re- 
view you gave the new Allen rec- 
ords. Red Allen has a unique 
band. It is certainly jazz, great 
jazz. Red can be boisterous or 
subtle; even humorous without 
a tinge of commercialism. I 
think his endings are marvelous, 
especially on the Crawl. Allen 
achieves the same end that Her- 
man strives for with a third of 
the manpower and you can dis- 
tinguish every note of each in- 
strument. Victor has a steady 
customer here especially if they 
record some of the great stuff 
that Red knocks out in the night 
clubs. We who have seen him 
in person have seen a sincere 
and tremendous jazzman. 

Your recent editorial panning 
this Ted Steele character who 
mickeys out of L.A. was the 
greatest editorial you have ever 
printed. Of all the small charac- 
ters. He is a disgrace to the 
music biz. 

Final note and another gripe— 


|this miserable Coca Cola show 


with the three bands of corn, 
Lombardo, Cugat and James. 
The latter an obvious half-heart- 
ed attempt at appeasing true 
music lovers. 

Mason C. Halligan 


ene Almost every big band | 
gone commercial and plays | 


25 times in succession. I am sure | ; 





FERRARA son to Mr. and Mrs. Don 


Ferrar, recently in Pittsburgh. Father is 
tenorman with McCoy ads. 
JEROME—A son, Jerry, to Mr. and Mrs. 
Jerry Jerome, April 25 in NYC. Father is 
NBC ork leader. 
PAXTON-—A son to Mr. and Mrs. George 
Paxton, April 29, in NY. Father is band 


eader. 

STABLER—A daughter, Sherry Dee, to 
Mr. and Mrs. Benny G. Stabler, April 16, 
in Dayton, Ohio. Father, just out of army, 
was with Herman Herd before entering the 


service. 
TIED NOTES 

STEPHENS-ENGLER — Chuck Stephens, 
trumpet man U.S. army band, to Frances 
Engler, March 2, in Chicago, Stevens form- 
erly had local band in Calif. 

STAUFFER-DORN — Ted Stauffer, ork 
leader, to Faith Dorn, screen actress, Janvu- 
ary 28 in San Diego. 

TANNEN-BRISSETT — Sammy. Tannen, 
drummer with Eddy Howard, to Malvina 
Briszett. in Chicago, 

TROMPETER-ZLOKICK—Glen Trom 
er to Pauline “Polly” Zlokick, of the Beat 
staff May 11, in Streator, Ill 


FINAL BAR 


FISCHER—Walter S. Fischer, president 
of Carl Fischer, Ine., April 26, in NYC. 


So What, Irving? 


Yokohama 





To the Editors: 


In the good old days, when the 
only numbers attached to my 
name were my address and tele- 
~—e- 7 number, I used to spend a 
ot of time chasing around Los 
Angeles and Hollywood looking 
for records by the old Raymond 
Scott Quintet, but with all of my 
looking I still have no (spelled 
with a zero) records by him. One 
shopkeeper said, “If I had any I 
could sell twenty this afternoon.” 
Another clerk said, “It’s too bad 
Columbia doesn’t bring out an 
album of Scott stuff. e’d sell 
a million of ’em.” 

How about a campaign for 
that, Down Beat? With Scott do- 
ing Jazz Symphonies, the onl 
way to get the old Quintet stu 
back again is to reissue it. 

And while Scott is writing seri- 
ous music, he ought to compose a 
dirge for the quintet. avid 
Ewen says in his Men of Popular 
Music, “He (Scott) has often said 
that, though composition is his 
major interest, he will never 
abandon his work as a leader of 
a jazz ensemble because it af- 
fords him such enviable oppor- 


| tunities for research, study and 
| experimentation with jazz ma- 


terials.” What, 
hardly ever. 


never? Well, 
T/4 Bob Downer 


Joins Raymond Scott 


New York—Newest member of 
the Raymond Scott band, now 
on the road, is trombonist Tom- 
my King, who knocked off from 
the pit band at the Icecapades 
to take the job. 
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Al Wynn is one New Orleans 
born jazz musician who didn’t 
start playing until after he had 
moved to Chicago. Wynn took 
up trombone while attending 
high school in the Windy City 
He belonged to a kid band called 
The Bluebirds and in this group 
he played with Lionel Hampton 
(drums), Les Hite (C-melody 
saxophone), Jimmy Strong (ten- 
or sax) 
(trumpet). 


fm correspondent for Panassie’s 
|magazine Hot Jazz. 


| around 

| Fletcher 
| Trees, Moten Swing and What Do 
| You Hear From The Gang, all on 


gene Cedric and Jerry Blake. 
They played in most of the large 
cities such as Berlin, Madrid and 
Paris. While in France Al met 
Panassie and after returning to 
the States became an American 


Since his European jaunt, Wynn 
has played in many bands mostly 
the Chicago area. With 

Henderson he _ recorded 


Decca. 


In 1940, Al played in a 


| band at the Cabin Inn here in Chi- 
|}eago under the direction of the 
\late Jimmie Noone. 
|time he has jobbed and been the 
| proprietor of a record shop. Today 
jhe is 
and George Orondorf|Lounge on Chicago avenue. This 


Since that 


Ebony 


part owner of the 


spot has become a rendezvous for 


Back during the middle twenties |™usicians and features a hot band 


Ma 


Rainey, came into Chicago to | "der the direction of Fulton Alex- 


record at the Paramount studios on | ®™4er. 
Wabash avenue. To back her up | 


she recruited some Chicago musi-|Fort Worth 


So Ma Rainey and Her 
Band included Al Wynn, 
: Th ey, piano 

and writer of many blues; Cedric 

Odom, drums; Fuller, trumpet and 

a forgotten sax player—all of Chi- 

cago. After recording Paramount 

12364 Broken Hearted Blues 

(2448) and Jealousy Blues 

(2451); Paramount 12352 Seek- 

ing Blues (2452) the band left 

town with Ma to play the TOBA 


cians. 
Georgia 
e LL 





circuit through the south. Prob- | 


ably other sides listed in William 
Love’s Ma Rainey discography in 
Jazz Information Sept. ‘6, 
were waxed by this same group. 

Al Wynn also was in on the riv- 
erboat deal. 
Charles Creath’s Jazz-O-Mani- 
acs on the steamboat St. Paul. 


In 1925, Al took his own record- 
ing group into the Okeh studio in 
Chicago and cut That Creole Band 
and When, the latter with Lillie 
Delk Christian. The record was is- 
sued on Okeh 8350 and the per- 
sonnel 
who was with King Oliver at the 





1940, | 


He played with | 


included Barney Bigard, | 


time. Later for Vocalion Al waxed | 


Down By The Levee, Parkway 
Stomp and Crying My Blues Away, 
which records also included Punch 
Miller. 

During the early thirties Wynn 
played in Sam Wooding’s orches- 
tra all over Europe. Other fa- 
mous jazzmen playing in the 
Wooding band were Tommy Lad- 
nier, Adolphus Cheatham, Eu- 








Philly Comers | 








Philadelphia — From top 


to 
hottom we have Murray Bel- 
mont, Eleanor Hunter, Annette 
Foster, and Pete Pellicano. 
Eleanor is the boss and handles 
the tenor sax; Murray the vibes; 
Annette the bass; Pete the gui- 
tar. The group is booked as 
Eleanor Hunter and her Debon- 
naires and the fans report they 
are the hottest little group play- 
ing the town. Little Johnnies 
club is now their home. 


| 
| 





layed Billy Rose’s 
xposition several 
years ago on opposite sides of a 


Two bands 





Walter Fischer 
Publisher Dies 


New York—Walter S. Fischer, 
president since 1923 of Carl 
Fischer, Inc., died here three 
weeks ago of a heart attack. 

Upon the death of his father, 
Carl Fischer Sr., Walter Fischer 
assumed full responsibility in 
the firm. In 1923 the publishing 
house of Carl Fischer moved into 
its present twelve-story struc- 
ture at 56 Cooper Square. At the 
same time, the business was in- 
corporated, and Walter S. Fisch- 
er became its president. 

A recognized leader in the in- 
dustry, he was on the board of 
directors of the Music Publishers 
Protective Association for many 
years. From 1924 until the time 
of his death he was a director of 
ASCAP., ; 


lagoon. On one side Paul White- 
man’s Concert orchestra onened 
the early evening performance. 
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Mr. P. W. led with an illumi- 
nated baton. After Whiteman’s 
set Joe Venuti came on. Joe had 
a twenty foot pole rigged up 
with a lone 100-watt bulb on the 
end. ‘That brought the house 
down. 

Collectors’ Catalogue: Five of 
the busiest collectors the Hot Boxer 
has ever seen are Annie, Bonnie, 
Jeanne, Marge and Barbara who 
collect and file hundreds of records 
daily in a record store on Randolph 
in Chicago. 

Torsten Holmdahl, Gransgatan 8, 
Hudiksvall, Sweden. Wishes to 
correspond with American collec- 
tors and sends all stomp-wishes 
from Sweden. 

Charles Gilbert, 4927 Argyle 
ave., Dearborn, Michigan. as 
many hot jazz records for trade 
and auction. 

Stanley Clingman, 84 Eckstein 
st.. Mountain View, Johannes- 
burg, Transvaal, South Africa. 
Wishes correspondence with boys 
or girls of seventeen who are in- 
terested in Glenn Miller, Tom 





Dorsey, Woody Herman, Lionel 
Hampton and Count Basie. 
Thos. Whitfield, 63, Blackwell 
Ave., Walker, Newcastle-on-Tyne, 
England. New Orleans jazz wi 
Morton, Ory and Spanier, Woulf 
like to contact someone in the 
States with similar interests. 





WHERE IS? 


BOBBY GOODMAN, Chicago singer, 
also known as Bob Merrill 

HENRI NOLETTE, trumpet man, for- 
merly with Sammy Kaye 

FRED D BENNETT, cornet man, for- 
merly with KSAN, Frisco 


WE FOUND 


JOE DE SALVO, 5535 North Artesian, 
Chica, 


, KO 
SY NATHAN, now doing studio work 
in N. Y. and listed in union directory 
FREDDIE STEWART, singing in the ° 
Blue Room, Roosevelt hotel, New Ore 


leans 

JACK LAING, 1063 Howard st., San 
Francisco 

EVAN VAIL, working out card in Hol 


yw 

CLAUDE & CLIFFORD TRENIER, 
featured singers at Cotton Club, Sun- 
set Strip, Los Angeles 
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W. C. Handy, famed Negro composer, fathered the blues back in 1910 when 
he wrote “The Memphis Blues.”* Even then, these six Conn Craftsmen were 
helping Conn build band instruments which already had won wide acclaim 
throughout the world as “Choice of the Artists.” vi 

Now, after an average of 36 consecutive years of experience, each midn’s 
outstanding skill and know-how are contributing to the advantage which 
new Conn instruments offer in playing ease, accurate intonation and beautiful 
tone quality. These men are not alone, for there is a total of 124 seasoned 
Conn veterans with a minimum of 25 years each whose craftsmanship keeps 
Conn band instruments the leaders in the field. 

Please don’t blame your dealer if he is unable to supply immediately the 
Conn you want... it’s not his fault. The demand for Conn instruments is 
greater than ever before in history. It will be several months before we will 
be able to produce enough for everyone. 


CONN BAND INSTRUMENT DIVISION, C.G.CONN LTD., ELKHART, IND, 
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Dawn Of Dixieland— 


Famous Orks, Sidemen 


By JOHN LUCAS 


(The first of two articles in an 


ontline history of white jazz) 


It started in New Orleans some fifty years ago and reached 
New York and Chicago almost simultaneously about two 
decades later. The Crescent City bands chiefly responsible | 


for bringing Dixieland north 
Jezz Band, which hit the Windy 
City first and then moved on to 
Manhattan, and the New Orleans 
Rhythm Kings, who were content 
to stop for good with the Toddlin’ 

‘own, 

The instrumentation of the ODJB 
was basic: cornet or trumpet, trom- 
bone, clarinet, piano, and drums. 
Although the alto or tenor saxo- 

the banjo or guitar, and 

tuba or string bass have since 

been added to make ecight-piece 

bands, only the original five were 

and are essential in producing 
pure, authentic Dixieland. 

I shall limit myself therefore to 
considerations of this traditional 
ay from the first days of the 

IDJB to the last days of the Five 
Pennies, disregarding for the mo- 
ment such gifted and important 
jazzmen even as Bud Freeman and 
Eddie Lang. 

Original Dixieland Jazz Band 

The starting personnel of the 
QDJB included trumpeter Nick 
La Rocca, trambonist Eddie Ed- 
wards, clarinetist Larry Shields, 
—_ Harry as, and drum- 

mer Tony By the time the 
band made its sensational trip to 
England Ragas had died and 
Edwards had dropped out tem- 





were the Original Dixieland | 


porarily, being replaced by J. 

Russell Robinson and Emilie} 

Christian respectively. 
Throughout its brilliant ten- 


Chicago, May 20, 1946 








| Holiday Like 





| 


} 
| 
| 
| 


year career the ODJB was led by | 


La Rocca. Edwards and especial- 
ly Spargo are the only ones active 
today. 

The repertoire of the ODJB 
consisted largely of original rags 
and blues, by far the greatest 
body of jazz literature contrib- 
u by any single hot group. 
More than two dozen numbers 
composed by members of this 
historic unit are standard items 
in every Dixieland library today. 
(For some of them see Best Tunes 
of All by Jax, Down Beat, 1/1/46- 
6/17/46.) Despite the fact that 
the ODJB made literally hun- 
dreds of records, not one has been 
reissued. The only available ex- 
amples were recorded at the time 
of the band’s reunion in the late 
1930’s: Tiger Rag & Skeleton Jan- 
gle, Victor 25524; Bluin’ The 
Blues & Clarinet Marmalade, Vic- 
tor 25525. 


The original line-up of the| 





NORK included Paul Mares on | 


trumpet, George Brunis on trom- 
bone, Leon Rappolo on clarinet, 





CANDID SHOT, taken at the 
New York Capitol theater, shows 
BOB LEININGER, 5 string Kay 
artist, in action during a recent 
LES BROWN engagement. 


“He Stole The Show!” - 


engegement, 
player Bob Leininger. 


the Busman’s 





New York—Jimmie McPartland and his English bride headed for 
Eddie Condon’s club and a bit of jamming when they reached this 
side after their USO barnstorming tour of the British Isles. The 
leader of Chicago’s historic Austin High gang gave out on the trum- 
pet while wife Marian played the 88 as WOJG’s Bob Sales made hot 
with the drums. 





Elmer Schoebel on piano, and 
Frank Snyder on drums. Eventu- 
ally Rappolo lost his mind, Brunis 
joined Ted Lewis, Schoebel or- 
ganized his own crew, and Snyder 
dropped out. Mares, the leader, 
brought in clarinetist Sidney Aro- 
din, trombonist Santo Pecora, 
pianist Mel Stitzel, and drummer 
Ben Pollack. Brunis is now the 
most active of all. Rappolo is 
dead. Arodin and Pecora oom 
seldom, and then usually in New 
Orleans alone. 

Farewell Blues and Tin Roof 
Blues are two of the best-known 
tunes written by the NORK. The 
band played most of the ODJB’s 
| songs plus a lot of King Oliver’s. 








CAPITOL 





LES BROWN 


1f you were in the audience at the Capitol during LES BROWN'S recent 


you know why so many New Yorkers are raving about bass 


From deep, rich lows to cello tone highs, Leininger made them all sit up and 


take nctice. But this you 


may not have noticed .. . 


5 string Kay bass, as revealed in the candid shot. 


Bob Leininger was using a 


A 5 STRING Kay permits you to play bass like you've never played before, 
bowing or plucking, balled or jive. For this bass ADDS 25% TO YOUR PLAY- 


ABLE RANGE, without extra effort or painstaking practice. 
range where you need it—for solo 


as well as for rhythm. 


It gives you extra 


Hundreds of advance orders have already been placed for this sensational new 


solo bess viol. 


To make sure you can try one in the near future, ask your 


dealer to let you know the minute his next 5 string Kay arrives. There's a real 


treat in store for you! 









uBsY jJACKSO 
e 5 string Key 














N. origine- 
. perfo 


rm on 


5 STRING 


BASS VIOL 


CHUBBY JACKSON MODEL 


FREE DESCRIPTIVE FOLDER available on request from 


your dealer, or write direct to 


KAY MUSICAL INSTRUMENT COMPANY 
1640 Walnut Street, Chicago. 12, 


| Teschemacher, 


It recorded both as the NORK 
and the Friars Society Orchestra, 
and the following have been reis- 
sued: Maple Leaf Rag, UHCA 45; 
I Never Knew What A Gal Could 
Do, HRS 6; She’s Cryin’ For Me 
& Everybody Loves Somebody 
Blues, Bluebird 10956. 

The trombonists and clarinet- 
ists of these two New Orleans 
outfits have never been surpassed 
at their own style, Dixieland. Ed- 
wards and Brunis still today play 
the most dependable tailgate in 
the country, while Pecora is 
equally good when given the op- 
portunity. Shields set the classic 
pattern for the Dixieland clari- 
net, Rappolo rose to even greater 
individual heights, and Arodin 
has maintained the tradition 
right up to the present. 

Austin High Gang 

Two of Chicago’s leading Dixie- 
land musicians, McPartland and 
got their start 
with the jazz crew at Austin High 
School. The nucleus of the early 
Chicagoans contained cornetist 
Jimmy McPartland, trombonist 
Floyd O’Brien, clarinetist Frank 
Teschemacher, pianist Dave 
North, and drummer Dave Tough. 

Alternates soon included Mugg- 
a Spanier on cornet, Joe Sullivan 

po mn and George Wettling 
rums. Tesch was the driving 
atten of the whole group, and his 
death in 1932 came as a great 
blow. All the rest except North 
are very active in jazz today. 
The Austin High boys ——vf rel- 





atively few tunes of their own, 
Prince Of Wails and Nobody’s 
Sweethearts among them. For 
most part they depended on 
numbers from the ODJB and 
NORK libraries. They recorded 
with Elmer Schoebel, Charles 
Pierce, McKenzie and Condon, 
and also as the Jungle Kings and 
the Chicago Rhythm Kings. 

Reissues with Tesch: 8 Sides, 
Columbia Album 43; 8 Sides, 
Brunswick Album 1017; China 
Boy & Bull Ay | Blues, UHCA 1-2; 
Friars Point Shuffle & Darktown 
Strutters Ball, UHCA 3-4; Jazz 
Me Blues, UHCA 61; Jazz Me 
Blues, UHCA 171; Isn’t There A 
Little Love, HRS 14. 

The Wolverines 


Beiderbecke was the star of an- 
other band famous in and around 
Chicago in the middle twenties, 
the Wolverines. This group at 
first used Bix on cornet, Al Gande 
on trombone, Jimmy Hartwell on 
clarinet, Dick Voynow on piano, 
and Vic Moore on ms. Later 
on Jimmy McPartland came in 
for Beiderbecke, Jimmy Lord for 
Hartwell, and Vic Berton for 
Moore. Voynow was the director 
from beginning to end. Only Mc- 
Partland and Berton are still 
playing jazz. 

The Wolverines too played OD 
JB and NORK tunes almost ex- 
clusively. Bix wrote Davenport 
Blues for them, Hoa Carmi- 
chael wrote Riverboa Shuffle, 
but these two were nearly their 
only original numbers. Few Wol- 
verines reissues are available: 10 
Sides, HRS Album 2; Lazy Daddy 
& Riverboat Shuffle, HRS 9; Co- 
penhagen, UHCA 46; Dear Old 
Southland & A Good Man Is Hard 
To Find, UHCA 100. 

Chicago’s cornetists, pianists, 
and drummers reached a Dixie- 
land peak. Beiderbecke, McPart- 
land, and Spanier each improved 
in his own way on the playing of 
La Rocca and Mares. Sullivan 
brought the jazz piano to perfec- 
tion. Tough and Wettling are 
still without equals. Although 
OBrien and Teschemacher 
proved exceptional stylists, their 
work was actually no better than 
that of the ODJB and NORK 
trombonists and clarinetists. 

Original Memphis Five 

New York’s first important 
jazzband was the Original Mem- 
phis Five, led by Phil Napoleon. 
The earliest Memphis Five found 
Napoleon on trumpet, Miff Mole 
on trombone, Jimmy Lytell on 
clarinet, Frank Signorelli on 
piano, and Jack Roth on drums. 

(Modulate to Page 15) 
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MAKE USE OF — OLD MOUTHPIECES 


WOODWIND’S FAMOUS REFACING SERVICE 





a’, “ 





make 





REFACING ANY RUBBER 
OR PLASTIC MOUTHPIECE 


$2.00 


REFACING ANY METAL 
OR GLASS MOUTHPIECE 


$3.00 


(Prices for special facings will 
be quoted upon request.) 
NOTE: When sending mouthpieces for refoc- 
ing, pleose furnish complete instructions re- 
ing ley ond tip opening desired. Better 
still, tell vs whet stondord mouthpiece facing 
you wish to have copied. Becouse of our low 
prices, all refocing jobs must be considered 
Ginol. PLEASE ENCLOSE 15c RETURN POSTAGE. 





the design and 


equals a Woodwind 
course upon the quality of the brand sent in, 
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{if you're ia Mew York, come ond see us personcily chest your 


fy y Wp: Until Cy MAOH Y 


experts, all specialists in 
of th pi con 
your outdated, unusable mouthpieces . . . 


: 
s P 





vsable and modern! 


They work with precision machinery and instru- 
ments, accurate to one tenth of 1/1000th of an 
inch, to make every refacing job o perfect one. 


Your mouthpiece needn't be a Woodwind. Re- 
gordiess of the make, regardless of its age, our 
refacing experts can make it as good os new... 
in some cases achieving a result that almost 
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BANDS p,;* 


BY THE 


Beater 


JIMMY FOSTER 


Reviewed at Chin’s Restaurant, 
Cleveland, Ohio 


An eight-piece ork with a 
four-man tenor sax section, this 
combo proves for once and all 
that a tenor-sax band can be 
ing | and musical, even 
exciting. The band’s sound is as 
different from the average loggy, 
dead tenor band as Woody Her- 
man is from Lombardo. 

The success of the Foster out- 
fit is due mainly to the scoring 
of Walter “Basie” Breese, who 
also makes certain the success 
of his arrangements by leading 
the band and rhythm section 
with his exceptional bass work. 
Basie’s scoring, perfect for the 
band and its instrumentation, 
extends from a bouncy /ndiana 
through some very well selected 
standards to gorgeous jobs of 
Debussy’s Reverie (taken from 
Debussy and not Larry Clinton) 
and Duke’s Day Dreams. Results 
are always good musically and 
particularly pleasant to the ear 
and feet. 

Basie, his writing and his bass 
fiddle work, highlight the kicks 
in this fine unit. Others come 
from the nice jazz trumpet of 
Johnny Joyce and the leader’s 
easy-to-listen-to piano. The sax- 
es, utilizing tenor lead in the up- 
per register, with two tenors and 


First Mixed Group 
Hits Pittsburgh 


Pittsburgh—Joe Kennedy, rel- 
ative of Benny Carter, is now 
heading a quintet of sepia and 
ofay cats, the first combo of its 
kind to hit the Smoky City. . . 
Errol Garner’s brother replaced 
George Spaulding on the 88 at 
the Hollywood Showbar, where 
Leroy Brown’s quartet is fea- 
tured nightly. 

The Pittsburgh Symphony is 
well represented in the jazz out- 
fits around town: Joe Wallace, 
Morry Susman and Buddy Mur- 
phy, KQV staff artists. .. . Joe 

egri, ex-Shep Fields guitarist, 
stationed at Camp Lee, Virginia 
.... The Dom Trimarkie four- 
some, one of the finest combos 
in town, is plenty busy these 
days doing six nights of dinner 
and supper sessions at the 
Roosevelt hotel, and jumping to 
Morgantown, W. Va., for a Sun- 
day night stint... Frank Andri- 
ni, local guitarman, has opened 
a nitery on the coast. 

Jimmy Pupa, trumpeter who 
played with practically all the 
first rate bands, is back in town 
to join the new Del Lucas ork. . . 
One of the finest sights these 
days is to see the Local 60 club 
Tooms here once again packed 
with familiar faces, and the 
walls rocking with the solid ses- 
Sions that occur almost nightly. 

—Sinbad A. Condeluci 











Studio One at KHJ, Hol- 
lywood, had been occupied 
by Felix Mills’ ork. With 
Harry James Spotlight 
Bands opening Mills moved 
next door. Gertie Shrager, 
who plays violin with 
Mills, didn’t know. She 
arrived at work to find mu- 


That stopped the men— 
and Gertie, too, once the 
situation was clarified. 


Sage lens the mage sooring 





a baritone, get a pretty and full 
tone. Shading, which is impor- 
tant in this outfit, is too often- 
times overlooked That and oc- 
casional lackadaisical phrasing 
are the only irregularities ob- 
served, Clarinets were used oft- 
en and well. With Joyce’s trum- 
pet, usually muted, inserted in 
the voicings, and with the won- 
derful beat and tone Basie lends 
the rhythm, the band is capable 
of nice jump stuff. With Fos- 
ter’s piano, melodic, often 
moody, the extremes of a high- 
class commercial hotel or night 
spot band are nicely effected 
and maintained. 

Score—one of the most agree- 
able commercial dance units 
possible, proving conclusively a 
tenor band can sound g . even 
great. Foster, Joyce and Breese 
are exceptional soloists, the lat- 
ter dominating as an _ instru- 
mentalist and arranger. 

Personnel—saxes: Earl “Bat- 
ty” Bartel, lead tenor; Al Liskay, 
Vince Marcantonio, tenors; 
Wayne Cowell, baritone and ten- 
or; trumpet: Johnny Joyce; bass, 
Walter “Basie” Breese; drums, 
Johnny Zucaro; piano and lead- 
er, Jimmy Foster; vocalist, Joe 
(Vaccaro) Carr. 

—don 
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| Correspondent 
A Modern Rip 


New York—Our Athens, Ohio, 
correspondent has been listen- 
ing to Rip Van Winkle too much 
these days. He captioned a pic- 
ture of Bobby Byrne’s vocalist 
with the monicker Jeanne Brad- 
ley Miss Bradley, formerly with 
the band, left several months 
ago and is now singing with Al 
Trace’s madmen. Peggy Coffey is 
| with the Byrne crew at Roseland 
Ballroom here. 


Flack Foibles 


New York—Our little story 
last month about the foibles of 
the flacks drew requests for a 
repeat so we dug these two little 
items out of the morning’s mail 
for your tan 
ment: 

Coca-Cola press agent Don 
Walsh of the Steve Hannegan 
office, tells us that “Harry James 
will shatter precedent on Spot- 
light Bands over the Mutual Net- 
work by playing a waltz.”” Seems 
to us that Harry’s theme song 
used to be a waltz Ciri-Ciri-Bin. 

Then there is the press re- 
lease we got from Dixon Gayer, 
space-robber for Hal MelIntyre, 
who raves on about “Hal, of 
course, is the tenor-sax-playing 
bandleader who is a perennial 
favorite at the Hotel Commod- 











Jimmy Dorsey Has 


New Men in Band 


New York—Load of replace- 
ments in the Jimmy Dorsey band 
this month with Sonny Lee, nine- 
5 oe 3 — poo b= an | = 
ore, N, We don’t dispute || Paced Dy auncey Welsch In 
Hal’s undoubted popularity, but || "ne trombone section. Other 
we do want to know the name || SWitches found Tony Faso mov- 
of the gleemy who has been || ‘2g into Bob Alexy’s lead trum- 
playing alto all these years pet chair, Alexy goin on the 
under the name of McIntyre. road for his father’s shoe com- 

7 pony in Allentown, Pa. Reed 
section got a replacement with 
Vince Francis warming -Chuck 
Travis’ jazz tenor slot. Travis is 




















Down Beat covers the music | 
news from coast to coast. 





Industry Eyeing 
Disney Disc Stunt 


Hollywood—Notable success of 
an exploitation stunt in which 
the Walt Disney Studios supplied 
radio platter spinners with spe- 
cially made recordings of songs 
from new picture Make Mine 
Music is likely to set new pattern 
for promotion of not only pic- 
tures, but also songs and bands. 

Special discs supplied by Dis- 
ney to all disc jockeys were made 
by name singers and orks of 
hand-picked musicians under 
direction of Charles Wolcott, 
studio music director. 

Treatment was designed to 
make platters appeal to radio 
audiences. Interesting angle is 
that big demand has been built 
for the records, which are not 
for sale 


Special Military Rate of $3 a 
year has been extended to in- 
clude all honorably discharged 
service men and women. Effec- 
tive to December 31, 1946. 


going back to Los Angeles to 
form a band. 
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fessionals. 


1325 Belden Avenue 


and his own New orchestra 


with 


SLINGERLAND 
“RADIO KINGS" 


Newark, Boston, Philadelphia, Detroit and on to the 
Palladium in Hollywood for a six week stay starting 
March 18th, are merely milestones to the future. Take 
= a tip from “Buddy” and insist on Slingerland “Radio 
Kings” He long ago recognized the extra dividends in 
plus values offered by “Radio Kings” that are yours 
without a premium in cost. Your best guide is the 
choice of those in the “know.” Send for a copy of the 
Slingerland Catalog and familiarize yourself with the 
drums that are the choice of 9 out of 10 leading pro- 


SLINGERLAND DRUM CO. 


Chicago 14, Illinois 
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Toiid India Lacks 


Jazz Appreciation 


New Delhi—That India has not appeared conspicuously on 
the jazz map hitherto is not surprising. India is a conservative 
country and western music has never taken root and 
probably never will except amongst the sophisticated, Euro- 
gona a 5 io one or two of the local boys still 
around the principal cities of this | recall with a touching reverence 
sub-continent, I have met several | the trumpet playing of Bill Cole- 
Indian and Anglo-Indian jazzmen |™4N. 














who have manifested a commend- 


Until a year or two ago, the 


able knowledge and understanding night spots of Lahore, capitol of 


of “le hot” and 


its personalities, | the Punjab, were brightened by 


but, generally speaking, there are jthe warbling of a colored song- 


no outstanding native jazz instru- 
mentalists and real interest in the 
art is absent. 

The climate may have some- 
thing to do with it, but the chief 
reason is probably the compara- 
tively small European element in 
a country of 400 millions and the 
fact that prior to the war, this 
element was definitely not “hep”. 


Few Americans Landed 


Very few American musicians 
ever landed at Bombay or Cal- 
cutta. Leon Abbey’s bunch 
peoes a season at the Taj in 

mbay in the middle 30’s and 





stress, Myrtle Watkins, who I 
seem to remember hearing in the 
palmy days way back in a Mont- 
martre cabaret. She called her- 
self “Paquita” over here and did 
a double turn with a Mexican 
violinist named Zarate. 
Two Negro Pianists 
The only other American mu- 
sicians whom I’ve heard apart 
from those in the forces sta- 
tioned here or passing through, 
are two negro 
Jazz” and Teddy Weatherford. 
The first named was as corny as 





jianists “Doctor | 


| it All Came True for Gross | 





London—With a small nest egg saved while in the RAF, Sidney 
Gross (man playing guitar in above shot) hired a suburban town 
hall with some of his musician friends for three Sunday afternoon 
sessions and packed each concert. Jack Hilton, London’s greatest im- 
pressario, who recognizes a pot of tuppence when he sees one, im- 
mediately signed Gross to a contract to put on a series of The Swing 
Shop at the Adelphi theater. The series was a tremendous success. 
At this writing Gross and his mixed group of fine men are taking 


their Swing Shop to the provinces. 





stayed put. 
Teddy Weatherford, who died 


likewise faded Teddy’s style and 
he was playing in 1945 much as 


his name. His piano style paused |in April, ’45 was a different prop-|he did in 1925, but still well 


‘around Zez Confrey days and' 


osition. 


The eastern sun had} 


enough to whip a so-so bunch of 





<= 


: 



















jlocals into something like 
swing combo. 

Teddy 
strong, Stum 
Tate, Jimmy 





Evans, Erskine 


25. He was a big, portly chap 
and he had a solid, hard-hitting 


driving force of his orchestras. 
About Weatherford 


The Grand Hotel, Calcutta, 
where he’d played these last few 
years was the last job in a wan- 
dering career which, since he 
left U.S.A. in 1925, had been 
spent almost entirely in the Ori- 
ent. He’d played with Jack Car- 
ter’s band in Shanghai and also 
had his own outfits in Manila, 
Singapore and Rangoon. 

He played his way across to 
Europe in 1937 and cut four 
sides for “Swing” in Paris under 
the enthusiastic supervision of 
the French critics Panassié and 
Delaunay. He did not stay long 
in the French capitol however, 
and shortly went back to India 
where for his last five years he 
entertained English and U. S. 
service men who passed through 
Calcutta on their way to beat 
the Jap. 


Teddy & Rudy Jackson 


Teddy was a pianist of the old 
school, lacking in the inventive- 
ness and intricacies of present 
day Wilsons and Tatums, a trifle 
j}corny perhaps to modern ears, 
yet solid. And he could play real 
blues. 

Another noted oldtimer who 
used to play with Weatherford 
and, like him, has never returned 
home, is the ex-Ellington sax 
and clarinet man, Rudy Jackson. 
Rudy currently has a band in 
Colombo but I haven’t had a 
chance of hearing him to date. 
A far cry from those early strug- 
gling days of the Washington- 
ians, Black and Tan Fantasy and 
the old Kentucky club to the 
palms and sticky heat of war- 


time India. 
—Jim Holloway 


Hopes For 2nd 
Song Success 


Philadelphia—Curt Weiler, pi- 
anist at the Embassy club who 
introed Daddy there for Bobby 
Troup who wrote it, is hoping to 
do the same thing for Focus, 
ditty written by a Main Line so- 
cialite who is keeping his ‘name 
under wraps. . . Carl White is 
out of the army and the former 
Alex Bartha vocalist is starting 
out as a single in Atlantic City 
... Jean Sherry is the new vocal- 
ist with George Sommers band. 
Her husband, Ben Napier, plays 
trumpet in the same crew. 

Savoy Attractions pennies a 
series of 20 Negro dances in Phil- 
adelphia next year. They have 
Louis Jordan set for Memorial 
Day and Billy Eckstine for June 
7... Gump Comfort doubling on 
fiddle at the Embassy club and 
the new WIP band led by Milton 
Starr. .. Marty Kramer, local sax 
man and conductor, is leading 
the record sessions for new 20th 
Century Records label. 


| Looks Sharp | 

















Omaha—“Brother, this outfit 
really sends me!” says Lee Will- 
iams who has just pocketed his 
army discharge and re-opens on 
June 16 with his 13-piece band 
at the Plamore in Kansas City, 





Mo. for a three week engage 
ment. Williams again is under 
the management of the National 


layed with Louis Arm. 


rtrand and oth- 
ers of the Chicago days of 1920- 


way of playing which was the” 
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Ceremonial Beat 
RETRAITES FRANSAISES 

















From a Study Book by 
Mr. Rob’t. Tourte, Paris, France 





Disc Jockeys Hold 
Bay Area Gabfest 


San Francisco—Frank Sinatra 
was responsible for the first get- 
together of Bay Area disc jock- 
eys, held in April. Frank was 
putting in a week at the Golden 
Gate theater. The gabfest was 
scheduled, and drew almost a 
dozen record jocks, including 
virtually all the local well- 
knowns. The boys liked the idea 
well enough to put their collec- 
tive stamp of approval on future 
sessions. 

Faces and Places: Don Santo, 
long-time theater emcee has 
broken out with a new nitery, 
The French Quarter, over in 
Oakland. Spot features. the 
small but solid combo of Nick 
Esposito, whose two-side waxing 
of Empty Ballroom Blues is a 
local best seller. Outfit lines up 
with Nick on guitar, Bill Smith, 
bass, 88er June Preston, skinman 
Stan Ward and Merle Howard 
featured on hot tenor. . . Dick 
Reinhardt, madcap ‘drummer, 
heads the 16-piece dance crew at 
the Club Mondre. . . Betty 
Brownell, a boo’ful Berkeley 
blonde, sings only so-so vocals, 
but she’s so, so gorgeous, so who 
cares? Connie Menwyn, another 
chicklet with the band, sparkles 
on rhythm tunes. 

Welcome visitor not long ago 
was Dale Sloan, hot trumpet 
man down LA-way in those 
long-ago pre-war days. Dale 
only recently emerged from a 
long spell in service, and is cur- 
rently grinding out publicity for 
Bobby Breen. . . Sonny Dun- 
ham’s stand at Sweet’s ballroom 
(Oakland) in late-April was a 
high spot of the month. A par- 


ticular Eastbay fave, Sonny usu- | 


ally outdraws all comers, even 
tip-top names. 
—Dave Houser 





Atomic Subsidiary | 


Hollywood — Atomic platter 
firm has formed a pub subsidiary 
under the same name. First ven- 
ture is song A Place To Hang My 
Hat, written and recorded by 
Jack La Salle, and a vocal group. 


Paris was put to good use with 
daily lessons from Tourte. Here 
are some of the beats he learned: 

I hope you will enjoy playing 
them as much as I did. Watch 


Dixieland Saga 
Told By Jax 


(Jumped from Page 12) 


Mole was later replaced by Tom- 
my Dorsey, Lytell by Jimmy Dor- 
sey, and Roth by Ted Napoleon. 
All but Jack Roth and Ted Napo- 


moment. 

These boys, like those in Chi- 
cago, took over the repertoire of 
the Dixielanders from New Or- 
leans. They recorded under a va- 
riety of names: Cotton Pickers, 
Ladd’s Black Aces, Napoleon’s 
Emperor’s, etc. Only one of their 
records has been reissued, Any- 
thing & Jazz Me Blues, Columbia 
36064. 


Nichols’ Five Pennies 


The other New York jazzband 
playing Dixieland was Red Nich- 
ols’ Five Pennies. At first Red 
a cornet, Miff Mole trom- 
one. Fud Livingston clarinet, 
Arthur Schutt piano, and Vic 
Berton drums. At the end of the 
1920’s Jack Teagarden took Miff’s 
place, Benny Goodman took 
Fud’s, Joe Sullivan took Art’s 
and Gene Krupa took Vic’s. Al 
the Pennies are very active in 
jazz.right now. Fud, the only one 
who no longer plays regularly, is 
a top-flight arranger. 

Again the ODJB and NORK 
supplied the library. The Five 
Pennies recorded as Red Heads, 
Red & Miff’s Stompers, Arkansas 





Travelers, Louisiana Rhythm 
Kings, Charleston Chasers, Miff 
Mole’s Little Molers, etc. Reis- 
sues: 8 Sides, Brunswick Album 
1001; 8 Sides. Brunswick Album 
1019; Da Da Strain, HRS 7; Ball- 
in’ The Jack, HRS 15; Margie & 
Panama, UHCA 19-20; After 
You’ve Gone, UHCA 24; Alexan- 
der’s Ragtime Band, Columbia 
35280; Original Dixieland One- 
Step, Columbia 36010; Darktown 
Strutters’ Ball & A Hot Time In 
The Old Town Tonight, Vocalion 


leon are playing regularly at this 3041 


These two New York grou 
added little to Dixieland as such, 
but they did pave the way for 
Swing. Soldists like Teagarden 
from Texas and Goodman from 
Chicago were simply too much 
for genuine Dixieland. A drum- 
mer like Krupa, also from Chi- 
cago, fitted better in the big 
bands that were just around the 
corner. Swing came in, and Dix- 
ieland waited nearly a full dec- 
ade to return. Muggsy Spanier’s 
Ragtime Band and Bud Free- 
man’s Summe Cum Laude Or- 
chestra definitely established the 
Dixieland renaissance, but in the 
meantime Swing had come to 
stay. 


(Next Time: The Saga of Swing— 
Big Bands and Ace Arrangers), 





Henry Jerome Cuts 


New York—Henry Jerome re- 
corded four sides last month for 
the Joe Davis label. Jerome just 
finished a year at Child’s Para- 
mount restaurant here. 











Insist on the Genuine 


HARMON 


(Wow + Wow) 


MUTES 


They’re Back Again 
Better Than Ever 





Eddie Jenkins, a fine drummer 
who is just about to be released 
from the army band at Ft. Mey- 
er, Va., brought me back from 
Paris some really fine French 
drum beats. 


Eddie was playing at the Na- 
tional Open Theater in Paris 
where British, French and Amer- 
ican bands were participating 
when he took particular notice 
of the snare drummer in the 
French Garde Republicaine band. 
After the performance, Eddie in- 
troduced himself to the tub man 
whose name was Robert Tourte. 
The balance of Eddie’s stay in 





out for the “ceremonial beat”. 
It’s more tricky than it looks. 


Tommy Sullivan of Montreal 
would like to know if punch is 
an inborn talent or if it is de- 
veloped. I know one thing, Tom- 
my, and that is if age keep drum- 
ming long enough, you will be- 
come plenty punchy. I really 
don’t know of any way to develop 
a punch. One is either gifted 
with it or he is not. 





Barnet Loses 2 Men 


New York—Lyman Vunk and 
Harold Shockey pulled out of the 
Charlie Barnet band after its 
New York stay here last month. 
Vunk replaced Frank Beach with 
Sam Donahue on lead trumpet. 





SOONER OR - LATER 
YOU WILL USE 
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Buegeleisen & Jacobson 


1 \ 
5-7-9 UNION SQUARE, NEW YORK, N.Y. 
IN TORONTO, 480 UNIVERSITY AVE. 


/ 





THE LIGHTNING ARRANGER 


An easy-to-operate, yet incalculably valuable 
aid to the arranger. Gives four part harmony & 
of every chord of music for every E-Fiat, B-Flat F 
and C instrument at the same time. Complete | 
with instruction book that offers helpful mo- > 
terial on Arranging, Chord Structure and Pro- 
gression, and Transposing. ee! 
(A)! 


100 
SPIVAK ARRANGER AND TRANSPOSER 


At-a-glance chords for all instruments as they 
appear on the musical staff. A comprehensive |, 
presentation of every major and minor chord, |) 
together with ranges of the various instru- 4 
ments, Instructions include suggestions for 
achieving orchestral effects, best keys to 


use, etc. 50c (B) FE 
SPIVAK MUSIC GUIDE 


A transporent, plastic stencil for making all F 
staff signs, notes, and musical figures. A time- 
saver that will insure neatness ond clarity in 


your manuscripts. 50c (C); 
THE NU-ARRANGER MUSIC GUIDE 


Solves problems in harmony, instrumentation 
transposition, for poser, ger, teacher, 
ond student. Shows intervals, clefs, ranges, | 
how instruments sound and how they ore F 
written, The harmony of 16 different chords to |. 
each note is shown on the reverse side of the 5 
chart, Includes instruction sheet. x 
(D) 


1.00 
-THE POPER MUSICAL SLIDE RULE 


An ingenious little instrument that enables you | 
to answer all your musical questions pertain- 
ing to Keys, Signatures, Scales, Chords, Trans- | 


and Instr quickly 
1.00 


ond occurately! sis a ; 
MUSICIAN'S HANDBOOK— 
STANDARD DANCE MUSIC GUIDE 


A classified and alphabetical list of the world's 
best and most populor standard songs with 
their original keys ond starting notes. Plus “A 
Handy Fake List and Song Reminder of Top 
Tunes." Valuable for all musicians. j 
(Fp 





































































TIMES SQUARE MUSIC COMPANY 
117 West 48th Street, New York 19, N. Y. 
d find $. for which please send the ARRANGING AIDS checked: 
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Diggin’ The 
Discs—Mix 











(Jumped from Page 8) 


John’s humor and good touch 
along with a fluffy riff that 
everyone will undoubtedly now 
copy. Byas works over the rarely- 
done Lady, while on Dot’s Leo’s 
enw | bass solo had a mike 
cracked a little late again. Piano 
treble sounds brittle too. For a 
first H.N. Society session, Bill Si- 
mon did a g job with these. 
(HN. Society 101-102) 





Swing 











Boyd Raeburn 


Iii] Boyd Meets Stravinsky 
lif 1 Only Have Eyes For You 


Frantic city division! This band | 
really can climb on some frantic | 


deals. You, the old ballad, is 
given a good rendition with swell 
back ideas particularly the end- 
ing. Singer David Allyn has good 
ideas, but his intonation and 
vibrato wobble once in a while. 
Boyd starts out with Dodo Mar- 
marosa at a shout tempo playing 
whole tone achromatic arpeggios 
for hair-raiser effect. Some fine 
trumpet, and trombone probably 
by Britt Woodman who has since 
left the band, take it into a 
Powerhouse bass figure and a 
racing brass idea. Closeout has 
drummer Jackie Miles playing a 
roll on the foot pedal. The band 
has punch, unusual ideas, and 
good soloists. It needs a bit of 
pulling ether, and to evolve a 
style of g its arranging ideas 
so that they fit into a framework 
Soy] than a patchwork. (Jewel 
1 


Johnny Bothwell 


II2 Strange Feeling 
iif 22 Steps From The Corner 
f 


IJ I Cover The Waterfront 
Ii 2 Street Of Dreams 


Feeling is a Strayhorn tune 
paced by the ex-Raeburn Both- 





well alto and vocaled by Claire 
Hogan (Mrs. Bothwell) backed 
by a vocal group used for a 
change for more than just noise 
in the background. Support mood 
feeling comes from wisp-like fig- 
ures tossed off by e brass. 
Backing side is a rhythm tune 
which has a swell muted trumpet 
section backed by atonally voiced 
reeds and pedal tone trombones 
playing off beat eighth-quarter 
notes. Cover is the first of the 
Bothwell sides to show the auto- 
graph on the label, and just to 
make sure, tacks on the boss’ alto 
for the first chorus. Band’s dou- 
ble time chorus rushes a little. 
Dream set up much the same, 
with a reed chorus in the middle. 
All four sides are very, very im- 
pressive for a new band. (Signa- 
ture 15020, 15012) 


Georgie Auld 
ii] Blue Moon 
IJ Seems Like Old Times 


f You Haven’t Changed At All 


Good intro, but intonation of 
sections isn’t completely sure at 
times, and the balance is a repri- 
mand to Musicraft. Good bits by 
Al De Luca (tram) and Harry 
Biss (piano) on Moon. Times 
vocal by Lynne Stevens is pleas- 
ant and followed by a well-voiced 
reed passage. Double has that 
old asie* try plus a good 
trumpet solo: he’s playing ideas 
and isn’t for high Cs. Alto on All 
is Auld, coming before and after 
a capable Lynne Stevens vocal. 
(Musicraft 15059-60) 


Trummie Young 


If] Tidal Wave 
iif Try, Try Again 


iii Don’t Be A Baby, Baby 
iJ Lazy Lullaby 


First real spread by the new 
GI Record company, these sides 
were cut at Carnegie Hall last 
month under Justin Stone’s di- 
rection with a terrific studio 
band including a reed section 
with Artie Baker, Ray Eckstrand, 
Nick Ciazza, Herbie Fields, and 
Stanley Webb. Wave opens rather 
muddy with a piano-guitar fig- 
uration a bit obscured, and then 


goes into Fields at his frenetic | 
| Album C 113) 


best. Band reads like monsters 
when you figure this is the first 





Tlowl promrt DELIVERY ON SAXOPHONE 
REPAIRING— the SEIMET way’/ 


The return of our ex-G. I. Selmer saxophone repairmen enables us 
to deliver saxophone overhauls in one-third the time it has been 


taking during the war! 


Take your saxophone to your local 





ELKHART 


music dealer now and ask him to 
send it to Selmer for reconditioning 
“the Selmer way”! It will come back 
looking and playing as good or better 
than it did when it was new. 

If you wish, we will be glad to fur 
nish an estimate before proceeding 
with the work. 


Selmer 


INDIANA 
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session they had ever made, and 
the Dick Rhoades score is no 
snap Bill De Arango has a good 
tar bit. T’other side is a Billy 
oore tune with a vocal by 
Trummie, who is a terrific show- 
man in anybody's league. Good 
age oe pa of the two-beat 
rock that used to pace the old 
Lunceford band. Baby is up with 
Young playing fine trombone, the 
brass section playing its head 
off with wonderful clarity and 
balance. Vocal, Mr. Fields, and 
ensemble rock right out to a 
ot fie ending. (GI Records 
-7) 


Benny Goodman 
Sextet Session 


If Ain’t Misbehavin’ 
is Tiger Rag 


IJ 1 Got Rhythm 
if She’s Funny That Way 


II China Boy 
II] Just One Of Those Things 


Il] Shine 
iif Rachel’s Dream 


Including some tunes new to a 
small BG unit, the sextet for 
these dates was made up of BG, 
Red Norvo, Mike Bryan (guitar), 
Morey Feld (drums), Slam 
Stewart, with Teddy Wilson re- 
lieved for the later sides by Mel 
Powell at the piano. Rag has 
touches of good Slam, otherwise 
not too much happens. Ain’t 
moves pleasantly. She’s is listed 
on the album coveras He’s Funny 
That Way which leaves me a lit- 
tle worried about Benny. Jane 
Harvey’s vocal suffers some from 
a habit of hitting notes and then 
swelling overly in volume. 
Rhythm, has it courtesy Slam. 
Boy is played much the way the 
old Quartet did it. Things is ex- 
cellent, thanks to Norvo and Wil- 
son, though the rhythm balance 
isn’t perfect. Shine has a bad 
surface making the highs rasp 
badly. Rachel’s is dedicated to 
Benny’s daughter, and has prob- 
ably the best BG clarinet at an 
up tempo in the album, plus 
good Wilson. All in all, this is an 
easy-listening album —but for 

an, not enough happens, 





and the tunes have been played | 


too many times before. He can 
and should do better. (Columbia 


Randy Brooks 


II} Harlem Nocturne 
if Thunder Rock 


This is the ppd tune which 
Ray Noble did about five years 
ago for Columbia. In this case, 
Eddie Caine does the alto solo- 
ing, while the band executes the 
ensemble passages as per order. 
Reverse is an up instrumental 
which while well done lacks 
punch. Get the brass section’s 
choked gliss at the finish. (Decca 
18844) , 


| who tried too hard and stays off- 











Stan Kenton 


Painted Rhythm 
Four Months, Three Weeks, 
Two Days, One Hour Blues 


This is another of those fine 
vinylite pressings that Capitol 
sends to reviewers, along with 
Musicraft and a few others. I 
may be wrong, but it seems to me 
kind of unfair to review a band 
on a surface which you won’t 
hear it on. At any rate, Rhythm 
on any kind of side is good swing, 
with Kenton playing his chro- 
matically modulated piano-ideas, 
Vido Musso blowing forcefully, 
but less ideas than usual. Brass 
section is brilliantly effective, 
partially because of the echo-re- 
cording which picks up the effect 
of the highs. June Christy’s blues 
sound throatily tasty save her 
last note, which doesn’t quite 
make it. (Capitol 250) 


King Cole Trio 


I] Route 66 
if Everyone Is Sayin’ Hello Again 


66 is well-done, but no different 
than lots of other Cole records. 
Nat has too fine a combo to do 
this sort of thing indefinitely. 
Same goes for the ballad on the 
back. (Capitol 256) 


Skitch Henderson 


II] Swan Lake 
i Cynthia’s In Love 


Skitch is the pianist often 
heard on the Paul Weston sides 
for Capitol, plus having a lot of | 
Coast air shots. Side has very 
good beat, excellent balance, re- 
strained piano. This is undoubt- 
edly Capitol’s bid to buck Thorn- 
hill, Lawrence, and the rest of 
the pretty-toned bands. Inci- 
dentally, piano tyros should lis- 
ten to Henderson’s pedaling—it’s 
that good. Jane Byron’s vocal on 
Love while a shade sharp in a/| 
few spots, is different, because it 
is simply done without affecta- 
tion. Sounds as though she will 
be a — recording vocalist. 
(Capitol 255) 


Cliff Lang's Jazz Ensemble 


f These Foolish Things 
iif Exactly Like You 
Another of these all-star sides 
arranger Cliff Lang has been 
getting together. Things is keyed 
toc high for the gal singing it, 


iif 
if 


key too much. The men on this 
side are too good to waste this 
way. Reverse starts out with Bar- 
ney Kessel’s guitar, goes on to 
Chuck Gentry’s baritone, Gene 
Foster trombone ala Nanton, 
and some startlingly clear Ray 
Linn trumpet, all backed by a 
frothy two-beat bounce. Ar- 
rangement is filled with tongue- 
in-cheek fillips which added to 
the solos make this side as 
good as the other was unattrac- 
tive. (Pan American 142) 
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STEEL DRUMSTICKS can develop for you strength, en- 


times better than old fashioned bulky wooden practice 
sticks which accustom your hands to far larger sticks 
than you perform with. 


Recommended by many of the greatest drummers in the 


Made of 9/16 inch Stainless Steel. Weight 1 Ib. each 
Send $6.50 per pair ordered (post paid in the United 


never thought possible. Many 


BILL HARRIMAN, JR. 
P. O. Box 693, , 














St. Louis Blues 
S Begin The Beguine 
Maurice is a very fine show- 
man. I wish I could say the same 
for his piano-playing. Even 
backed by Cozy Cole and Billy 
Taylor, it is still just a hodge 
nodes of old boogie-woogie riffs 
which have been played before. 
The pedal never comes up, and 
the changes are the same old 
triad. (Musicraft 353) 


Tex Beneke 
if Hey Ba-Ba-Re-Bop 
ii The Whiffenpoof Song 
Undoubtedly Victor needed Re- 
Bop in its catalogue, and Tex 
felt it would sell, as it is. How- 
ever this tune needs a kind of 
power that Hampton has and 
bands like Tex’s very rarely gen- 
erate. The recording is not at all 
good. Reverse, well-done, reflects 
Tex’s long army stay in New 
Haven. My only review is: “Hey 
Reinhardt!” (Victor 20-1859) 


Harry James 


t Who's Sorry Now 
2 1 Didn’t Mean A Word I Said 

Golly, and this band,has Willie 
Smith, Juan Tizol, Johnny 
Thompson, and plenty more 
crack musicians! Only thing to 
hear on the record is Smith's alto 
chorus, and all the band does be- 
hind him is play simple changes. 
Said at least is a pretty tune. 
(Columbia 36973) 


Hal Mcintyre 


III Song Of The Bayou 
iJ I’ve Got The Sun In The 
Morning 

Hal works over the old Rube 
Bloom tune which won the Vic- 
tor Phonograph Company prize 
of 5000 bucks some years ago. It’s 
a workmanlike job, especially 
the verse, which most bands, 
especially Whiteman, used to 
play in an unbelievably 7 
fashion. Tone of the reeds bac 
of the muted trumpet is lovely— 
light but with push. Second take, 
a Nancy Reed vocal, sounds nice. 
(Cosmo 478) 





Vocal 


Orrin Tucker's Orchestra 


III Ceme Rain Or Shine 
t Just Make Love To Me 

Nineteen - year-old Scottee 
Marsh walked into the Musicraft 
studios for her first record date 
sang Come for the first time, and 
came up with a winner. The gal 
has real potentialities as a fine 
band singer. Her singing shows 
poise, and an innate flare for 
phrasing, plus good intonation 
and pitching. One caution; she 
shows signs of getting too tricky, 
the bane of all young singers. 
The band accompanies well, 
though the pianist’s four bars are 
a bit bolaxed by somebody for- 
gerting to cut the piano mike in 
Ht f way through. (Musicraft 

) 











Bing Crosby 


S32 Pve Found A New Baby 
If Who's Sorry Now? 
I] They Say It’s Wonderful 
is These Foolish Things 
First two sides are backed by 
Eddie Heywood’s band, while Jay 
Blackton directs Wonderful and 
J. S&S. Trotter handles Things. 
Baby has Bing waltzing through 
the first chorus, giving it to Hey- 
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' wood for the next 48 bars, and 
coming back to bow it out. No 
' scatting like the early Bruns- 
wick s. Now is taken much 
slower usual, and not too 
much happens. First 16 bars of 
Things are done to guitar alone 
before the lush strings cut in. 
Crosb: never gets hammy 
ough, no matter how languid 
“his support may be. Wonderful 
is the typically competent Crosby 
sales job at medium tempo. (Dec- 
ca 23530, 18829) 


Kenneth Spencer 
Ii2 American Spirituals 


Here is one of the finest bass- 
baritone voices in the country 
today. Spencer has improved 
enormously since he first started 
singing in New York City, both 
with respect to control and sono- 
rity. Try City Called Heaven for 
size and see for yourself. (Sonora 
album 478) 


Dinah Shore 


S22 Doin’ What Comes Naturally 
IJ 1 Get Lost In His Arms 


Tif Au That Glitters Is Not Gold 

iJ Come Rain Or Shine 

Naturally, from the new Berlin 
show Annie Get Your Gun, was 
backed by Spade Cooley’s “old- 
time” band. It’s good for laughs, 
and Dinah makes the blue-in- 
tended — sound just as inno- 
cent as her famed Yes, My Dar- 
lin’ Daughter, Meredith Wilson 
directs Arms, a lovely tune. Son- 
ny Burke directs the Gold calyp- 
so an Come. Rhythm could have 
been better done and recorded 
on Gold. May be my imagination 
is due to Dinah’s recent illness, 
but her voice doesn’t sound as re- 
sonent as it used to. (Columbia 
‘36976, 36971) 


Frank Sinatra 


IJ The Girl I Marry 

III They Say it’s Wonderful 

What there is to say about 
Sinatra has already been said 
many times. I happen to be one 
of the people who believes that 
he is an excellent showman, a 
capable singer, and a fine guy. 
Musically these two sides are like 
a lot of others, save that musical 
director Axel Stordahl is cer- 
tainly a powerful arm to lean on 
when you’re in front of a mike. 
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Tommy Dorsey 


II There’s No One But You 

IIS Sweet Eileen 

This is one of the lovely tunes 
which Ginger Johnson (known 
to the hincty-dincty section as 
Austin Crom-Crom Johnson) 
wrote pom yf as a commercial 
jingle. I would have rather heard 
some inter-sectional voicing than 
the Dixie frio back of TD’s lead 
trombone, but then I’m fussy, 
and I like Ginger’s tunes. Fileen 
is another hip Phil Moore ballad. 





New York—A 


| Enoch Light’s Boys Cut Wax | 





particular passage of Fred Van Eps’ arrangement of 
No Restricted Signs (Up In Heaven) seems to interest Enoch Light's 
men at a recording studio. Enoch faces the band, of which Esel Wat- 
son, Roy Hammerslag, Pete Pumiglio, George Tudor, are shown. 





The band and Sy Oliver do very 
well by it. (Victor) 


Tex Beneke 


If Strange Love 
IJ Cynthia’s In Love 


The big Beneke band wraps 
itself lovingly around these two 
ballads. Only trouble is that 
they sound more like the result 
of a studio ensemble than the 
output of a dance band. (Victor 
20-1858) 


Jerry Wald 


I] Laughing On The Outside 

IJ They Say It’s Wonderful 

Pretty guitar and clary open 
Laughing. Despite heaviness in 
the rhythm, this is certainly a 
better Wald band than I have 
ever heard before. Anne Russell 
is the best vocalist I have heard 
with the ork. (Sonora 3007) 


Johnny Green 


SJ I Cover The Waterfront 
If Coquette 
Vocal adequately but coldly 
done by Barbara Ames on Water- 
front. Drummer playing the last 
chorus sounds as though he were 
in the pit at the old Ziegfield. 
Coquette is vocalized by the Kay 
Thompson Singers — ’member 
them from the first Andre Koste- 
lanetz radio years ago? There’s 
a very big band here, but nobody 
835° anything to do. (Decca 


Percy Faith 
t Embraceable You 
ft Star Dust 
Faith really winds up and takes 
off on the intro to this one, and 
comes back to the well-worn 





straight muted trombone with 
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@ You can't learn arranging from books, but 
you can become proficient by enrolling for 
our Modern Home Study Arranging Course 
which teaches you duet, trio and four-way 
writing—how to orchestrate passing tones, 
arrangement routine and scores of unusual, 
modern effects. Your work is actually ex- 
amined, corrected and commented upon by 
the author himself. All “big name’’ arrangers 
have had to acquire the knowledge we offer. 
Clip coupon, check courses which interest 
you, and mail it today. 
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strings in back. When you think 
of what good arrangers are doing 
these days with ten men, it 
seerns a tremendous waste of 
musicianship to have 45 guys 
drawing pay for hack work. If 
we must have productions, let’s 
make ’em big ones. (Decca 23535) 


Les Brown 


II. There’s Good Blues Tonight 
IJ In Love In Vain 


Doris Day does the take-off on 
the Gabriel Heatter phrase for 
Blues, but Love is the better of 
the two sides, with some lac 
tenor (Nash?) sax before Jac 
Haskell’s vocal. This band turns 
out consistently good perform- 
ances, but it lacks the spontanei- 
ty and spark to make it a record 
smasher. (Columbia 36972) 


Leo Reisman 


If Spellbound 
iJ Amado Mio 


Leo at least remembers to keep 
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TIMBALES 
Real Cuban type, tunable Tim- 
bales (10%%” x 5”—9” x 5”) on 
adjustable floor stand. No fancy 
finish, but they are built for the 
job. A MUST in any band that 
plays Latin-American Music. 

$32.50 complete 


See your local dealer 
or write 


FRANK WOLF 


Drummers Supplies 
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Study Personally With America’s 
Leading Teacher of Modern Voice— 


Russell H. Brooks 


Teacher of 
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with Harry James 
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Frankie Masters 
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a dance beat going in the midst 
of all the spaghetti, and inci- 
a sticks closest to the score 
by doubling woman’s voice with 
strings to imitate the electronic 
effect achieved for the track by 
Rosza. Mio is the ine from 
Gilda and very prettily done at 
that. Latin-American music flos- 
sily done has always been one of 
Reisman's t stunts—he used 
to do it at Wellesley proms back 
in the 20s. (Decca 18841) 





Novelty 














Enoch Light 


J Deo You Do 
tf If l Had You 


f 
f 
II! No Restricted Signs 
?! By the Light of the Silvery 
Moon 


Veteran leader Light shows 
here what showmanship and 
good musicians can do with both 

ood and indifferent material, 

o is a hack novelty tune of the 
usual sort, but after arranger 
Freddy Van Eps tosses in a Sousa 
chorus complete with fife effects 

lus the experienced warblings of 
atsy Garrett, ex-Waring singer, 
= actually think the tune is a 


iller; until you realize it’s Light’s|—that is, 





rather than the song. Signs is a 
very clever rhythm tune by Ervin 
Drake on the subject of udice 
race and religious. Light’ sin- 
cerely g to do a job on the 
tune, both for idealistic and com- 
mercial reasons, He shouldn’t 
have a trouble. (Continental 
1185, 1186) 


Alvino Rey 


II Cement Mixer 
If We'll Gather Lilacs 


All the records of Mixer are 
landing here, cause | ain’t hip 
enough yet to understand the 
lyrics—wherefore we'll all get 
cast as squares together. The side 
has a beat though. Reverse has 
the Rey guitaring on the ballad. 

lus a Jo Ann Ryan vocal. (Capi- 
‘ol 248) 


Hal Mcintyre 


II Cement Mixer 
I] The Gypsy 


Hope Slim js satisfied—he’s to 
blame for all of this. This Is 
probably the best big band record 
of the tune, though it’s a case of 
choosing your own rsona] 
brand of insanity and diving in. 
Have a chaw of glarmph, old 
man. Gypsy can stand on its 
own merits as ballad-rendition 
if the other side 


production job that is selling, | doesn’t bury it. (Cosmo 475) 





NLY A GIBSON 
1S GOOD ENOUGH! 





To make the most of your musicianship, be sure 
to insist upon genuine Gibson strings, first choice 
of professionals everywhere. Handmade of 
Mona-Steel and bronze to exacting Gibson 
specifications which folerate nothing but the 
best quality and workmanship. At your dealer's; 
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Where the Bands Are Playing 


b—ballroom; h—hotel; nc 
day 30 


t—theater; 
7c cheteller fier bioza NYC: Sth Frederick 
~=* Corp., RKO hee aa MG—Moe Gale, 48 West 48th St., C—General 
Artists Corp., RKO Bidg., i Jo—loe Ghee, 745 Fifth Ave., NYC; MICA Mase Comp. 

of } lg air wl 745 ie Ave. NYC: FO—Harold F. Oxley, 424 Madison Ave., NYC; SZA—Stan: 
ucker Agency, 50 1 Madison Ave., NYC; wMA— iiam Morris Agency, RKO Bidg., NYC. 
A 6/22-28, ne, (21 Club) Baltimore, Opng. 

Allen, Red pones NYC, ne 5/29, ne 
Anthony, Ray inbo) Chicago, Cisng. ar < Frankie atetie Park) Denver, 
5/30, b Cisng. 5/30, 


Arnaz, — SOspuatind WS 
Louis (Adams) . Cisng. 
6/21, t; ' (RKO Keith's) Boston, 5/23-29, t 


B 
Out | Bill (Kennywood Park) Pittsburgh, 
sng. 5/25; (Delavan Gardens) Delavan, 
wa Opng. 5/28, ne 
Barron, Blue (Edison) NYC, h 
Basie, Count (Apollo) NYC. Clan. 5/23, t; 
(Roxy). NYC, Opng. 5/29, 
Beneke, Tex (Meadowbrook) Cedar Grove, 
N. J., Opng. 5/24, ne 
Benson, (Statler) Washington, D. C.,h 
Bishop, Billy (Blackhawk) Chicago 
Busse, Henry (Palace) San Francisco, bh 
Byrne, Bobby (Roseland) NYC, b 





Cc 
Cue. Emilio (Club Cabana) San Anto- 
Oiliewes. Cab (Coronet) Philadelphia, Pa. 





Conalieve, Carmen (Strand) NYC 

Clancy, —_ (Merry Mansions) Gulfport, 
Miss., 

om, ‘Emil (St. Francis) Clisng. 6/1, 
San Francisco, 

Courtney, Del (Cedar Lane) Cedar Lane 
Park, Opelousas, La., a aes (Chase) 
St. Louis, Mo., Opng. 5/3 

Crosby, Bob (Meadowbrook Gardens) Cisng. 
6/3, Culver City, Cal., b 

Cross, Chris (Log Cabin) Armonk, N. Y., 


ne 
Cugat, Xavier (Waldorf Astoria) NYC, h 


Cummins, Bernie (Casino) Quincy, IIl., 
5/21-26, ne 
D 
Davidson, Cee (Rio Cabana) Chicago, ne 


Donahue, Sam (Yacht) Dallas, Tex., Cisng. 


5/23, ne 
(Chase) St. Louis, Mo., 


Dorsey, Jimmy 
Cisng. 5/30, h; (Rainbo) Chicago, Opng. 








5/31, 
Dorsey, Tommy (Mission Beach) San Die- 
Popular Band Leader and | «. “isn. 5/28. b. (Casino Gardens) 
Ocean Park, Cal., Opng. 5/29, b 
Vocalists Photographs Dowell, Saxie (Cavalier) Virginia Beach, | 
Seven beautiful glossy photos of your a., Opng. 5/31, 
Leaders size 8 by 10 a A er Savertte 4 Dunham, Sonny (Casino Gardens) Ocean 
$1.00. Send tist of ieaders wanted including sec. Park, Cal., Cleng. 5/27; b; (Lakeside 
ond choice, wih $1.00 in oney order Park) Denver, Colo., Opng. 5/31, b 
plus '0c for maiting y~a “handiinemor 25e in 
2's ma Eckstine, Billy (Royal) Bal Ma 
' . ti . * 
KIER'S BOOK HOUSE |™iiioe, Bly (Roral) Baltimon 
UG Avene Avenue of the Americas (6th Ave.), New York City (18) 
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and complexes 
TOMMY Dc DORSEY: “1 hail Mr. 
jing teacher. 
HARRY "JAMES: “In my opinion, 
Grupp is without equal as a teacher. 


JiMMy DORSEY: Manan 5 psychol- 
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ind-teaching is 
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Only Book of its Kind! 


“The First Guide to Natural W ind- 


WANT TO TEACH? 
information on “how to adopt the M. 
Grupp system of instruction and teach it 
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A Xs department — inquiries so- 
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Learn POPULAR PIANO 






JAZZ — SWING — BOOGIE 
RIGHT AT HOME 


2 CAVANAUGH’S 
Complete Course 


400 
and famous 
iptreSactions Endings Compiled by ‘ 


. Roy (Regal) Chicago, Ill., 5/24- 
31, t 
Ellington, Duke (Paramount) NYC, t 


pes (Rendezvous) Lake 
Fields, Herbie’ (Rustic Cabin) Engelwood, 
Fioktite, ‘Ted (Castle Farms) Cinn., 5/24- 
Foster, Chock (Oriental) Chicags, Clone. 


5/29, t; (Orpheum) Omaha, Opneg. 5/31, t 
Foster, Jimmy (Chin's) Cleveland, r 


Ferguson, 
Cha: 


G 
Garber, Jan (Avadon) Los Angeles, 
Gilbert, Johnny (Rainbow) Denver, 
Cisng., 5/29, b 
Gillespie, Dizzy (Spotlite) NYC, ne 
Glenn, Henry (Rainbo Rendevu) Salt Lake 
City, Opng. 5/20, b 
j00dman, Benny (400 Rest.) NYC, ne 
Gray, Glen (Eastwood Gardens) Detroit, 
Mich., 5/24-30, b 


Cal., b 
Colo., 


H 
Hampton, Lionel (RKO) Cleveland, Ohio, 
Cisng. 5/22, t, (Paradise) Detroit, 5/23- 
29, t 
Harris, Ken (Park Lane) Buffalo, h 
Hayes, Sherman (Bismarck) Chicago, h 
Henderson, Fletcher (DeLisa) Chicago, ne 
Herman, Woody (Sherman) Chicago, Clseng. 
5/23, h; (Chicago), Opng. 5/24, t 
Howard, Eddy (Aragon) Chicago, b 


Joy. ie (Rivera) Lake Geneva, Wis. 


K 
a “ Sammy (Palladium) Hollywood, Cal., 


a we Stan (Mission Beach) San Diego, 
Cal., Opng. 5/28, b 

King, Henry (Jantzen Beach Park) Port- 
land, Oregon, 5/20-26, b 

| Kirby, —_— a Washington, D. C., 
Cisang 2, 

Kiley, Bas Wy (Edgewater Beach) Chica- 


Krupa, Gene 


(Aquarium) 
5/29, ne 


NYC, Clang. 


La-Brie, Sit (Yache) Dallas, Tex., Opng. 


5/24, 








SONGWRITERS 


MUSIC—PRINTED—$10.00 

SONGS RECORDED—$3.00—8 inch 

ORCHESTRAL RECORDINGS—$6.00 
PIANO ARRANGEMENTS 
SPECIAL OFFERS. an 


URAB-D. B. 245 West 34th 


New York 1, New York 





[ Key Spot Bands || 


AQUARIUM, New York—Gene 
Krupa 
BLACKHAWK, Chicago — Billy 


Bishop 

CASINO GARDENS, Ocean Park, 
Cal.—Sonny Dunham 

COMMODORE HOTEL, New 
York—Hal McIntyre 

400 RESTAURANT, New York 


—Benny Goodman 

LINCOLN HOTEL, New York— 
Buddy Morrow 

MEADOWBROOK, Cedar Grove 
—Tex Beneke, Opng. 5/24 

MEADOWBROOK GARDENS, 
Culver City, Cal.—Bob Crosby 

NEW YORKER HOTEL, New 
York—Jerry Wald 

signa sexercny . aan Cal. 
—Sammy 

PENNSYLVANIA HOTEL, New 
York—George Paxton 

RAINBO BALLROOM, Chicago 
—Ray Anthony; Jimmy Dor- 
sey, Opng. 5/31 

— New York—Bobby 


SHERMAN HOTEL, Chicago— 
Woody Herman, Clsng. 5/23; 
Buddy Rich 
STEVENS HOTEL, Chicago— 
Orrin Tucker 
TRIANON, Southgate, Cal.—Joe 
Sanders 





LaSalle, Dick (Rice) Houston, Clsng. 5/26 


Lee, Bob (Cavalier) Virginia Beach, Va., 
Clang. 5/30, h 

Leonard, Ada (Colosimo) Chicago, nc 

Lewis, Ted (Rivera) Ft. Lee, New Jersey, 
Opng. 5/23, ne 

Lombardo, Guy (Capitol) NYC, t 

Long, Johnny (Vogue Terrace) McKeesport, 
Pa. 5/20-26, ne 

Lopez, Vincent (Taft) NYC, h 


Lunceford, Jimmie (Orpheum) Los An- 
geles, Cal., 5/21-27, t 

M 
Mase, Sully (Claridge) Memphis, 5/23- 


Martin, Freddy (Ambassador) Los Angeles, 
Cal., 














“OUT OF THIS WORLD” 
NU-ART TECHNICAL EXERCISES 


BY RALPH AND MICHAEL COLICCHIO 


A book 
form 


of revolutionary exercises, to con- 
with our Modern Music Idiom. Indis- 
pensable for mastery of sight reading, finger- 
=> —— —_ coordination. 


REX’ STEWART —Conductor and fi 

Trumpet with Ellington; WALTER F FooTs 
THOMAS—Former Sax. with Calloway; 
PERRY selected JAZZ violinist in Esquire 
1946 Band, others. Now available for: 

SAX., CLAR., TRUMPET, FLUTE, OBOE, 
XYLOPHONE, VIOLIN, GUITAR, BANJO, 
and MANDOLIN. Price $2.00. 


COLDIN MUSIC PUBLISHING CO. 





P.0. Box 216, Station G, New York 19, N.Y. 
Order direct from your Local Musio Dealer 





FRANK IZZO 
Harmony 
COUNTERPOINT - COMPOSITION 
A SHORT CUT TO MODERN ARRANGING 
Strand Theater Bidg., 1585 Broadway 
New York —. Suite 304 

Phone Columbus-5-9866 
Brooklyn Studio Bensonhurst-6-7899 














Frankel’s enter- 




















BUM LIP? 


ousands of brass men having every 


REAL LY want a better embouchure, 


Information. 














JUST OFF THE PRESS!... 


NEW “UNO” EDITION 
MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


A Classihed and Alphabetical List of the Bes! and” 
















THEN THIS IS FOR YOU! 


—— fail to develop embouchure strength— 
WHY? Having every opportunity to succeed they fail— 

WHY? Are our fine teachers, methods and advantages all wrong— 
WHAT IS IT? That's exactly what I want to tell — If you 


HARRY L. JACOBS 





advantage and who use the advantage 


card today asking for 


cage f2 Boulevard 
ON chicaee ‘or 


send a 














rC 





Studio: 
FINE ARTS BLDG. 
410 S. Michigan Ave. 
Chicago, Ill. 








AVID HOLGUIN 


Authorized Teacher of The 


SCHILLINGER SYSTEM 


Also 
MIDWESTERN 
CONSERVATORY 
Kimbal Hall 
Chicago, Ill. 











INSTR 


ANDY BROWN -ADOLPHUS oo CHEATHAM 


S IN 





SAXOPHONE 
CLARINET 


Cirrus 


8 = ST., NEW YORK 19, N 


f001f HE 


ld Fnarwoce pe 
6a ook ADB BOOK ON CHORD READING ELEVEN COURSES. 
UMPE T; CLARINET AND ed SAX =1.00 


UMPE T 


» SPECIAL INSTRUCTION 
iz AD-LIB PLAYING 









PHONE BRYANT-O- BTAOY 

















GUITAR 











MUSIC STUDIOS 


ANTONE & LUISETTI 


Strand Theater Bidg., 1585 Broadway & 48 St. 
N.Y.C., Suite 304 Phone: Columbus 5-9866 


* 
* 
TENOR BANJO * 


PETER A. 


SAXOPHONE 
CLARINET 





* 





TRUMPET PLAYERS 


25 Sutag Cherune. oP yen wih 0 tunive © pruper 
know of the why and wherefore of swing play- 
ing me the easiest way it can be put to actual use, 
the publishers believe this to be the most compre- 
a. and simplified —— Tt will develop and 
ve your swing style. 
ete. Individuality. 
FREE a CHART INC 


LEO FANTEL 


$2. complete 
LUDED. .0.D." s 25¢ ip 


2170 Creston Ave., 
* New VYerk 53, N. Y. 





IMPROVE YOUR PLAYING 


Pianiste—Send for free book- 
l -howing how you may great- 
iy improve y« “+ accuracy, memoriz- 
Ay sight-readin, aying thru Mental- 
Muscular Coordination. Quick results. Prac- 
tice effort minimized. Used by famous pian- 
ists, teachers and students. No obligation. 
Broadwell Studios, Dept. 86-E, Covina, Calif. 














2 
% 


$1.00 


@ TO BE ABLE TO WRITE ALL YOUR 
OWN my yey WITHOUT 
EVEN USING A PIANO 

@ TO KNOW THE ‘ PART HARMONY 
OF “EVERY CHORD ?. MUSIC 

FOR ALL Eb, Bb G C U- 

MENTS AT THE SAME Time 

FOR A_ COMPLETE COURSE ON 

ARRANGING 

TO HAVE A SOUND KNOWLEDGE 

HORD P 


eee 
+ 
°o 
o 
m 
>a 
F4 
ad 
™ 
] 
° 
3 
Pz 
m 
Pp 
z 
< 


TO ANY OTHER KEY 
@ TO BE ABLE b+ ANSWER ANY 
QUESTION OF HARMONY 


The Lightning Arranger 
that's will i bo" a cl riiet te 4 
durable and fits in sh Docket 


DON'T DELAY i Model. of ce” tt 








Nagel, Peotly (ark Hopkins) San Fram 


cisco, 


o 
Oliver, Eddie (Trocadero) Los Angeles, ng 
Olsen, George (Peabody) Memphis, h 


P 
Palmer, Jimmy (Lake Worth Casino) Ft, 
Worth, Tex., ne 
Paxton, \ eemned (Pennsylvania) NYC, Opng, 
6/20, 
We Ray (Muehlebach) Kansas City, Mo., 


Petti, Emile (Versailles) NYC, ne 
rima, uis (Palace) Cleveland, Ohio, 
wy t; (Down Town) Detroit, Opng, 
/30, t 


R 
Reid, Don (Melody Mill) Riverside, Ill., b 
Rich, ad (Sherman) Chicago, Opng, 
5/24, 
Robbins, Ray (Peabody) Memphis, h 
so Warner (Washington) Indianapolis, 


s 
Sanders, Joe (Trianon) Southgate, Cal., b 
Saunders, Red (Garrick) Chicago, ne 
Sherock, Shorty (Blue Moon) Wichita, 
Kan., 5/24-30, ne 
Sherwood, Bobby (Avadon) Los Angeles 
Spivak, Charlie (Buffalo) Buffalo, N. Y., 
Cisng. 5/23, t; (Convention Hall) Asbury 
Park, N. J. 5/30-6/1, b 
ar 7 matte (Belmont Plaza) NYC, Clang. 
Straeter, Ted (Palmer House) Chicago, h 
Strong, Benny (Trianon) Chicago, b 
ene. Bob (Surf Club) Virginia Beach, 
Opng. 6/13-7/4, ne 
Stuart, Nick (Last Frontier) Las Vegas, 


ev., 
aysen, Curt (Trianon) Seattle, Washington, 


T 

Teagarden, Jack (Club Madrid) Louisville, 

Ky., Cleng. 5/23, ne; (Claridge) Mem- 
a. ig ne 

ornhill, aude ( ton Post Lodge 

Larchmont, NY., Opng. 5/29, ne d 
Tucker, Orrin (Stevens) Chicago, h 
— Tommy (Strand) NYC, Opng. 5/28, 


Vv 
Van, Garwood (Ciro’s) Los Angeles, Cal., 
ne 
Vaughn, 
yo., 


Vincent, Lee (American Legi Gle 
on, Penna. “9 — “7 


Buddy (Riverside Club) Casper, 
ne 


w 
Wald, Jerry (New Yorker) NYC, h 
Waples, Bud (Hillcrest Beach Club) Vir 
ginia Beach, Va., Opng. 5/29, ne 
wee Lu (Dawn Club) San Francisco, 


Weene, Ted (Walled Lake Casino) Walled 
ke, Michigan, Clang. 5/30, nc 
Welk, Lawrence (Aragon) Ocean Park, 


Cal., 
Wiggins, Eddie (Brass Rail) Chicago, ne 
Wilde, Ran (Statler) Boston, Mass., 
Williams, Cootie (Seweed) Washington, D. 
C., Opng. 5/30, 
Wilson, Gerald (El ‘Grotto) Chicago, ne 
Winslow, 7 (O. Henry) Willow 
Springs, Il., 





Down Beat covers the music 
news from coast to coast—and is 
read around the world. 











B & L MUSIC PRINT 
high quality—iow cost 
arranging and printing for 


SONGWRITERS 


74 Arcade Bldg. 





Prov., R. I. 





PePestend Tt Twins . om 
UrGuie, Betty heer pec tet Nevtali, he 
Metntyre Hal Leena ad NYC, Clang, 

ih (M » RL, 

5730-872, t 
Morgan, Russ (Biltmore) Los Angeles, Cal,, 

Opng. 5/23, h 
1 Buddy (Lincoln) NYC, Clsng, 








"SENSATIONAL GUITAR 
CHART 


symbols; diagrams AND 
Sree taats ‘chart ve 
all positions of \ 


pletes picture rr Link frpess CHART. 
Added _ inducement — N a spat » mous 
CHORD CHART on Price $1.00— 
Money-back 9 warantes. “DON'TS MISS a OWE 
CAROL SALES — BOX 2 
LEFFERTS—BROOKLYN, 25, N. Y. 








MAURY DEUTSCH, B.A. 
“Schillinger Method” 
ARRANGING COMPOSITION 
7 PART HARMONY - POLYTONALITY 


Private - Classes ~- Correspondence 

701 7TH AVE. (Cor. 47th St.) 

MAYFAIR THEATRE BLOG, WN. Y. C. 
3rd Floor 


LO. 5-9453 
if No Answer TAimadge 2-555! 








pu Exclusive Photos! =" 


BANDS By Ag ION! 
me leaders, m 








yng eet ! an. 
8 x io. yet ai oo egee we Gesran- 
. 25¢ each each; 2 for 4 
ARSENE ‘stubIos 


1585-D Broadway, New York, N. Y. 














© SWING PIANO TRICKS! 


Axel Christensen’s bi-mon' Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 





send only 


Lightning Arranger Co. 











gf for $1.50 we will send you our 
“LIFETIME” CELLULOID MODEL 
Money Refunded It Not Satisfied” 








ments for 8 of the best hit 
Send 25 cents, stamps or coin, for 
— =. 10 consecutive issues, 


Axel Christensen Studios 
21 Kimball Hall Bidg. 


CHICAGO 4, ILL. 
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Chicago, May 20, 1946 CLASSIFIED ADS—NEWS DOWN BEAT 
Lombardo Tops [Pst Patterson Into Serer ek 


CLASSIFIED 


per Werd—Minimem 10 Words 
(Couns Name, Address, City 2: and State) 








All advertising co 


CENSORSHIP 


a f must pass the rigid censorship which has 
constantly protec Down Beat readers against the unworthy. 











FOR SALE 








LEAD TRUMPET, also arranger, Age 23, 

experienced. College and Road bands. 
Any Style. ROY MEADOWS, 1002 Univer- 
sity Ave., Columbia, Mo. 








SELMER balanced tone clarinet, silver 
keys, no cracks, little used, case, two bar- 
rels, mouthpiece. Best offer. WILLIAM 
HESSE, Y.M.C.A., Elkhart, Indiana. 


CORNETS, trumpets, trombones, mello- 
phones, baritones, French horns, tubas, 
clarinets, flutes, saxophones (no tenors), 
ol oun for a list and specify in- 
in ich you are interes 
NAPPE ‘musIe HOUSE. 6531 N. Rockwell 
St., Chicago 45, Ill. 


ORCHESTRA COATS, $3.00. White Dou- 

blebreast also  Singlebreast (used). 
Cleaned, pressed, all sizes. Bargains Tux- 
edo Trousers, $5.00. Tuxedo suits. FREE 
lists. WALLACE, 2416 N. Halsted, Chi- 
cago. 











TRUMPET, 17, experienced, read, fake, 

for large orchestra or combo, summer 
only. Will travel. BOB HERMANN, High- 
land, Illinois. 


YOUNG GIRL, some experience. Would 
like trio work in or around N.Y.C. Box 
A-332, DOWN BEAT, Chicago 1. 


AT LIBERTY; Trumpet-18, Drummer-17. 

Both well experienced. Available after 
June 15. Trumpet player can arrange. 
Write—-RICHARD DORTE, 65 Ivy Lane, 
Englewood, New Jersey. 











HELP WANTED 











JUST RECEIVED SOME HARD TO GET 
ITEMS: Genuine A. Zildjian cymbals, 
all sizes. Conservatory system English 
horn. New W. F. Ludwig drum outfit, 
$195.00. New Blessing Super Artist cor- 
net. New 2% octave vibraphone, $195.00. 
York BBb recording bass horn, new, 
$250.00. New pedal tympani outfit, $225.00. 
New 3 input amplifier, $75.00. Selmer oboe. 
Wm. S. Haynes sterling silver flutes Kay 
cellos and basses. Complete line of rebuilt 
brass, wood-winds, and string instruments 
available. Write us for further details. 
MEYER’S MUSICAL Lg song co., 
454 Michigan, Detroit 2 


GIRL BAND VOCALIST. Send recording 
and clear full length snapshot immedi- 





ately. DON PABLO, Palm Beach Club, 
Detroit 21, Mich. 
MUSICIANS, all instruments, for terri- 


tory band, work out of Memphis, Tennes- 
see, June ist. PAT TRICKEY, Tri State 
Attractions, P. O, Box 1668, Memphis, 
Tennessee. 


WANTED. Experienced Lead Trumpet, 
semi-name band. Box A-333 DOWN 
BEAT, Chicago 1. 











rape As he 1 Duval B Fiat Clarinet. 
Used lessons. Best Offer. Cash. 
Write, = 167. Richmond, Me. 
TROMBONE. Gold, Conn-Conoueror. Ex- 
cellent Condition. Best offer. Keystone 
ae. Box A-331, DOWN BEAT, Chica- 
go 








LEAD TRUMPET good tone and range to 
top five brass. Box A-334 DOWN BEAT, 
Chicago 1. 


SEMI-NAME BAND is looking for fresh 

or undiscovered talent. All chairs in- 
cluding vocal, novelty and arranging fields. 
Write Box A-335 DOWN BEAT, Chicago 1. 








Bass DRUM, 14 x 26, $75.00. Tom tom, 
x 18, $25.00. Slingerland Separate 

Tension, white aril, Contact, DAVID 

CREEL, 225 S. Wolcott, Chicago 12. 


RECORDING BASS, Conn, 
Lacque! Brass Finish, with case. Box 
A-338, DOWN BEAT, Chicago 1. 


“ AT LIBERTY 


ALTO SAX-CLARINET- EXPERIENCED. 

Union, 24, Marr prefer location. 
ROBERT SMITH, Generel, Delivery, East 
Liverpool, Ohio. 


VOCALIST: Baritone, age 23. Prior to 
enlistment sang singles and with small 
band thru-out New England. With Special 
Service group in service. G front man, 
M-C, or straight vocalist. Anxious to tie 
in with GOOD orchestra or will accept any 
other good engagements. MICHAEL AR- 
DEN, 4 Price Road, Suite 8, Boston 34, 
ass. 


TERRIFIC TENOR MAN, clarinet, ar- 

ranger, fine ad-lib. Prefer name “jump” 
cane. Box A-337, DOWN BEAT, Chica- 
go i. 


AT LIBERTY for Summer, 





Four valve, 























Violin-Trom- 





bone double. Veteran-Union. Box 5591, 
University, 3, 
ACCORDIONIST, 24, experienced radio, 
combo, stroll, . fake, will travel, 


Union, Veteran. Box A-336 DOWN BEAT, 
Chicago 1. 


VOCALIST for orchestra. 7 years experi- 

ence with bands, radio, nightclubs. Will 
send record and photo on request. Box 
A-328, DOWN BEAT, Chicago 1. 








TENOR-CLARINET, experienced, union. 

Plays $rd or 4th Tenor. Fine Section 
Man. Desires jobbing New York City Area. 
Available for summer work. Box A-330, 
DOWN BEAT, Chicago 1. 








HAVE YOU A "SAD SAX"? 
If so, send it to CLARE’S for that much 
needed overhaul. 


CLARE'S INSTRUMENT 
SERVICE 


SAXOPHONE SPECIALISTS 
501 Oakland Elkhart, Ind. 














Band & Orchestra Instrument 
REPAIRING 


Prompt service - Low prices 
Write for Price List 


WALLACE MUSIC 
COMPANY 


47-49 S. Main St., Wilkes-Barre, Pa. 











WANTED 
A-1 REPAIRMAN 


ON REED INSTRUMENTS 


YA 


IVAN C. KAY 


112 John R  — Detroit 26, Mich. 


MISCELLANEOUS 








In Corn Belt 


Davenport, Iowa—The new 
Star Lite ballroom opened in a 
blaze of glory with almost four 
thousand terpsichorean enthusi- 
asts dancing to Guy Lombardo. 
Promoter Laverne Flambo 
layed Lombardo in Ottumwa 

e following night and the 
crowd numbered close to three 
thousand. 

Iowa natives certainly love 
their corn; in fact, local cowboy 
bands are paying their hired 
hands about five dollars per 
night more than the best local 
modern bands. (Aw _ shucks!) 
Trumpeter-arranger, Ray Wine- 
gar and his fine band followed 
Lombardo into the Star Lite and 
has been signed as house band. 
Ray formerly arranged for and 
a the old Herbie Kay 
or 
Old man hard luck has hit 
several Tri-City sax men below 
the belt. Due to extensive dental 
alterations Omer Speybrouck, 
ex-Hal Wiese saxist, has been 
forced to take a six weeks vaca- 
tion. Ace clary man Wade Fos- 
ter, featured with the Jack Will- 
ett combo, is recovering from a 
ajor operation and ork pilot 

altoist Jack Manthey is in 
the Moline City Hospital under- 
going a series of ance: 
—Joe t 


James Firm Sold 


Hollywood—Harry James has 
disposed of his Music Makers 
ublishing firm. Sale was to E. 
. “Buddy” Morris, whose inter- 
ests include Melrose, Burke & 
Van Heusen and Morris firms. 
Both Dave Hyltone and Charlie 
Lang, who handled the James 
interests, are making new affilia- 





Amour Ballroom 


Philadelphia—Pat Patterson’s 
d ed into the Amour 
ballroom here for a run. Outfit 
consists of Walt Bates, Lou 
Grassini, Leon Cohen, Al Dorf- 
man, Mike Silverman, Sandy 
Canaris, Buddy Kerns, Al Leo- 
pold, Ben Dickman, Marty Lan- 
dis, Ned Swerdlow, Jack Dubin 
and Tony Reese handling the vo- 
c 


All the men were formerly 
with name outfits. 


Jr. Buckwalter Closes 


Columbus—Junior Buckwalter 
and trio is now in its tenth week 
at the Fort Hayes hotel here, 
closing last part of this month. 
In the unit are Bill O’Bryan, 
guitar; Jimmy Boone, bass; and 
Buckwalter, vibes and chimes. 


Send Birthday 
Greetings to: 














tions. 


June 1—Mauriel Lane, Hal Me- 
Kusick, Babe Wagner 

June 2—Marty Napoleon 

June 5—Specs Powell 

June 6—George Berg, Ted 
Lewis, Jimmie Lunce- 
ford, Mick McMickle, 
Dave Matthews 

June 7—Glen Gray, Prince 
Robinson 

June 10—Gay Claridge, Dickie 
Wells 

June 1l—Jimmy Dudley, Ed 
Mihelich, Johnny 
Thompson 

June 12—Freddie Fisher 

June 13—Hutch Hautchenrider 

June 14—Nappy LaMare, John 
Scott Trotter 

June 15—Allan Reuss 





MAGIC IS FUN! Amaze your friends .. . 

perform professional-type tricks with our 
“easy-do” magical apparatus, ‘ata- 
log. Write TODAY! LEE’S, 2231-D Mc- 
Kinley, Berkeley 3, Calif. 


LEARN PIANO TUNING AT HOME! 
Course by Dr. Wm. Braid White. Write 
Kar! Bartenbach, 1001 Wells Street, La- 
fayette, Indiana, 
SONGWRITERS — amazing chord-scale 
chart gives 1000 ideas he new themes. 
Price $1.00. Money-back guarantee. CAROL 











SALES, Box 21-Lefferts-Brooklyn 25, New 
York. 
LYRICIST, seeks collaborator under SPA. 


RUTH LEHMANN, Box 226, Escanaba, 
Michigan, 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











“337 VOICINGS AND COLORS” — for 

Dance Arranging—$1.00. Arrangements 
made to order—75c per instrument. 300 
Original Hot Licks—$1.00. Hot Choruses 
(4 for $1.00)—(10 for $2.00). LEE HUD- 
SON, Box 255, Van Nuys, Calif. 


PIANISTS AND TEACHERS: Add a pro- 
fessional sound to your playing of popu- 
lar hits. BREAK BULLETINS prepared 





radio pianist and teacher. Write for de 





tails or send 20c for sample copy. Ken- 
more Music Company, 581 Boylston St., 
Boston 16, Mass, 

DANCE ORCHESTRATIONS — lowest 


prices. Send for free interesting catalog 

listing hundreds of latest arrangements. 

a? ROSS MUSIC CO., 3433 De Kalb 
, Bronx 67, N.Y. 





“DIXIELAND” ARRANGEMENTS for 

trumpet, clarinet, tenor (optional trom- 
bone) and Rhythm Section. Modern “dixie,” 
exceptionally full—$1.50. Free list. RED 
FOX, 1245 N, Vine, Hollywood 38, Calif. 





YOUR SONG PROFESSIONALLY ar- 

ranged with complete pianoscore and 
guitar diagrams, chord notation. Price is 
$10.00, and work is guaranteed satisfactory 
Or money returned promptly and in full. 
MALCOLM LEE, 344 Primrose, Syracuse 





monthly by Phil Saltman, eminent Boston 


5, N. ¥. 





6071 S. WESTERN AVENUE @ 





RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 
ELECTRO STRING INSTRUMENT CORPORATION 


LOS ANGELES, CALIFORNIA @ 





Write for Catalog 











FLUTES! 
Sterling Silver! 





WAM. S. HAYNES 


PICCOLOS! CLARINETS! 
Sterling Value! 


In a word: 


PERFECTION! 


Expert iring all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


Sterling Craftsmanship! 












wow 


1521 No. 


ug 











LOCKIE’S 
NAME BANDS 


Hollywood 
© Distributors of the Finest Musical Instruments @ 


Vine St. 950 So. Broadway 


Los Angeles 





CLASSIFIED RATE CHANGE 


EFFECTIVE JANUARY 1, 


RATE IS 15¢ PER WORD AND 25c FOR BOX NUMBER. 
WHEN USED. 





1946, THE CLASSIFIED 


ORCHESTRATIONS—We can supply you 

with vocal orchestrations in your key. 
Also dance orchs. Bulletin FREE! SHER- 
WOOD MUSIC SERVICE, 1585 Broadway, 
New York 19, N. ¥. 


SONGWRITERS! Piano arrangements or 
complete orchestrations for your song. 

Original poems set to music. Apply: WILF 

so 921A Kingston Rd., Toronto, Ont., 
nada. 


MODERN HARMONY, ARRANGING, IN- 

STRUMENTATION & SCORING—a com- 
plete correlated course with Charts, Dia- 
grams and illustrated examples showing 
practical application and use. MIRACLE 
SERIES, 333-E Provident Bidg., Tacoma 2, 
Washington. 


SPECIAL ARRANGEMENTS—made to or- 
der. Have 300 scores—will sell copies. 
Also copy records. List Free. CHARLIE 














PIANISTS: Embellishments for standa 
Send $1.00. Set of ten and list. Studio 
of Modern Piano, Northampton, Mass. 





COMPLETE PROFESSIONAL piano ar. 

rangement of your song (with chord 
symbols) $8.00. ARNOLD gs 
SERVICE, Box 236, Back Bay Annex, 
Boston 17, Mass. 





SPECIAL ARRANGEMENTS — any a, 


style, Composing-copying. V. 
arranging. HARRY C . GEIGER, 408 Elm 
St., Paw Paw, Mich. 





Seventy-two hour arrangement service. Any 
style. Guaranteed. JACK CHEYNE, 106 
W. Quincy, Pittsburg, Kans@s. 








PRICE, Danville, Va. 


TENOR ARRANGEMENTS—$3.00. Writ- 

ten for 3 Tehors, 4 Brass and 3 Rhythm 
playable with we oo “= Sample 
Arrangement se request. MID-WEST 
ARRANGING “SERVICE, 2335 W. Taylor - 
St., Chicago 12, Ill. 





SONGWRITERS! Have your songs ar- 
ranged, orchestrated by radio specialists. 

ASSOCIATED MUSIC ARRANGERS, Suite 

1218, 32 W. Randolph, Chicago, Mlinois. 


a Ey - ARRANGEMENTS 


uti- 
ful original melody. Your melody supplied 
with polished original lyrics. Also profes- 
sional piano arrangements, including chord 
notation, for your complete song. Fullest 
satisfaction guaranteed or 





promeiy refunded. “THE SONGMAS- 
ERS,” Ira - Rig Leff, 101 W. 86 
seroct, NM. Y. ¥. 





PHONOGRAPH RECORDS 











WEST COAST JAZZ CENTER—Holly- 
wood's only exclusive a store, mecca 

for i and 93 labels! 

TEMPO MUSIC SHOP, 5946 Hollywood 

Bivd., Hollywood 28, Calif. Tees 
to Nine, Monthly catalog 10c 


FALKENERS BROS. RECORDS, 383 Co- 
lumbus Ave., Boston, Masa, 











COMPLETE CATALOG—Including many 

hard to get numbers of twenty-five dif- 
ferent label records. Thousands of numbers, 
Catalog will be mailed upon receipt of 25c 
in stamps. TUTTLE SALES CO., 584 8, 
Salina St., Syracuse 4, N. Y¥. 





USED RECORDS — $1.95 dozen, F.O.B. 

Syracuse. All popular late records—no 
duplicates—our selection. Included with 
above order FREE catalog of our entire 
new record stock. TUTTLE SALES CO., 
Syracuse 4, New York. 





WORLD'S LARGEST AUCTION 
Sent free. RAY REID, 116% 
Greenville, 8.C. 


LIST, 
N. Main, 





BLUE NOTE RECORDS—THE FINEST 

IN HOT JAZZ, Boogie Woogie, Blues, 
Stomps, Band Improvisations, Dixieland, 
All Star Swing Combos, Piano Vocal 
Blues, Guitar Solos, Authentic New Orleans 
Jazz. Write for complete catalog: BLUE 
NOTE RECORDS, 767 Lexington Ave., 
New York 21, N.Y. 





COPY SERVICE FROM all types of rec- 

orda and transcriptions. Write for par- 

—. TECHNICAL RECORDING SERV- 
. P.O, Box 5911, Chicago, Illinois. 





COLLECTORS send for Disc-ussion auction 
list of rare records. RECORD SHOP, 287 
Huntington Avenue, Boston 15, Mass. 





RECORDS—Hundreds of out of print - 
items. Send 10¢ for price list. RICHAR: 
HARRISON, 2655 Autumn, Memphis, Ten, 

nessee, 





700 Goodman, Crosby, 
THOUSANDS all Namebands. Thou- 
sands greatest classic singers. EVERY- 
THING 1900/42. JOSEPHINE MAYER, 
Santa Barbara, Calif. 





— gow Saaar.— 





at less than 


DOWN BEAT PUBLISHING CO. 
203 N. Wabash Ave., 
Chicago 1, Ill. 


(_] 1 year $4 








ALL THE MUSIC NEWS 
Every Other Week 


Mailed to your very door 


Please enter my DOWN BEAT subscription: 


(_] Military and Transition Rate $3 one year* 


15¢ a copy! 


[] 2 years $7 
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